‘THICKS OF Tie TPAD (AKA TUR 3K SEy—uP) 
BY 
ANDY MILLIGAN 


CHARACTEAS 


Salina Clarit 
Frod Cirrk 

Dr. Pauline Flood 
Minnie Cry 

Freda 

Misery 

Narey Porkins 

Stud Porkins 

Betsy 

Four Eyes 

Bruce 

The Girl 

Monan in the Hallvwcy 
First Man 

Second Man 


Benice 
Meenie 
Winie 
Noo 


SLi UPS oe 4 e SBNTIROON 


Silicat diana uo qe soap. 
rout Cot At vounsol te 


Saluuai PLoase Frod. 


Food: Rench for at, (ius LDS TI SOAP AWD 5.8 GRABS 
ud 4852S isk) 
Xo taste of soar. 


MA hing 


salina! Woll, what do you oxpees an wc vathroom? 


I don't axe une taste of soap. 


Selina: Seratch my back. 


Prod! Where? 


Salina: Pight there in the center. (iB DOES $0.) Oh, that toes 
fool. 


Fred: You've got a blaekheat. 
Salina: Well, got it out for me, Dr, Clark. 
Fred: Bend over, Nurse Selina. 


Salina: (LAUGHUGLE) > lcver't played that since wovere first 
narviel. 


Fred: Tay, ves a lore time aro. 

feline: Tk wasn't so lorg ago. 

Frad: You mirs my fingering don't you? 

Sarat You used to rtick {4 in tho urong placon. 
Fred: Don't tall me yor dient like it. 

Salinat ‘Well, your doctor pot a 2itl> Irutal. 


Frit So we don't play dortor ané nursc anymore. (i CES UP aD 
GO35 INTO THR BDO) Fave we pot another towel? 


predt. They've box oven £2> ¢ lone tina. 
gyinaz West do you mean by that? 
seed? Want i> to dry your brek? 


Splinat ALL titht. (VB PEGIUS TO DAY HOR BACK. si - 
* TANDS) You have lowly hands. HE: KISSES in, 


fred: You like them evon whon I 92ay doctor? 
Sal‘nas I'll let that one go, Kiss mo, 

Fred I'm hungrys What's for dinnor? (IE STARTS FOR HS BATiDg,,. 
Salina: Fred. 4 
Froes ‘Whe t? 

Selina: Ict!s have sexe 

Fred: Rit nov? 

Saliy Of course, rigit now. Don'* ;-ou vant to? 

fred? Oh, I surrosd so. 


$i4dnat Yell, if you'd rether not.- 2 heven't 
ine dt in a long tine. ‘ 


Fred: B'e you got re another suprly? 

Salina: I bought sone at tho drugstor? resterday. 

Tred: Where'é you put them? 

Salina: In the modicine chest. In the “< throoms 

Pred:. 1'1). ba right backs (UE FXITS INTO THE 3/.THRYCM) 
(SILIIA STUDIES HIPSEL? IN THE MIRROR. S'IE IS DISTRESST, 
TRWD ENTRRS TR BEDROOM WITH A SMALL BOX AND KISSES SALTIA 


Oil THE NOCK) 
Litts lle dovns 


Salina: Fred. 
Fred: What? 
Saline 


Do ve alvays have to use ther? 


Frit T dort want to hava ro: vishout ona. 


galivt Can't ve? Jest onec? 


frod: I tel you noe You ‘now hor J fenl abeut that, 


LIE DOM. THIN FMRACES BUILD 1/SSTON, 
Cal ZAA GLOWLY P. \S WE UR 


BLY. BISTZS ;, 
TR VOTCES 0° 


$vino: Facy darl’nc. 
Ped: Push thrt p’llm ov re 
Salinas Free, why don't we have chileen? 


Frodt You Inew I don't “ent to be tied dom. 
salina: Ve could afford ctil¢ren. 
Fro: I jvst dentt want ny. 


6 
ee 


C.T. SHOT OF SALIDA ANS FRING 7% VP 


Sviinat Fel?) 


Yas. Yes, not 
ind 


nnr~ yet. “lol 
eli. 
fr2 not 


we haven't 
“cll, vo wre 
us far dinne= sf ox 
King den't being any 
TZ mow iste 
your 04 
2 23 yeu 


Frea: Why do you alynys let her have her own woy? 


on by vory difticwt. 


galirct Nothe: 
Fret: Then you'l’. hrva to Yearn to be nore difficnit. 
Salini: “at are you ¢oirg? 

Fret: I'n going to gct drarsod. 

Salin"t Stes not coming for hf ant hour. Ye have tino, 
Frod: I've lont intarest. 

Selina: T's alveys something, isn't it? 


Wha. do you mear? 


Saint Everytire. It's ono 


use or another. 
Fred? You must atmit your mother's a gond excuse. 
Silinat “eu eon't 1ik> Fer. 

Frei 


ite there to like avout hes? She's icmine2rin3, 
fel ‘ish, prshy, nory and ar all wound pain in the’ ass, 


Selina: Woll, s!e's ay mother. 


Fret: She's go: you weapned arourd her 1/ttJe finrer. 
Wry the hell dor't vou stand un to the b*tch? 


Salirat Let's oct start this un ayeing 

Frog: Why dil you ‘nv‘te hor in the “irat plaice? 
Sy's elveys horrine in on oun orévaicy. “fou Aidn'* evay 
ask me before ycu invited har over. 

Srlinat J didn't think of rsking ‘cu. 

Fred: You newer tuink, “o you? 

Sal‘na: I'll ca. hor ur and “ell her rot te con, 

Trots 411 rin te 

Salina: You morn it? 

Tred: Dian'* you? 

Salina: Al? right! 1'2) do it. 


spin J Mave te ence 


Bet 
geet! You vent th’nke Tern do Lt? 
wt You sald tty 2 dae 

gine MD rdents CUB PICY = PONE ALD STATS TO OTA, brgen 
Se tr) i, 

Scate ny iether, Fredy 

fe Dh Christ! (45 THRO'S MINGTIT This) A CUAIR, PIC] UP A 

on Vas Dna BIGI'S  2AD) " 


You're not ad are you? Prod 
On Cristl SD sTaaTs 70 Fc 
iD TIE ROG 


Linas Don't he made 

= tat to ne. SU 
UP THINGS ARO 
FAD OUT. 


3, UUWRAPS A 


ADB TN. SALINA'S MOTHER, MIM: 

Vinnie: Well, I wes “oi: to get 29 le mt then I sav the blueberry 
ani t =snemdcred Fred Ives blicbarry so J bought this 
instead, Ll not partial t» hluohorry but I knew Froé 
wuld Uke ite 

Selim: Thrt wre sveet, Nom. 


Minnie: ‘“rer'ro very 2xynensive at Sutter's. Their prices hare 
gone up yor knows 


faint: We're not ‘ving muck for Cianer if you dor.'t mind. 
Minnie: Didn't yon get to the store? 
Salina: No, we just Cidn't cxvec’ you for dinier until yon called, 


Minnier What dii he do? Geuse +s, scene again abont re coming for 
dinner? 


No Mother. We have enongh. 
Mianvez Well,I coud leave if he deosn't went re. 


Salin:? Forget it. Wi you nels tho selad or shail I? 


fRolirat 


i think you'd better asco it 3 


PM. Selina, 
You rother? 


Sn ge 


———— 
far; Tae wae wo FAEO? 


Minriat 


Salina: 


Bveryiine Tere ovof hare o's in sone kind of 
depression, 


‘ell, that's understrnicble. You know he doesn't 1tke yor, 


ridiculous. We lfke each other very much. 
fB*juse"doosn't want to wneorstend mec 


Ee thinls yon meddle toe much. 

Nonsense! I'm looking out “or rour best interests. 
You and fe shoulé be glad to have someone who cares. 
Now let's get that tavle set shr1l we? 

SHE LIFYS FOOD IitvO CANsiA LENSE. 


FADE OUT. 


DIPWSR TABLE. MAPAIB. SALTNA Aud Pi 


vjnsot Nore blueberry Fred? 
prot Noy thank yous 
gglimt Finish it, There's only one pince Lert. 
Froit T told you ne. 
winter My coodners. wo're tn a snincy mond tonite, ar-n't +m? 
prot Maat do st mann be thee 
Minetos UD11, fust what I cata, 
Srline: Please...mother.. 

Minter Wry pick on m? J @idn't say anrshing. 


Froit Horo we 70 arain. Everytine you enme oves we hove treupie, 


Mimter U1, Tike thet. Tore ont of te tee Masher 
mu because T “mow you Like 3¢ and vou treat me 


Frets LoGlr, goddamn it, nobody ste? -rou to buy it. 


jiimie: I don't like your ~vofonity. Tenens T lmoy whore Itn 
cote wale 


ted, —— 


PAGE 8 MISSING 


Pree: I'm rick cf you. Your goddvz meudling. pagans 
oe Whe don! you yet the kelT owe. itie? 


Minnie: I have as much right to stay with my ¢aughter as anyone. 


STARIS OUT) 


Fred: ALL right tnen staye (i 


Salina: ‘here you going Vred? 


Fred: None of your goacam ousinesr, (10 BYITS, SLANMING Tim DCO) 
Salinas (10 HINNIE) Wow see “iat you've done. 
Minnie: Ho ran owt. I aidnts, 


Salina: It's his hone, not yours! 


Minnie: 


Solinat 


Winnie: 
Salir it 
Minnie: 
Salina: 
Mirnic: 
Srlina: 
Minnie? 
Saline 
Minnie: 


Selina: 
‘Winnie: 
Salirss 


Minnd 


Salina: 


y linter to me. Cone it down. 


I think v2'r? wrong mother. 


I'm very snldon vro 


ou reclir> whot's goin to hapyon? 
9 thir Srod cad Iwill oventuaty prow wt on 


li 
Naybe thrt wou'd be for the best, 


‘It €'d wor say? 


I said mybe it would be fom the post. 


That would mate you happy wouldn't it? 


Your happiness ts the only thing that nakoz me hap, 


Mavbe Frodte right. 
About what? 

About your moddling. 
Do vou fee thr.t way? 


I don't Imo what I fool. 


I never thought 1t would come to the day I'a hear ny om 
(SHE STARTS TO CY) 


Javghtoreee 


Not that. I can't stand your tears. 


O:, mother. 
Maybe I ought to jo. os 
OF, mother, don't leave ie nov. . 


I can't stand to see you unheppy. I vant novning mt 


happiness for rou. 


Then let me live my own life, 


vor'ye relied on ne 
went wrong is ea 
yeu Arve your ov «2, 


411, your Life 
orly tine you ev: 
ve taenl 2 


lina Jook at me. 
on ay judgnent. 
yon @idn't 


ii 
sten to Mics. 
Like the time Howry Davis wentod to rarzy you. 
“ou Just won't 


You won't forgive me for tant will you? 
forget avout that. 


ay 


vga thrw over a creat amportunawy vnon you dsanty 
wey Mae Took where he is “oday! ints vorth 
RUlions!” Jut you wouldn't 24st-n to me sould y 
Tot you heve your way. I >t you marry Fed, 
Fred Clare .+sea nobodys 


yentio® 


qhat's not true and you kno ate Youle dona vary 
sdinet 231 by Fred. flo's bor very conerous with you. 


no you think it coues ¢om to wouey? You're nis 
vinnie? 7°cnty want your hapo‘nes! sard that's another 

TningesseaYor work tco Pard vith thot ch’ldron's cantor, 

tiny do you rive Mou so much oF vour tine? 

Dave you think yor sheuld riva red nore tine? 


kon, 


Jonk, the only hanpiness 1 got $3 worting with those 
fa lenr as I don't have a child ¢* my om 

sonething to fill in, 
71 wor'te 


salina? 


Bt you could be devoting ajl that tire to a job tht 


winnie? ai bots 
Selinat Looks T don't want to talk about it. 
ninmet L nave n friend thet wms 1 shop on Lexington Avewun, 


She needs soneone desrerateiy irom ten till two. 
It you call.ees 


gulina: No, Hother, I raid no. I'm not giving wy ny social 
week and that's all there is to it. Yon understand? 


winnie: Of cours? dear. How why don't 1 nake us some coffe 
and wo'll sit down and talc sone more. (P\USE) 
Ohseeed¥ the bYeeeeeGid ired give it to you? 

Saline: Whet mother? What? 


othe. 


Minnie: You know. 


Oh. Oh yer, here it is... (“Aes A GLRCK AND PALDS I? 70 MIuuTa) 
LLUSEUP OF A CHECK YOR 011 
Oh, thet's swert? 


DRED AND sii4x DOLLARS. 


FADS UuT. 


Gistht & 
ver Ne TOR Gt OF BAR, oa) 


Te Rive vIbAGS. PRD WADI anur ay 


Bartendort Wrav'll ya bevor 
Tredi Vodia on the rocase 


B Dalek AUD STYS AY A vAsLS. A LIPPLE COUPLE Aug 
Moi 


Studt Where you fron? 


I bog your paraon. 
stud: I said "Were you tron"? 
Freds Manhe ttan. 

Marcy: We thougnt you were a touric 


Fred: No. I was porn an New York. 

Marey: (0 STUD) Oxay oavy, you ove me five bucks. 

Stua: 1'11 give it to ya later. 

Marcy: You always say that, I want it now. 

(S/UD YAKES FLVB BOLLAXS FROM HIS POCKET AND GIVSS I? TO MiAscy) 

Stud: Jesus}! 6lny. Hore. 

Mercy: (10 FRED) Ion, He gets mad when I wing 

Frei: What did you win? 

Marcy: The bet about you. 

Fred: What do you mean? 

Marey: Well, Stud and I always bet on_neovle vhen thoy cone in, 
Ie bet you were a tourist ard I bet you wore a New Yorks, 


se, vhat confused us doth is you looked like you 
didn't Know your vay accund. 


ley azounl? 


Stud: You look square nen, that 


Fred: I suppose I ¢o down hore. 


pate all rieht, Thars cre milMons ‘ust a: 
yaret? gM don't Lot At bag ya. 


predt Act makes you thil Tim bareol? 


How the hot? did that exerescien ever go’ 


stidt ia Twat n Kid barred meant, to tac Ut —nkiemerm 
TCLS By 
T nevow thougi* of t that wey. ee ees OES 


go GRANS NANCY WD KUSSES Wit 

stud: We think abou St all thy tims, Don't wo baby? 
xarey! Don't talc dirty! 

seed: Do dirty, Don't tlk at. Rivht? (1AuGrS) 
yarey: Youtre too “mich! 


sive: That's the trath, (10 FRED) Sto means that Jitorally, 
(20 MARCY) Don't you baby? 


Marcy? Te likes to brare 


stvd: I got a lot to bray about. (TO FRED) You wanna see? 
HS STARTS TO UNZIP IIS FLY. 


Marcv: Noy beanve, or L421 send you rome without any nookio, 
Fred: “eu two alwrys behave like ‘ris? 


Studt Morey :nd me hove ¢ ohilosephr cheut Life. Be vrcurcelt, 
enjoy every minute and sera what the other guy thin'c, 
You sce, {fF you don't let neovle embarress yor then yot 
caa't de embarrassed, Right? 

Yarcy: Right. 

Std: Right wo the ol A holr. 


Yarey: Con? on nov Stud, you're gonne ive hin the wront 
impression of us, (T9 FRED) Youtre not unset are you? 


Frat No. (LAUGHS) Takes a lot more tirn that to wos 
Youtre vory refrachinc, 
anyone Liles you tvo befo" 


et m2. 
nu iow that. I've nover met 


Stult Tot 4t thers man. (OPPIRS 1113 "sD, IBY s*LiK2) 
I like to upsa* people. Say things tc throw them off currds 
See what they'r rede o1t of. Lice stevving on soxcone'r 
newly shined shoes. Get has I mean? 


Fred: 


Marey? 


roi 


Stud: 


Yoa't. I think so, You're ver? rofreshine. 4 


id that before. 


You 
WR I'm sors’. 


Dontt be sons") Man. Don't cvos ho sorry, 
vt swing ‘ith the morent, “nd smpierne every Diy 
of st you ca. is = pr eae 


PE STANDS UP. 
Lat's go6 oute this h21l hole. 


I con't even know you. 
sMarey hore's 
y PY wigy, 


This is Marcy..eeI'm Stud Pole 
Ané you're, (HOLIS OUT ITS 


Fred Clark 


Frec baby, Marcy and me here is sonra take you here 
round there and stow ya how to live men. 


Where w2 foing? 
To our pad. 


(PUTDING HIS ATM AROUND FRED'S S}OULDE2) 
swung baby! 


It's time you 


FADE OUT. 


tthe fell vou doing Com here 4¢ you're narriel 
ay? 
Feait T told you wh. 


Stedt Tait mean cll that eran about vour aethoreinelaw, 
T asan tho raa? reazon "cu ena town ero. 
Fool'y Tan, You don't warder thot “ar fron your 
reichberhood just because you vant to take a walks 

Fredt I don't know whve 

Rosey: Bvar smoke pot? 

Bvt Woe 

Stuit Hawe a Joint. 

Pied: Now T don't think so. 

Stud: Cone on, man. I told va you rotta swing, 

Yerey: It takes auey al] your Froblers. 

Sd: No nother-in-lav. 


Marey: 116 wife. 


Fred: Chay 
Stu's Okey whit? 
Give re one. 
vt “ew your tallcing. Hani me thet box Stud. 

"AUDS MARC’ A SMALL POX /ND SFE TAGS A STICK OF Po? 
Fac TP AID HANS IT TO FAW. 
str 


SMD Lights THE JOINT ArD PRED 
STUD WATCH ITM INTEN'Y AND BREAK Ti 


Tl Light it for you. 


ASM PUT 
20 LAUCHTER. 


Mercy: ‘That's not the 


i THB STICK PR 
1S IT BACK TO 79 


Sti: That's it, Now your gee sing 

Pour him another irirle Marcy 
PRED) Just think to 
Froblens.....no problems. 


FADB our. 


al 


u 
FADE Il, TURTIER TE MANS. 


STUD. IAACY LND RNFD APR WCW Vee AITGH ERCK TET, Por jaa 
AE SPRLD OF THM #OCR. FR 


: 
we eS Jadix 

Karey: Ohhh. I gotta micas: 

{1B GSTS IP AND GOES T!TO THE BATMROOH. 


TWD: She's sone chick, isn't she? 
Fred: She's very protty. Mew Rong hive you been nerrici? 


Stud: About three yearn. In those three years thre a‘n't 
nothing we hiven't done. 


Frodt Wha‘ do you mean? 
Stud: Yon tant re to tel? ycu don't you sn you aan ret 211 bos. 
Frei: Mo, that's not it. 


Stud: Come or baby, admit ‘t. You don't have to hol beck 
with use Don't vo dig. Vo're free nan, free. 


MARY COWS WACK INTO "HS ROCN IN VURY ARTIMD PANCIRS AUD Bay, 
Marey: Whew! I'm getting hot. 

Feed: It is sorta warn jn her. 

Mare;'s I don't mean that kinda bot. 

Stud ny girl. STUD STAIIDS UP /JiD FE AND MARCY BSCIN 
‘THEY DCB VERY COSTLY ATD SiUD WHISPTIS 
f1UG INTO HER EAN. SEE LAUGHS AND PCY BOTH LOCK 


AD FRED. FRED FRGLS UNCOMFORTABLE AND PCURS HINSTLF 
ANOTIOR DAIY. 


Hry Foedd:, I got ronathing for yas 


STUD WIIKS OVER TO TIE CIasT OF DRAYERS AND TAIES OUT SONS 
BOOKS AND HAUS HTM TO "VED. 


Look at these. That'21 put va in the mow. 


MARCY AND STUD RECUMS DANCING sii 
BUSINESS, WE TAKES OFF IR BAL 
BECOME ViPY PASSICHATE. 


Cone on, nan, join us, 


te think soe 


at 
ie Coceon PI, NEY von! ® pint. 
got (UfylexY Go get Ha batyy 
D NALS OYRA TO VAD. SI 
LIX BECKS TO UIIISS 


T cos 


Trroo's a masternien 


ttatay Fred ye Two's compe ny. 


HIN TO CAE Ute 
ap OY 1 

TSTTATES 170A 1 
MW NTSTTUDE A: D wis 


gett 


FARE IN. THE WEXT HORWTAG. SATICLA AND FRED'S APAQTUENT, 
Selina: “Why didn't you e911? 

Frelz T ditn't went to wale you up. 

Sa°ine 


T was awa”e anyway. I was worried about you. 


Fred: You should Imow better than that. 

Salina: It isn't often you stay out until four o'clock in the 
norninge In fact, thin is the first tine. You conlins, 
have walked al} night. t 

Fred? Four o'clock isn't all night. 


Salina: T don't unders‘and you. You've gotten mad before tut 
you haven't stayed ont al} night. 


Fred: It wasn't all night. Oh, for Crrinsakes, have it your om 


Selina: Why don't you tell mo where you walked? 


Fra: I told you I don't revember where I walked. I jurt walkeg, 


SPHONE RINGS. 
TH get it. (SHE PICKS UP TYR PHONE) 


Yes? “ho? Ves. who's exlling? It's for you. 
(sh rANTS THE PHO TO aay 
Fred: M-? 


cnldne: Thatte richte 


Fred : Yes? Who? Ohes.shi, About four ofetock, Yrrh...a little, 
Oh, Maybe. Woll....it 45 0 little dificult right nov. 
(WB LOOKS AT S.UINA) Yeah, that's right. Un huh. Unhih, 
Wo, 1 won't Yorget. Fire. Pardon? Sura. Sure. Otay, 
Gondby25 


1B HANGS AND STARTS TO GO J?!70 THE BEDROOM 70 
HE IS WRITING IN 11S ADDRESS BOOK AS SALINA 


RT HIS coar, 
ORS THEROO, 


Selina: What was that cl] about? 
Prod: What wes whet? 
Soline: You mow damn well whnt I'm talicing about....tnat phone call, 


Fred: Look, Salina, I pa: the nhone b/1] here....I don't have 
to acconnt to you ahmtt ry cal} 3. 


Bs?inat I guess you prefer not vo tell sie. 
Yrod: It's none of your business 


Salina: I'm married to you Frei. I have « right to mow what's 
going on. 


a» 


| tevon, you nover tel? ne wh-t you'mo trUktng atont 
Froat your ‘rig~in! nother calls or any of your osha 
callSe I've ncv2r prrod into them. J respect your 
Stivaere Nov I want you to show a little respoet tor nine, 
gauinat Don't you want to tel? ro, 


syoit You've got tho right ideag 


guint All rirht, If that's the vay you want ‘t. 
geet: That's exactly the way I want it. 


roady at ekghte 


"21 have dinner 


= GOs 


fou ronna be tome all day? 
Saline: Io. I'll be at the centor-ali=iey, 


Fred: I thought #riday was vour day off? 

Salina: Oréinaril, but I! £i12ing tn for one of the rirls. 
I'll probably be back uy vour tnarty. Was there cay 
particular reason? 


Yor 


See EXITS. 


GT 70: A PARK. CANGRA PANG THE NOAT BASTH, CETUDREN PLAYLiG, luv. 


DIs“OGuS T 
SS FOu GHIS ONE C: 


GUT TO: MARCY AND STUD'S APARTIELT. 
MARCY, STUD, FU2DA ALD MISERY AuB ‘YALRUIG. 


cur 10: A CLOSEUP OF MISF2Y II! SUIGLASS5S. 
visery: Where'd ya meet the creep? 


Marcy: At..the Pussycet. 
Misery: I thought ycu were eighty-sixed from that place, 


vat Thnt was last weeks Marcy fixed that ur with t 
Strat tan’ ya? (i KICSES 15R) = owmep, 


PREDA BUYEKS WB WAKE. 
Fredat What do you think hats vorth’ 
Stud: Can't tell yat but he reeks of the green suurr. 
Fredat Well that last ona you\lined up was a du’. 
Merey: How were we supposed to Imov he was 3 phony? 
Freda! With your cxnerfence you shold be able to tell by nov, 
vary: It's very easy to criticize, isn't it? 
Look, baby, if you weren't so goddam buten you could 


do your shnre, I moan you're not exac*ly a vision in 
pink tulle. 


Freda: Don't get personal. You like it one vay, T Tike it 
another. The arranzenort from the beginning was 
4 took care of the checking an¢ it wes up to you to do 
the rutting out. 


Misory? Garis, girls, cose on now! 

Merey: Youtro using that tema rather loorly aren't you? 

Freda: Lock, you, font got snaxt with me. #21 break 
your’ass Ia two. 

Yarcy: You valk vig for a queer. 

FPA LWUNGES AT MARCY AND THTY FALL 10 


SUUSFIB, HATR PULLING, FIC, MISURY SITS 3A 
PIWALLY Su) AvD muSkHY PULL TUEM APR, 


Stud: Come on you two, broek it up. 


You cell ner to keop hor mouth sintbe 


*LOOR Th A WIL] 
< LAUGIING AT 


sofdan little tyat's ronna call oA a quoor ang 
get avay with it. 


stx't I tel¢ “ou to sit 1p Frec1e You too Marcy, 
ov site Sit! Coddonn i *d 
RAISES “HE MARY AE TP TO GURL MARCY. 


Maccyt Von't nat tie. 
STUD GRADS IDR PZ W AND “OLDS 7 TO HIS SToys 


Stait ou ANoW 4 don't 1Ake to hit rau baby. Sonetinor 
“ol cen wish “oo “ar ond wien Fou GO you “et the q; 
lrockrd ort of you. Ripiit? 


Yurer: Rirhte 


pe When ere we conny close the ‘ien?? 


Stud: Depends on Fo odne 
Misery: (av GVA) So nives 
PREDA TA"ES A SHATL WOTR PAD PRON MER PCS. Avo ta, 


Freie Fre ClarkJ...g? 32+. +409 “rors vith Wilson, 
hovenant and Dirart at *2 Wall Street. “eerie 
assistant “rien prasisent three years 7 

quite 2 large po: 


T2010 


ed 40r i1ve year: no ck ildrer 
dcture {5 a 50U:c) be 


‘That's atout 4t nn uch short rotave. 
Snoutd I check further? 


Misery: 'ln. ‘what's root encughe What ao you wsink Stud? 
Fave vou tal:ed to Four Bras? 


Stu: Marcy talxea to bir. yesterdxy. 
Misery: ‘hat did he ray? 


Yarey: He's leavine it al) to ur, the 
how mica. Looits pretty ond. ‘wi 


eo. the p) ce rnd 


“peda: Wien shal) we hit? 


Masery: 40.orrow or Sunday. 


a 


Studs That's pretty mick, isn't 107 


Misery: ahe outelor the bettor. ‘The: poor hactary won't 
know “that hSt Ime 


Mareyt Tow much? 
Fredat ‘Ten grand. 1 neo a new sult. 


Misery: Unh Unh, Five. It's saer tuat vay. lle “ron't 
squirm too mich. He von't vutiut waco avout vaytng ope 


Freda e's sood for sore, vars 
MSsory: It's safer this wy. 
Marcy: What tino 8 90? 
Marery: Oh sit, ‘The sicturos! 
MISERY EXIYS QuicnLi 4470 ANOTHEY RCO. 
Free: “low'¢ they cone out? 
Stud? Don't imvz I haven't seo then yet. 
Marcy: I cnougut ne deveJoned thom lart nigh*? 


Stud: fo, t¢ were ell too hunr over. 


MISSY ANBUYERS TE ROOM WITH WET, DALPPLLG, +10! 
Mis iryt Look xt theare Hor pba, Suu 
Marey: I didn't ronenber hit being unat oar. 


GRAPHS , 


vreui 


Crrist! He's hung like e horse! 

Look att this onal 

TB PHOTOGRAP OF wausy Aww S19 KISSTUG OW L. 
Stud: (LJSPing) ‘thay! Isn't that thweet? 

‘TESY ALL LAUGH UPAVAsLUUSLY. 


PADE U2. | 2 Nein dfRE SEO 
cer 1 fRep io PAE Te 


Phrea 


Corre CME pond Poobre ven 


PEELE Ee ent sere 


ies EATS oo ite ap NS 
— 


2 


3 “3 OMsues UF Dit. Pause 


putter Bruce wW 


(Brovey fs BALI SOL) 


BW 


A PUdaui LU) 


bruce: Yer, Dr, Floods 

pauline: Waat!s uy next appointzent? 
Bruce: AK. Frod GlargT 

Pauane: What time in it? 


Bruce! Ton rinutes to mix. 


Pauline: Bruce, let ne 


You soric euestaous, rerhers, you 
ean help 1¢. 


YU Know une Sudvherson case? 


Broce! Yas, The! 


vue young gentlenan that was here yestord; 


Pauiaue: Did you find him attractive? 

Bruce! Very wuea So. 

Pnuline: I nresuze you recognize ms problem. 

Brvee: Honosoxuality. 

Pauiiue: ow Long have ve known ereh other? 

Frvee: 1 don't xnow Pauline. Eleven or twolve years, 1 guess, 

Pauline: You Imov, I admire you Bruce. Most pennle would have 
resented being netpea vut you know you help "e a creat 
deal, You're ike ny rigat arm. 

Bruce: You aon't nave vo tell me thise 


Pa 


If you were we wiav would you tell Ir, Smitherson¢ 


srucet 4 would suggest that he go 


Pauline: With a feuale’ 


Bruce: Wo. Wath a male. 


Paulino: You wank he snout svay quoor? 


bruce? 


You're trying to rilo we, aron't your 
You Imow I hate that word. " 


Poulines (Si LANG'S) You Imow ne ton voll, dontt y, 
OM, 


Brucot 
Pauline: 
Erucet 


Prulino: 


Brucot 


Pauline: 
Bruce: 


Pauline: 


Bruce: 


Pouline: 


Brucet 


Paulin 


Beves: Youlve beon rubbed s.rainst » Lore. 


Pav:lines 


You know I was trvint to ret you nad enourh to, 


To get ny honest opinion. 
Why vould you vreseribe man for Mr. Sai thersony 


One: he's seravel vp by the churche Two: his not; 
Three: his sister, [e': rot sonns change at tent. 
seven. ‘le von't be hapny vnti] nets a errlets, ote 
hovesewa’. I've been arnind too long and imo {ot!%, 
queers, is you put it, to know {t's the suppression "a 
that would festroy hin. 


You Hnow he's manic-depressive. 


All the more reason to become active. He won't last 
the other wavs 


Suicide? 
Precise), 


xether with this friend 


You thinic he should ge’: 
king about? 


of hic that he keeps t 


Exetly. He's completely in love with hin. 
\thourh -ou havar't net hic Friend, T'r pocdtive tmt 
he ir renressed too. He's thirty-six, unnerried, 
Lives with hi coddar mother ard spent four years in 
tre arav with Mr. Sritherson, so there you have it. 


Yeon think I should call his friend in and talk 
to hin? 


I would say so. 
You now this rubs against my female reture. 


You heve a nasty sense of havior. 


Bruce: It'r not misty. It's just_a little dirty. (TUG 1S) 
Twish wo!d been ‘ids torether, ovr mud fies would 
have been # sensa‘io. 


25 


oS) 
WIS AT WTS Wh 


apace 


six o'clock, At Joast he's nrorpt! 


pul ret Mint!s his nare? 
price: Cla’, Fred Clerk 
Fwlinat “st hin ing 

3 STARTS TO GO) 


Oh, ty the way, if you can't pot Mr. Smit 
friend wer to soo yu, I'> cit ‘r for 


Tmt wouldn't bo very ethicel. 


‘TES ROOM AND P/ULINE SITS ..T EER DISK AND ct 
“TGHTIY, POURS A GLASG OF WATER, ARRANG? F 


BUCS NE-ENTERS THE 3COM FOLLOYED BY: FRED. 
Bruce: Mr. Fred Clara T 

‘BRUCE EXITS. 

PAULING CFFEIS HET VAKD TO FRED AND SAYS. 


Pauline: }r. Cla~Ky I'm Pauline Flood. 
Fred: I had no ‘dea yor wore a woman. 
Prine: I bet your pardon. 


Freft Mr avnointren vas with Dr. Fico’, J hadn't thought 
of you as a woman. 


Pauline: Do I disnoroint you? 

Frods fort of. 

Paulin: ‘Ten't, you sit coun? 

Fred: I preter to stard. Trak you. 

Peuline: Then you don't miy if I stant also. I Ser] unconfortable 


sitting with :cu stancing. 
fieata Fou Like a cigaretec? 


Frxd: lo. hark ycue 


uline: Oh, yew don't amolse? 


Frets Yor, Tee I Wet don"t erro cr onn nay tha 
CS Taal 0, 


Pai: Tr there sorethin: wong? 


Than’ vou very ruch for seeiny me. Just send ne + 
(Stays 20 Liv) seein, 


Pavlire: Are ‘eu insulted by me? 
Pred: JT bog yorr rardon. 
Pavl’net De vou resent ne becaure I'm a vonan? 


Fred: Now d-ok....jrst forret bout th? cppointment. All rimt, 


Pauline: (CALL3) Bruco! 
(70 FW) I'm so gle you canceled ort. I need a 
nartind in the wors ways Christ! I° you Inew wet 
I've been throurh in one day. I thought I hid rrovlers! 
(BRUCE WTERS THE R00!) 
(20 3WUCS) Dirling! woule you got me a white hat. 
You know, the god awful cne “ith the fer.thar on it an 


ny loves -ni reserve » table fo- ns at the Oni Roow 
Thanks to Mr. Clavktwwe're yctting earlier toi. 


(20 FRED) You woulén't 1#ke to join us, would you? 
Fred: I coull use > drink. 
Pouline: Good, Let'r go, SHE STARTS FoR T'F DOOR. 


prety on sore thouri:ty reulditt we hee it here? 
# Tdor't think T cai fac? }cople +nynory “oday, 


Vonlin't ven rather g) cut? 


inet 


hoe Tontt yeu have any Liuor ho? 


you're darn right, 1 co. I alvars hove ry rier 
sp up cround Abr tive. But I wouten't arro Love 
4t arotnd the o*fire. Prefersional ra sons, 


Grom, 


EIS TH ROOM WITH PAULTIE'S TAT 


nyark vou Brves. But I von't nox thas now. Mrs Clark ¢rat 
ar sting hare for n drink. You wy: go if you vish. 


sruce’ Don't forret your locturs tonorrote I! pte’: you up 
ir front of your buildinr at nine thirty sharp. 3 
Wear your black suit, 


Yow do you like it? Dry? 


Just a teheh of vermouth. 


Pwliv: rat's o man after my on heart. 


Fred: T beg your pivdon. 


Pwline: It's just an expression. Forgive m. 


S'E HUIDS FRED A MANTINI. 


Fro: I beg your pardon. 


Paulire: You must have ha¢ a very rongh day. You're 
territly pre-occunied. 


Fred: Uhbhhh.....I'm sorry I had a chin on my shoulder before. 


Patines: “* war a very Jittls entp. 


Poot T surwse yor wart to hea my” prolems 


Te Ney Hot realy. I'm onjovine my rrrtinis dost, » 
"Uns. 
Tred: Yor'ra very retreshirg. Sy 

Pauline: That's the nicest thing that's he-n said te me ajy 
Wow ex lain whet you mean by ite dy, 


Fredt Nenn by it? 
Faultne: Oh, Frode Focus Noveee.focu 


Fred: I'r losty 

Peulina: I said ecrifer, you'r rre-occupied. 
You're net focusin= on “thet I'm saving. 
Soaeting's nothing you. Don't let it. 

Frad: Why icn't we sit Cow. 

Paulino: eo", My hecls are ‘S1ling ne. 

Tuy SIT. 

Tred: Why donts rou wear confertadle sons? 


Foulinc: I’ vanity von't lot ne. 


Fred: Youtre not at all Jilre I would imegine a voran prychiatry 
to ba. 


Pauline: Thit!: vhy I'ma eas psychiatrist. I am, you ‘now, 
It's taken me yeers 79 train myself to shink like a mle 
and act like a female. 

Fred: 1 want to talk. 


ealine: Gnod. T'a hate to think of your tthole session being 
pent for just a martini. 


Fret: Take arother sip. I'm going to be blunt! 
Paivlines All rirht. (SEB SIPS) 
PPD wetel Moh, 


porn | bons ost) bt Deva re DLeae 


Peiingt semen) Jind three rd tow litter 
Wror, mey're sich easie to pronounce. 


asc 


te herr thems 


Fred: mimi, 1 


Pauline: Do you have any childron? 


Fred: Wo. 


Praline: ra you hap y’ 


Sel: 


dren they wars tho sirst ones w2 
wo svend tha rert of our liver tryin 


iad my wife attractive but 1 
nA t 


zt's honvines-? I spend Cive days a werk wor! 


ter all, 
Lerrned, than 


ny to pretond not 


nny 


ass off and I sperd we’ kenndés bickering with ry wife 


and ny nother in Taw. 


Puline Yother-in-lav. Theve's th? rv. 


Tred: Yha~ do you mean’ 


Pauline: Get rid of your tother-in-law! 


Fret: Poison her? 


Pauline: You do nave a sens: of 


Tred? Palle? 


Teuline: Chand us to hem. Tal? 
Te your wife rtor hac 
hem roam \ithout any 5 
unlock her door, “37 
give Fer a gool lar, 
least tyro days 


Free: Are you pitting 1e or 


Pulirat No. I 
your + 


n nat “ut: 
e. 


hunor. 
Now I'm gonna be blunte..... ith I W6! 


sm Aart 


re 


ye | 


i 


- Hot with podron. 


int har cmarna 
nother. lock har in 
after an hour or two, 

pa and lovir and 


eription is good for at 


J 


natting you on 


Fred: T neves vould have thonzht it vosrible, 


Fauline: What? 


Fred: Tiit I covld confide tn a prt 


ehs iret Ur *hicg 


Povline: Only thin nbyschiatriit. Host of them are duly 
i've very unottodox. raya that's whr T pot fm 
rerilts. 


Free: Area they suarantred? 


Pauline: (LAUGHS) Stick with me kid! (LAuu™S) Cera on, Py 
Let's wran it ro. I'm ving to get cut of hore. Ms 
fou go Fors tOvessesewhat'’s your vifo's nove? 


Pred: Salinafes. 


Pauline: Salinze. ond remember what I told yous 
Balle? Bollsf and rore By..LS! 
Oh.....etere's my hone aorber. 
at any time. TI wart to see you Monday, 
all ricit? 


Feel. fore to use it 
sar? tins, 


Prec: I mess so. 
Perline: Tt's not 2 guessing matter. Have yeu got 2 car? 
Frect Ves. 


rildnet Then you can drop me at the Wridorf. 


spot 


seLinnt 


apotec! 


You wrat 10 to 


DDE te 


sort of Deked up on Tes 
ic serte T didn't get 
ng arowne the horse t 11: 
eit if you'd belp ne witl 


gh or dm 


iideh co you profor? 


Ul drys 


Tiisl 


Welt, wi 


Selinas EK jus 


Salij 


nat Kotuer 


(UIT sP, 


dontt so letts les 


% wis 


DAD SAAUA'S APART TL 


ou niné aelnirg eo with the d‘tshes? 
T was so 


nee So 
Fla 
ven. 


cy 


Fred: Sho vints to telk te “oe 


Van't you voll her i'n bury weshine “ahore 


Feodt Wit rood wou? thet do? Cone cm, dry our higy 
aid tAce LN P: ONS 


Hello, nether. Yes. Vhat in 13? Jround + 

lop f'don't rood ¢vthing fron tie drurstors ey, 
4a, whet dir '* you eal? “rom downtorm and " 
pore’t' ie? J 'mows M tiv te Tio. nothor.e, tush? Ya 
MCSHCTaeeeeeMotiiciesees tee 


SABLiA “AWS Ul. 
* (20 FPED) Shé hung up. 


PRed: and shets con‘ng ‘eres 
alina: Ip cobry darling. ** 
Fred Not ar mich as Ie 


Sal’aat Wiat do" you nean t- tiat? 


Feed: I'm rot gonnet* here wien'she co: 
Svlina: 


t do ven ment by the >? 

reds I'm going ert. If yout thinl: I'm gonna sit throurh 
ancthe> nicht of breke-ing fram thet bitch, you're mut 
0” our mi id. 

12 STANS Un. 

Galinat I think you're using tint ar an excuse to cet out. 


ed: OF, for Chrissaces! Ol iJ WAY OUT 
» A SMALL BDRESS BOOK FALLS Frol 72 


PICS VP 3 3 oan 
Uillusiess BY 2 =e 


2 DOUAS 
Se 


Mirnies I just srw Fred ro out the “ront door ef the building, 
Where's he coinn’ 


Saliris Fore of yeur business. How rhould I .:nowy 


3 
payu be ave a cpat avin? 


sep only tlaes wa hea @ spat “c's utially over you, 


tena that Fler vvedns 


eo: 
ether you nian ahew? Must roy ane: 
Set ie onus lire this? ? 


4 guse nappenad to be in the nodphborhend ene 1 they-te 
seild ba Giau Lo SCO id. z 


You ju't hapoen to ve in the neighbor‘iood! 

you five in the village on the vest site and we liy> 
inthe erst Siftlen and.s.seenoW Govs biel “a3 senge? 
vyrtter You're nicking on ne. 

guins: Toolty mother, 1'm sorry but you nnst lean to plsn aheae, 
\inie: Where'd Fred go? 

salina 1 told “ou I ¢ontt kno. 

Minnie: Don't you think you should vind out? 

Selina: J don't know viat I srwld th’ nk. 

SMLILA STARYS FOR wn WLYCUBN AID I 


Would you 11xe ¢ Pensi-Coda? 


Winnier Oh, I don't think ro. I ¢on'+ Like those artiricial 


aeetonars. You have any Coke? 


“INHIB Ct 
AS Sid CWSSES TE 


Wat's this? 
Selina: Who's what? 
Minnier (LENDING C'TS1) This little beok? 


Sdinis Wat little book? Let :7 sees 


Mirnies Is Lt yours? 


Salina: ‘lo, it!s not. 


Minter Oh. dt rurt be Fred's. Ikt mo roe, (gr x cy 


ALS qy 
Solincs Mother, that's Fred's srivrte nrone-ty, 
Luon't thirk yo sole look at t-7 


vinnie: Vonserse! in narriage the: 


's nething suerou 


the vous. Mv mother taught 12 that aud I've ppprent 
to teach 4t to ycu but you never Listers tothe” 
dost. Rerd it! ens 


NiadTE ws 
ya PAGS GTau 


3 BUOK 1 TW VO SALLA WhO “aie 1S IT AD Irypg 


S.ilin': There's nothing in nove wit 1 haven't caer be"oro, 
A SHALL SLIF OF = 


MA WAT LS Faun 2% 300K ChLO TE F0CR, 


Minnfat Fred droved souething. 


galinat What do you mean? 


Vinnie: 


GU ci FAPEA) That slip ef re 
ink howd i 


Salina: Snelis lie verfumn. 

Minnio: It is yerume. “Jor"if I'm not mistaiione 

Salinat What? 

Hinnte: the perfwie darlins, it's "Joy" . Ilas he switched to rer. 


Thera's an address and pnon? number on i 


‘ord, it's not 


Nevly written if you ask ne. ‘io 
even creaseu yet. 


ice the 


Sclin-: I's gonna mut it richt bck wher? it velonrs. 

SALA SEARYS TO PUY IT adAL. 

hanndet Don't he a fool. Why don't you so -1isi out who it is? 
Salina: Yon mean call hor? 


Hinnie: lo, Tae a erb and “inl out vho s. 


SAMans: (.1GADS ALOUD) Warcy Porkins...45t t Lindh SteeeeeAnte fhe 


vo you hrve er bfara? 


runniet 
gguinet Wo*nery J don! teveeeee 
sgnasot G0 on Nowe I'n sorto:se roa won't be back for 


‘2 nov miséa.on he's sonna be at 
you go thea’. T'2) walt here untin 


sonotitie end if 
that addres: 
pou coe we! 


getinat I've never done “nythin; Lino wis te Fred before, 
ryonter Ttls avout tine ou did. 


233 SATDLA XU ais JOO ATS OPULS IT. 


vais 


Go ahrat. lock into things herc. 


Anto things? 


Kinnie: Well, what did 1 say? 


Salina: You salty look Ante wags 


Monie: I? Tme-nt after things...Go on now! 
Gus TS DOOR SALIVA ALD us2uuS A SIG OP 4SiT 
io WU PuLveR AZOUT ZnB WOOL AnD TUNS 40 nonoobe'y 
AGS 2? O4S, AD Duss sky UAVS, ALD LIL LAMBS Bab ryyn 


PANE 1 
Th C. 
BI2"1T1 


CUT TO 
ace) 


Freda: 
Misory 


Breda: 


Misery: You “mow what tine it * 


vreda: 
Misery: 
Fredzt 


Mise: 


dat 


redat 


Misery: 


edn: 


“fEser 


We Sidy ALD MAMY'S ArARTMUT. 
YHA PLS UP VO ONTY LIP FIULIR BO" 
G ABCME TH vi LOVE Ac! 


PT. TF Dor st 


2 LOW 
SivS UP TN Rep AND 77 


2 COTTR iBt BODY, 


I thought 1 locked that odtam door! 


yu did, J have a 


we 


: Why ghov3d I? I dicr't think anve 
Howtd J ims you worn shacling up vi 


Let's go into the other roon. 


LOADS MISERY ITO THT OTHER 200M. 


It's “lout sis 6telrcl:, tentt t? 
No. It's eirht. 


Der't nut me on. It's not that tet. 


Sho mart be ae esful rood sar it 
tine ‘+ is. Four Ses! 11 b> her? : 


Oh. Christ! 
Wes tine add v rteet with the chick? 
Me'we born sermeine sround at” 


Whors's Stud and Hare? 


To told thon te re se MBLovelints 


ech —_— 0? 


Now Why? 


I'd like to 


Und. Sets 


I’ hunery 


WUCK PUSINASS, EX 


HGS OFRN 4c NTsEAY st 
BLL WIL Wut Ty BD GRAY 


y why the hell didn't you knocl: finst? 


ou don't imow whet 


‘ot thet binory baby! 


Webavsy {t wort) our white, 


“10 
sry You nov Cy | men ldo “on 18 ro avent 


Hsors Idor't wirt her this 


Fede Wel. thon, ?: 


22 hor ran? 


Vizery: Tvaat her ont. 


Thet last tire the gic? 


Miser’: But we nuvsed hor bee’ to heath, dn!’ ver 


very “veler shat tine. 


She didn't ‘mm which 


Sion it, Cust she thought > 


rets a: bot. 
Yon cot aay Imock rut drow Lat? 


Accunle, Ch. Thore's one in the 


cine erbiret. 


T'n sir she aoutd vre a vin’. Give hom ¢ Porsi. 


je TH!ly.nan hep ape 


Une when aicts ov! 


aust” 
WOh4 PHOTO Pi 


Fret: (CALL 


FECH Ti} PEEROON) Mirery} 


MISE < RIPS (%E CAWLID.F INTO 
To FOP. ve CWER. FOLLOWS 4 
EMDRCOM VHERE TE GIL IS L 


"NE ACRDS' "BING! 
S220. 7S OF BB! 
“RS 


WOR, SLI? ART AUDIBI 
ae CH I BLE BODY. 
8 CICSR Tc 


AND CBYIOW ITY ACHIITELNG & 


Freda: Go Mirersl Gol Gof Gol Bebrl Go Mierryt 


FADE Oe 


BE WaPranss Ty 
I Phtcns wy 


S THEM 


pROTNG 1's CH 
SO 8 TE OES 


Fo. Go. 


repus tetst. BATE VITLAT. Roya 


; Uiyor lite 107 


wtorispind is a horel 


eo) the rar vate 


L 


TAor't know hat the er!tics seo in tha’ muy. 
etait ahhh! He must be suclir' erowrd sxerlace. 
Wirt tine dr it? 

4 little after aight. 


‘tnt tine Js Four Yyes corlar? 


Fightethirty. You know, I ko this Girrk satenps 
it's poana be an easy nek. 


Wy do you thin’: thr t? 


sind: lle's got no alls, ‘e's ac veak as “hey core, 
You ever been to uerto Rico? 


Karey: You “now I haven'ts 


Tet's tale sone of cur ioney and 7c. We could use a 
breck from th’: scene. ‘Two weeks wov'd be just about 
Mgut. What do “ou say? 


Stu 


Marcy: tow much is it? 

gud: What? 

Marcy: Plane “ere? 

Stués OSF senson? About ninoty bucks. 

Marey: Otay, it's a deal. What did Four Eves Call you about 
this momningy He doesn't usuelly cone over unless 
souething's ur. 


He vants uz to co’lect from Clark on Monday night. 


aways 


$0 soon. Trat!s just tro a 


Stud: I've got our tickets booked for Tuerdax sornings 


Mirey: Wot too early T sone. 
Stud: The seven thirty Clini. 


Marey: AM.? “outro ‘chu 


Stud: Well, ve'll stay ur a? nirht. 


Marcy: Whit's the seeie for Nona-y aipht? 

€tul: I po to Clort's place aout rine, 
we pelicd en tht couple fron his, 
brother and sister, TJ 


Maney: Then ‘hat? 
Stud: J get him fom to Avani B. 


Marey: Oh. We're gonna ta’ hir rirht thee? Tsq1 
dcng vous? Ton't tine 


Stadt Tos Four Byes says thes're moving out of thore ton 
nifht. Cotta fird new Hea quart :rs! So it won't matte, 


Marey: (LOOKS AT IIEX WATUH) Josus Urrist! 
Stud: “bat's the matter? 


Marey: We're gonna be 2rte, It's oirht-tventy. 


Marcy: It'll be just our luek thet tonight he'll be promt, 


Stud: Okay. Move 1té (MB LIFLS 1ER OUT OF TiS SEAT AUD Bley 
HEP OU WEE ASS AS TIY BXTx) 


Stud: Four Eyes is nover on tine. | 
| 
j 


CUT TO: 


SUE BELINVES TO nb TS ci 
Fi. STATS OF A DSI APT OATAD 4! 


DAAK ANID DIU! 


SE CHS 
SFE MGS 


INTEMOA OF Wak BUILILAG. 
FIVE SLIG.TS Ov SYAT.S 
SEVERAL TL.33 BUT ‘1 

BP? WOCKIUG. 


Vig era Tonint for? 


Warey Peritns. 
Ain't "a one here by that mi es 


stint “ate tp SA, isn't it? 


veeant Yenhy but che atn't in this butaten, 


Do von mar her? 


T tink che Miver tn the new betletae, 
Wet do you went her for? 


That's nore af sare business. 


man: Por Chréssakest Ya cone knreitine on “iy Aoor in the 
nidile of the nights 


Saline: This isn't ~our door. 


Wonant Whet the hell vou doin! * 
T tol? yo, the wonan 1 


Silin: Don't talk to ne lice thit. 


Womin: Get the hel] cute here be7ore Io 
Gon. Cit! Git! (I iG TC 
dertnilks! Every tine va turn around th 
in the halls, Christ! va can't even fot sont 
round Fore 


SALINA 7S VISTBLY SUAKEN By TTS PARS'L BUICCH, 
SE STANTS DOT: Td DARK STAIRWAY AND D 
43 A SCRCUZG’ LOOKING IAN PASETS Hila OF 
SnD (7 TE STATS AUD STOPS, ALOT! A 
FRR AND BLOCAS TEN “1aY. Sof TRIES TO PAST 
TGR GET SZ. 


filina: Bxense rey pleases 
Secon mart What's vour fury beby? 
First nant (AS MR MOVES IN 33.000 


R) Yon goin’ sonevlece? 


Salina: Dxeus ar Fe.) 


y Pewsey (Sist TAINS TH 


Secon aan? Why don't yon tee us © Lon 


Hirst cant Yeah. Take us both vlonj. (LAUG.'S) 


Second man: Yrah..etale us! (Lal 
Salina: If you don't let ne by I'l] -crena, 
FOTH MEN STOP STICKERING. 

First nant Sho wants to >lay ganece 


Second nant Let's lay doctor and nurse. She's 271 Yours. 
, 


EB SHOVFS HER 
MOUTH WITH iS D ZA 
STRUGGLE AGATST TEM BUT THUY OVERPY 
HSR TOWARD AY APARTIZiIT DOOR. 


CUT 10: INTBRIOR OF THE APARTHE‘/s AS TiiE 
SALINA, THE APARTME:T I3 ST2 
Senate EMPTY LIQUOR BOTTLES, 
CANS. Peli MATORESS 
i Coknets “TR SHADES ana Daa 
TO BNTER FROM 71% HOLES IN 7: 
HANGS OVERHEAD MSAR TE MATTRES 


THB MEN PIN BRR DOW! ON THB MA’ 
STRADDLES HER BODY STILL HOLDI 
THS OTHER ONE BEGINS TO REMOVE : 


First man: Let her gof (LAUGHING) 


SALIKA GTS UP AND RUNS TO THE DOOR OF THE APARTHENT MMV*P1uDs my 
SEU.BLY LOCKED, | BOTH NEN GIGGLE MANIAGALLY THROUGHOUT TRIS ar 

EER EFFORTS TO SSCAPE THEN. SALINA DASINS ABOUT Ti ROOK Leostig 
FOR ANY MEANS OF ESCAPE, FINDING NOB, SiiB BECOMES HYSTERICAL £9 
EOVERS FROM WALL 70 WALL IN AN EFFORT TO AVOID Tris MON. THE hal 
SL'WLY ADVANCE 10 HER AND RHYTHMICALLY BEGIN RIPPING THE CLOT 
FROM HER BODY. SHE SCREAMS. 


Second man: (STRIKES HER ACROSS THE MOUTH) I wouldn't do that 
T were you. 


SALINA SHUTS UP IMMEDIATELY AND HE PUSHES HER AGAINST A WALL. 


First man:(AS BOTH MEN UNDRESS) Now do exactly as we tell you 
and you won't get hurt. 


Second man: You're gonna put out baby. 

First man: And we mean but good. fm There's wast, tyo of us 
but there's thres E ola ‘to you baby and we're gonna 
use every one of them 


Second mans Ya dig? 


‘BOTH MEN GIGGL? AND MOVE IN ON SALINA, 
FADB Out, 


ye. PUD LD SALI VE - x i me 

giiast Mat tice di¢ vou ret int 

peat Tiomitimors Tews dntes 7 eentt ce emis, oan 

gatinet Roo Tdhintt hear cou. TL stieth hare Salter ghost to slang, 
“hare id you ro? tt Pe 

pre's Twont tee movie. Are you rorna “ay brani tise 


galtnat I ¢on't roel vory well. 
fret What'e we natter? 
Saltnet T have a terrible he-“acie. 


sredt TNL p +t yeu some Bufferins 


FU) G78 THO TIT RATHRCOY S$ OER ETL Ito Ti, 
void) CBVLOCSLY Yuay TSuS 7.3 ROOK WT) BUF TT 
A GLASS OF VATEA. 
Here, 1% EAWDS ISR E PIULS AD io SB STIs 
PN FORD Ts sa ull, AS SLE LL Maw? 


AUTICES (UR BAUS... 
How'd you get those bruises? 


Salina: I fe)1 down. 
Fred: How'd you do that? 
Salina: T vas on that Kitchen step Irdder. I vas arranging sone 


procerias on the top shelf and the first ting 2 knw: T 
was lying on the floor. 


Fred? How'd you c2t your arm so bruised up? It couldn't have 
linwnenad from a fall like that. You've fot one on your necl. 


S:lina: I have? I don't know. Oh, that must have been ‘then 
my nock bit the sinlt. Yes, that's it, I remember now. 
T tried to re:ch for something to hold on to and ny arn 
and neck hit the edge of the sink. 


Fred: You sure you're all right? You want me to call a doctor? 
Selina: No. I'11 be fine. 

Fred: Do you want me to do the shopnint? 

Salina: Would you mind terribly? 


Fred: No. I don't mind,’ What market is the best? “he A.GP. or 
Pioneer? 


Selina: 


You'd cetter try AGP. 
I mee out a list yost 


0] 


aasier thet wey. 


HALT. 4 


SM MIS VOTE, ahacTs 18.4 
2) I usually hav> most of 3 


sen th 


TAT SLY 


less crowded on sap, 
retripepys.” 


fred: (CALS) O'ay, I"L7 be back 4m abot an tours (Doo six) 


SALILA 


Nue 


vis 2.5 CUPBOARD AND POURS Tus.0 Gu. 
Pui LIPS 2.2 DCORDE! 3 ALD STs 
CONFUSING iit i Las 


FLOOR. 
Salina: 


Betsy: 


ROWS BACK HER 
HS TZ RON Al) PUIS ON Ao 


Who is it? 


BD LOVES ALD GETS UP, 


LAS A BU 


It's me, Betsy, Can I cae in? 


SALINA OPT.S THE DCOR AND ADMIZS BSYsy. 


Salinat 
Betsy: 
Selinat 
Botsyt 
Salina: 
Botay: 


Selina: 
Betsy: 


Salina: 
Bet: 


Selina: 


Oh, I thought it was someone else, Come in. 


What's the natter? 


Tothing. 


There is too. 


What time is it, Betsy? 


twelve o'clock. You knoy I'm always here at twelve 0 


on Saturdays You know I coulda't survive my Saturday 


our coffee klatch. 


I'd forgotven al about it. 


‘That's not lit 
T can goe 


Noe 


d you lise that? 


Stay. I neea so..e one to 


Did you and Fred have a spat? 


No. 


It's nothing like that, 


tall to. 


8 WALKS AWAY LINPE: 


LIRPIWG upd 8 
Goilie Kd GORS TE 
ULE OF Gli 


What's the matter? You look worriet+ 


Ge 


crt 
wathot 


t 
you. Look honey, if you're not up to + 


ai as 


vik? 


vinta toe marten Ww 
Li arore (8 
Wat harmed? 


Tast nipote 
last nicht what? 


It all started with oy 


nets: Doosn't it always. Go or. 


salinat Fred walked out last nirht, 
left he accidently drovped -w a 
kothor sav it and insisted on 
found en address on a slip of re , 
oractically rusnee 2 hoirs to fiir ost wo tt 
was. I suoua ! avi let well eno 
Well, off I wort 11} ind fools. Lomicd-unan te 
i Bast Side un sone tenerent. I inoewod a. the number 
fav was written down. ‘here was no answer. S01 warked” 
back Gown the stairs and these tvo un stonped “ee “I 


Pe She 


ne. It seemed to ro on for h r 
to the floor. I vaguely renenber_one of th 
tube down ry th 


a 
ring 


then turned to a complete physical attack. Later, I care 
to in a vark. at all, I stagrered 
to the strort and ‘miled a cab an’ Iuek{1r, got hone before 
red 


Betsy: Oh my God, Ob ny God! 


Salina: I couldn't tell Fred. low could I? 
Betsy: Whet'll you tell hig? 


Salim: I tol¢ him I fell off the ladder in the kitchen. Te 
only say the bruises on my neck ax¢ arise 


Betsy: You'd better 
tect. Sunpo: 


Salina: It doesn't mitter. 


not have sev with hin until you've had a 
they yere vonercal? 


Bets7: What do you mean, it doesn't matter? Of course it docs. 
You mst have a cheek ‘1%. 


Si Tee An] ay 


jer wee he 


Betsy? 


Salin 


Betsy? 
SALIVA 


Salina 


Betey: 
Salina 


Betsy? 


Salim: 


AND HANDS OF CUP TO B.TSY, SALIVA LIPS 1E% CUP TO 204 


Here. 


Betsy: 


I don't believe you. sie elec 
BREAKS INTC TEATS. 


For Chrissnres! You th. 
weren't tried 


of our having chiléren. ever resents * 


childhood. 


That's very frightening. I 
befors. You nicht not realize it S 
that you told ne all t T ford 
g-own strongere Yer mist hoaestl” ¢ 
friend. 


Thank you Betsy. 


What are you going to do? You can't ro on Tile thin. 


ve one hoo. 


Wrt's that? 
Fred is seoing a psychiatrict. 


wren did this start? 


Yesterday. He has another nnoiitient on 


Do you think he!21 "eon it? 

It atrost nositive he wile (65 roms och ys TTC OU 
Bere?s to Morday and Dr. Flood. : 

Oh Go 


HIN oe inet ee nee ae anne mi 


I ope sof - 


i 


putin: Tell me more abont tieso now found fr 


Sheytre pretty wild. 
eypeteent is rhat tt nel, 
Frei: Hegnittptore ss" 


Faslinet Ohy a change of pace, a crangy of 2nv‘roniert, just a 
change. Our systans nerd it Toon t: 
What did vou three do? 


Fred: Three who? 
Fouline: Oh I'r sorry. 
(re ‘FAD 
the three of you Go se: 


Fred: It ue pretty vild. 


Peolines Corre one Be more graphic. You were on our fi 
You 59, Frac, if ws're onen with eich other like thir we'll rro7rags 
meh fester. J rrefer it this wey. J hate slovy orus‘ing avay 
cobubs. 


Fred: I -c along with that. 
So? 


Fred: We uvst have screwed for about an hour 


Fealin 


mé then(STOPS sro 


Pauline: Then? 

Fred: Senetting tronaned. 

Pauline: What? 

Fre¢: 1 beran to get sexuelly rrondad by Studs 

Polina: “Irat di? you rio? 

Fro: I suppresso¢ ny desiros anc kept e-rrying on with Hercy. 


enssee 
eeu 


Fred:Stud mest bows 
issed re or therouth.e T 
ds tut dt sevmei Mico “reeves a 
n tet dl-cetion. 


auline: Why Jtdn't you 
Do ven think T shouli hry 7 


Pau"ine™ Let wr tel? you 
thera isn't one i : 
sire desire for 
07 corre, 4t har to be 
thes cost? Ss theve. So 
convertion?’ nattorn, Never 
at any Min. Let's face 
lett in l'fee 


Pred: (It 


GLY) You're mac! 


Pauline: Yes, but not comletcly. As Jong 
I can enjoy ? 


e. (SIE LAUG 3) 
Frodt TI like yous 


Pauline: Do you now? 


Pauline: 


Fred: To. I'm serious. 


Poulines Le 


0 
| meee 
QS es ee: 


rycelf to y 


(1B s7u:Ds UP) 
Poulino: Let's make this a beutiful monent. 


Fred: Let me unéress yore 


Pauline: You know the rirht thing to 
2B wi 


UITOUS HEX BLOUST. 


I'11 pive 


ae 


— 
RATES.  FPSD LIGHTS TWO ClaAM™TTES AND TUTE 

weet 

Medline: Wey dia! yourune w contracentin? 

Pred: Tplvarsuse-one. 

Perdinet Ars you afraid of venoresl ¢ 


1? 


ne afraid of having ch! lar 
ob! Laren, 
ae At, imn't it? ? 


Fe ef Ate 
All of it. 


aren't yout 


back, ‘back to my childhood. 
Berets 1 bel &.otop mother sto. lated 
oe ie singh war all right J cuoss tot 
‘ted school and evorytiiing about ite 
It'n @ aloorable 
Hartly rere 
I took her to a football 


vag 77. PRPD AUD SALIVA'S WFARTH MIB "9 SATTA any 


gave) AT 7 ULE AD 


frodt (TO MIs|Iu) What are you doinr 


mrenei ty dror “ve 


saline! Soe just 
yredt Yall, it's tine for you +o re 
yinnko ‘mamma? 


Freds You heard 9. It's tine for 


you to oe 


coft 


Minnies I'm not goin; ti01 I “inish 
erp 2: 
Frei You've 


EMPTIES Ty lis unw 3m 


3BR CUP 


t Minish? it. « 


Minnie? Have you gone ad? 


Fred? I don't know why I haven't don> this long ago. 


7 PASE AD: 


@ MIFTS NUNIT OUT OF § 
I? 70 “HR. 

Doa't forget your purses Couldn't fo to the bank withert your 
panktook. Afto> all these veers of fleecing ne it must be sexe 
healtty books 


Salim: Fred, you don't !:now what you're sayinrs 


2 CHATP BODILY, GA.” 


Fredt Oh, yes, I io. Como on Minniz, Out you ro. 
HB TATSS TBR TO 7S DOOR. 
Minnie: Trke your hands off re, you bestard? 


Salint Fred, 3.02 itl 


Fred: Stop \t toll! "S CPMIS THE DOOR, Out you ro Noth 
And don't call us, we'7l eo11 you, Imm OTVNS TUR A KT 7K 
SLMS TE DOOR DaF TD TER... Tuas 10 S2LT4 


Nov whet were You saying? 


Salin:s Ite never s29n you 1i‘e this. 


Fred: Well you're going to from now on. So get ured to ite 


“kB DCOCURTT. RTNGS. 


Free: If that?s ber areiny 9 hiotn ney Ty 
stir aa 
EROOPEIS 1/1 9008 A sx sere 7 


Gan 1 speak to you far a niewnte 


imat's wrons? 


Itte shout Money. 


Fret: Wo can't talk here. (MED Sots Ev + 7 yyy 
TE Dee? BUTD TN) Wat as it? bali 


Stud: I 1.004 your holy. Merey's had c1 6 


Fre": Bat I don't unferctanc, wey | -? 


Stea: Tdon't know, Yours was she Civst raw thet ome tou, 

or 
Frei: Wre de you wart ne to do? I ern't lewe ré cht ow, 
Besices, I don't know you that well. 


MOOD SrTTueLY AND qtis. 


STUD CHARGZS © 
baby, 


42 sympathy won't vork or yew ncybe thin yy 
‘OWE APD SeWS TP TG F5.. Q 


stv x 
BE PULIS OU? 


Fred: Where'd you got this? 


pe 


Stud: Rewembor the nicht you -nenk at onr pid? Pevenber? 
Malwa got 2 lct more of thea. 

Fred: Wrst is this? 

Stat I vant you down at 6° Avon-B iin e:actly one hour. 

Ant baby, if “ou dor't shov, we show! Dir? 

STUD TU.diS ABRUPTLY ALD HUES DOM VE SMATIS. 

D'S PACK. PRI! ard cr 


UEToH. 


cUT TO: A CLOSE UP CF 

UT YO: WB PLUYUTAPY O” FRED ANDSYUD KISSING. 
CUT 10: A CAVE LIS BASTINT OF AVES Be ALL sous oF cat 
TMETE ANOMED AD TRL 


DEBACCH'SAY GOTMG ON, NOB PODTIS 
en SakUAL FLEPEMIT3S, PROF! 
D SAS SensAAL Cm 


Ei 
peorey 
‘car. 


BY dus, 13 


giana ae Do vsetes SS G iN 


wee flood efeniing Mr. Clark. Won 
ne Woet!s tale #11 about? 


» My dear friend. But thet's such « 
be is ehange 1 to an exchar co. 


i peay tet Gut photographs. 5 rhe 
mt rn I've only seen one. 


NG ae Pare Doy're Mader iors cron 


ve 
a veer ide photos Did you ever think of going on ¢ 
RPGR FY THE PHOTOGHAPLS. ERIS WOLDS OUT 198 Law 
2. eed iad Lae iwaxtome 


frighten net 


Fred: It's not going to work. You don' 
K A Wide SeEP IN PRO. 


(mNGD STARTS FO THE DOOR AND SENIE AND 
oF HIN) 

Four Byes: I'd advise you not to Mr. Clarks Just sign thi 
eithdrawi for rive thousand dolirrs. Lire hell twitf 
(us SuTiGS AT BEN1E) 


THS FOUR HENCHEN POUNCE ON YARD AND BEAY NIM TiO Wicorscto.gs 
THEY MUTILAYs HIM ANDINIRCT Mle wWivii A PUxTON OF DOPR, a, 


Cur TO: SALINA'S KIwvuEN. S14 MONTUS LATA 


Minnie: You can't siv around like this and mone all the tim, 
It's been six months since he disavpearea. m™ 

yaa Ho's just run out on you, cnat's all. iie's probably in 
South America or someplace like th-t. I told you he was a poor 
risk, didn't I, but you wouldn't listen. (SALIA STARS Scbiliy 
Now that's not gonna do any good. I tolé you there was sovethig 
wrong with him. sut you wouldn't listen wovld you? You knw 
what I think? (UE% VOICE AND 1uB PucyURE SLOWLY FAvs out) 


CUT TO: ULOSB UP OF FRED'S FACE. ME IS BAKELY sitvGuIZABLe, 
UE IS WANDERING THs SinsiscS OF TLE BOWORY, AN AMIESLAG, DBXBLIC, 
Patio: DESTITUTE AND ALONE. 


BNDY FILLIGAN 


FILM OPENS WITH NO CREDITS......SHOTS OF TIMES Si 
LOUD TRAFPIC,..GHE?TO BLASTERS, ECT..... 4 
ABOUT NOON....CAMERA PICKS UP YOUNG : 
SME IS IN LEVIS AND HAS A BUNCH OP NEWSPAPERS TUCKED UNDER ja? 
My 
CAROLY! Macho!! Get your papers here....Macho!! (womy . 
BY) Hey, lady, wanta buy a paper? (FOLLOWS KER’ DOWN THE STaPgY fly 
you where it's at, lady, Ya married? Ya wanta get out all the) be 


T5¢. (THE WOMAN IS GONE) Shit! .....(WAVES NEWSPAPER AAI ou} 

Get your paper. MACHO! ! Ym 
(CUT TO M.S. RACHEL,...LARGE, OVERWEIGHT WOMAN, 
29.,.WEARING A BRIGHT PRINT DRESS..,.700 suorr’*"%n 
BRIGHT. .....WITH SHORT FUZZY HAIR... .SHE IS Munciqy” 
ON A BAG OF POTATO CHIPS..,,SHE STOPS SHORT) sd 

RACHEL: (YELLING) Carolyn! For Christ's sake...Carolynt (yr, 
ING FAST TOWARDS CAROLYN) What the hell ya doing heres 
(TWO SHOT. ,.THEY EMBRACE) 

RACHEL: I thought ya liked the village..,No animals ya sag, 

CAROLYN: I thought you didn't have your lunch break 'ti) one 
Rachel....I was going to hawk for a couple of hours’ 
then come over and rescue you for lunch..... 

RACHEL: How 'ya doin? 

CAROLYN: Awful......Three since ten this morning..... 

RACHEL: If you got off your ass, got up in the morning, duricy 
the rush hour...,ya wouldn't do so bad...,, 

‘CAROLYN: I try..,.G0d knows I try...... 

RACHEL: Ya broke? 

CAROLYN: 

RACHEL: I'll take ya to lunch, (THEY STAR? oF 
IN THE CROWD) 
(CUT TO TIMES SQUARE RESTARAUNT....LOUD MUSIC PLAYING,, 
JUKE. ..IN THE BACKGROUND, ...RACHEL IS SCRAPING HER FLit 

CAROLYN: Rachel! 

RACHEL: Crumbs upset me, 

CAROLYN: (CALLING) Robbie! (cUT TO ROBBIE) 

ROBBIE: What do you want? © (CUT TO CAROLYN) 

CAROLYN: Some more coffee and another.....-.(CUT T0 ROBBIE) 


ROBBIE: Piece of banana creme pie.. 


anni 
ast 
p08? 
pact: 
caRObYs 
‘RACHEL? 


CAROLYN 
ROBBIE: 


self. 


(cur TO WO SHOT RACHEL AND caRotyyy 
seen Marcy? 

qwo nights ago..... 

now's At goin? 

Same. 

she must be @ masochist to live with him...... 
Tony?....He aint so bad..,.Every day might 


ing a bus and truck tour of Streetcar Named 
But he aint so bad,,... 


be like play. 
Desire..,., 
Ya gotta be kidding. © (ROBBIE ENTERS) 

Iwo cups of coffee and another piece of banana creme pte 
(HE SLAMS THEM ON THE TABLE) We got two banana crems and” 
a chocolate in the kitchen.,,.shall I reserve them for 
5:307 K 

Don't be a smart ass..... 

(LOOKING AT HIS ASS) Oh, I didn't know it was showing, 


Ya know, Robbie.,,one of these days you're goin to camp 
in front of the wrong person..., 


(HAND ON HIP) Yeah, then what? 
You'll get knocked flat on your ass, 
Oh, goodie 


face down and he's over six feet tall, 
A SHOWGIRL, ,,.SINGING,NEW YORK, ,NEW YORK, 


«(CLAPS HIS. HANDS TOGETHER) As long as it's 
Ae EXITS...AL 


Paggot.....+ 
Live and let live. 


+;You're the first one to say so your- 
Now back to that Job I lined up for ya.,Ya want it 


Three days a week.,.and I can pick my own days? 
Yeah,.,..But ya have ta take a civil service test first, 
Why's that? 


Well,.,,Riker's Island is run by the city, ya know, ya don't 
think it's a private concern? 


I don't know, Rachel, You know I've been in trouble over 
my paper with the police..,'Member, last year, in Bryant 
Park....I slapped the shit outa that policeman for making 
me move on.... 


CAROLYN 


RACHEL? 


CAROLYN: 
RACHEL: 
CAROLYN: 


ROBBIE: 


CAROLYN: 


RACHEL: 


=32 


(conT.) I gotte reerrd, Racher 
service tent 


I forgot about that,. 
time matron on Riker’ 
You'd probably find lots of teenage kids wno v! 
sympathetic to your cause...you could help thee” 
when they got out..,,,they might help you out” 


nas i 
Sa 
ea 


o, 


You ever meet a teen-age runaway? 


Only you... 


Funny...,real funny... (LAUGHS)... (REACHES OVER Ay 
HER ON THE CHEBK) Dh, 


(ENTERS WITH COFFEE IN A FLASK) Hey, you two, cut y 
What are you trying to do.,,Give this place & tay 
If you two want to bump pussies....Go somewhere ¢1,"%.. 
thal How about the Christopher street pier...gi 
boys "a"change...Hmmmmmm? (POURS THEIR CoPPEE)"" 


* f 


Just because you're queer..,.doesn't mean everyone ¢1, 
be, 


Look hon.....Years ago I discovered I preferred outs 
plumbing to indoor plumbing...I accepted the fact ang” 
been capitalizing on it ever since....Listen honey, 
out beautifully...because guys know exactly what 1's 
They see me come swishing down the street looking 11y; 
Barbra Streisand and they get a hard-on before I even 

to them,..It's as easy as swatting flies... (iE sees; 
ROACH CRAWLING) or cockroaches... (HE SWATS IT) Pretens > 
didn't see that,.,.HONEY....Everyones a little queer. ™ 
And,...didn't your’mother ever tell you not to sit or; 
seat where a man's been sitting or you get pregnant? dis, 
your mother ever tell younot to sit on a public teriet « 
you'd get orabs..,,Didn't your mother...,, 


oh, for Christ's sake get lost. 


That's no way to talk to a lady, 
PEEL PRETTY" ) 


How's work going? 


A couple of new girls started this week.,.Sure 1s hell 
breaking them in,.,.Just when you do,.,They snag soze 
guy at the local Chock full of nuts and up and narry.., 


You can't blame them, Rachel...,You can't get a Job equal 
to a man's,,,,A woman doesn't have a@ chance in this world, 
Shit...,I don't want to get started on that, «You've dont 
alright for yourself, Rachel,...for @ woman I mean, 


Listen babe.....Everything I have...I fought and clave !», 
Nothings given to you in this life,.,Ya have to fight for 
everything ya get..,Ya know,.I've been at that employsest 
agency eight years next tuesday...eight fucking years... 


Will Ya. 
«(STALKS OFF SINGIN," 


arcu 
rst 


apoctt 


aces 
caoLYs 


‘CAROLYN: 


yeah, Heed ‘of an emplayarat gets 
You have the run of the whole piace,,,It was worth 1n,,.0 


«Never have ta worry about money or things like that 
sonetines I envy the girls that get married, 


Tean't see you ever getting married.,,T can't see you betng 
impaled on a matress for the rest of your life..,.You're too 
atrong to be married, Rachel..,You'd always want to be on 
top..,-You'd walk all over some guy you loved and then your 
love for him would reverse into complete hatred... woman 
can't stand a man she can dominate,,.,, 


yaybe I could find a man strong enough for ne. 


Look, Hon,, you have too many things going against you, 
forget it,..You have a great Job,,.lots of money.,.you! 


never find a man who's strong enough for you,..Not in Aner= 
and if you looked anyplace else...you might 
‘ong enough...but you wont like them in other 


‘They're either neanderthal,.or never wash their 
or so insecure they beat you.,,That's alright for 
a foreign girl...but not an America 


(avon ANOLE. = .THE DOOR OPENS. ..A YOUNO GIRL. «THIN, 
DIRTY. . . UNKE! OMES IN....SHE NERVOUSLY CROSSES 0} 
10 THE TABLE NEAR RACHEL AND CAROLYN) pe 


You want some more coffee? 
Are you going to have some? 
Yes.es+ 

Alright then.... 


(CALLS) RObb1e.,.s0me more coffee 


What do you mean,,,too many things going against me? 


(ROBBIE ARRIVES WITH MORE COFFEE) 
‘Thie just isn't one of my days, 
End of the month? 


Punny...Ya oughta write for Joan Rivers...’ 
two,..Bella Abzug and Gloria steinhem...then Little Debbie 
Boone over here next to you....(INDICATING THE GIRL WHO EN- 
TERED PREVIOUSLY) I only hope she can pay her bill.,.I'd cer- 
tainly hate to have to throw her outbecause she can't pay 
her bill, 


Naw,..First you 


I'11 bet you a weekend on Fire Island she could beat you up 
with one arm tied behind her back, 


ROBBIE: 


RACHEL: 
CAROLYN: 
ROBBIE: 


RACHEL: 
CAROLYN: 
RACHEL: 

CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 

CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 


CAROLYN: 


RACHEL: 


CAROLYN: 


RACHEL: 
CAROLYN: 
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You'd like that..,wouldn't you? Th 

piece of shit you call a nPRSGOR aged 

POUND FEMALE IN TIMES sQuang™” A000? BEATEN yp't i 
oe 


Poor Kid!! Looks 1ike she hasn't had a decent 
a 
She could be a Junkie..,, hy 


one more time, I'l] slash my wrists with'a atten fe 
ty 


(HE DRIFTS OFF TOWARD THE KITCHEN..,.THE Your 

PUTS A QUARTER IN THE JUKE BOX AND'WE. HEAR A com’ 

"SOMEONE TO LOVE MEN’, \,SHE GOES OVER TO'HER tani" 
eeTHROUGH THE FOLLOWING SCENE SHE KEEPS LOOKING sil: 
ASIF SHE WERE LOOKING FOR SOMEONE TO TALK 70. -s cht 


How's your friend,.,What's his name? 


Who? 
Your friend... Thursdays... 


He's not my friend.,.He's just an old aquaintance,, i) 
name is Bloom,,.Marvin Bloom, ‘ 


He's in furs,,,1sn't the? 
Last I heard he is...Why? 

You mean you don't know? ..You don,t see him anynoret 
+I see him every thursday, lke iy, 


Of course I see hit 
always been..... 


How long have you known him? 


About two years.,.Say what 1s this..,The third degree? 
He's 


Why don't you get a good fur coat out of him’... 
furrier isn't he? 


I don't like fur,,.You know I don't like fur....I like. 
just the way it is...I shack up with him every thuretsy 


and he gives me 40 dollars. 


Twas wonders 


So that's whay you see him every thursday, 
ing why. 


And if you tell anyone, 
banana creme pie, 


I wont tell anyone...,I thought you hated men. 


0 help me,,,1'11 cut off y's 


never said that.,.I hate maen for the position they 


‘ROBBIE: 


RACHEL: 


CAROLYN: 


ONT,) us in in society,..1 never said 1 
(ie & good roll in the hay like anyone elon wre 


ee 
js 8 good roll.,,,4n more ways then one, Tae,.sAnd Marvin 


pike in the bank... 


pesides...he feels like I'm doing him a favor everyty 
so I let him pay for it.,.,.,.Marvin's very considerate, 


get yourself another Marvin Bloom or two and you wont 
nave to work, 


1 go to bed with Marvin Bloom because I like to go to bed 
with Marvin Bloom,..Not as a business proposition, 
He gives me the money because he likes to give me the sone) 
We both got a good thing going so just shut up about it 


You mean you got a good thing going..... 


(NOTICING THE GIRL LOOKING AT THEM) What the hell ts she 
staring at us for...she keeps looking this way... 


Maybe she's never seen a forty dollar lay before,.... 
Punny....Very funny...... 


‘The poor kid's probably lonely, 
She's getting up to go to the } «There's sonething 
wrong with her....(JO GETS TO JUST’ ABOUT WHERE THE JUKE 

BOX IS AND SHE FALLS TO THE FLOOR AND HAS AN EPILEPTIC PIT, 


cone CROSSES IMMEDIATELY TO HER AND STARTS TO GET HYSTER- 
ICAL] 


Oh, God,..,Now what,...,..Now what 
Well just don't stand there you two. 
I going to do? 


She looks lonely 


T going to do? 
help me..,What am 


(CROSSING TO HELP ROBBIE) Put something in her mouth, 


‘Can't you see she's having a fit, Robbie,,,Put sonething 
in her mouth, 


(HANDING A KNIFE TO CAROLYN) Here put this in her mouth,. 
She wont bite her tongue if you put something in her nouth, 


{canonyn PUTS THE KNIFE ACROSS JO'S MOUTH,..HOLDING IT 
‘THERE, 


It would happen the one day I'm on the floor, 


happen to one of the other waitresses..,0h, 1 
to happen to me. 


Couldn't 
Tt had 
Why'd I ever join Actor's Equity? 


Rachel, hold her head still so she wont move around so 
much, ..(RACHEL DOES) 


Be 


joing to call the cops....I don't want to be responsi~ 
I'm going to call the cops,.(HE STARTS TO G0) 


Wo, Robbie, don't..,.They'd take the poor kid in..,christ 
no, she Just needs a little help....Not to sic the pigs 


CAROLYN: 
ROBBIE: 


RACHEL: 
CAROLYN: 
ROBBIE: 
CAROLYN: 


CAROLYN: 


ROBBIE: 
CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 


CAROLYN: 
ROBBIE: 


CAROLYN: 


‘ROBBIE: 


RACHEL & 
CAROLYN: 


(CONT. ) her. 


Iean't have her lying there havin, 
ny customers? @ the bait 


seal 


+She hagn't paid the bill yeh 


What customers? 


Even the whores wont come in here 


What am I going to do? 


For Christ's sake, will you shut up?...You! 
a fucking check and the poor iia ying terete 


the fucking check,...1f that's what's worrying jo. IN 


not going to be stuck with 1t,..If Hect 
here and I can't account for a doliar forty.,, at 
a shit hemhorage.....In Spanish... rere a 


«Give him the dollar forty,.., 
(RACHEL STARTS TO COUNT IT OUT) 


What are we going to do about her?,.,.I can't have tp 
lying on the floor. _ 


Rachel and I will take her with us....Come on, Racie),, 
Me.see.1 can't do it by myself., "My 


I don't know..... 


RACHE! 
Oh, 2 right!! (SHE HELPS CAROLYN AND THEY GET JO Ot q 
PEET, 


Let's get her to the door and then you call a cab. 
‘ARE WALKING JO TO THE DOOR) 


(SCREAMING) Hey, you two,...You did'nt pay your bill 
owe me seven dollars and fifty two cents, 


Oh, shit....Pay him Rachel. (RACHEL PULLS OUT A FIVE, 
‘ONES AND EXACT CHANGE) (SHE HANDS THIS TO ROBBIE) ce 
the door Rachel, 


(THEY START OUT) 
(YELLING APTER THEM) Where's my tip? 


PUCK YOU!!! 


(CUT 0 OUTSIDE RESTARAUNT) (BTH OR 9TH AVENUE. .2s+4 BY 
DYKE ,A’ PROSTITUTE AND A Pike ARE HAVING ‘A FIGHT) 


You mother-fuckin' son-of-a-bitch 


int ee reee (WINOING aT PIMP) 

peers Ya got all I have.,., 

et Like shit, cunt. You're holding out on me.,..,, 
(SWING PISTS AT PIMP) She aint working for i 

iB hee of shit! (HITS) Go find gone other puasy tt 
Get the fuck outta here! !!!! _ 
(BACKING AWAY) Okay,,.Okay..,.111 get you, fuckin' 

tt Gienel dyke....When’ Tim through with you sc.-you'll tave a5 
many holes in ya,..You wont know which one to piss outte,,. 
(ores PICKS UP BOTTLE OUT OF TRASH CAN AND THROAS IT APTER , 

pe: «Go fuck yourself}! (TURNS...PUTS HER ARM AROUND THE PROSTITUTI 
Come on, Honey,.,.(STARTS OFPF DOWN THE AVENUE) 

gucisl: © (CALLING) Taxi..,.Taxi..,.(CAB IS JUST COMING AROUND THE col 
AND IT PULLS UP IN FRONT OF THEM) 

camo: Get the door Rachel..,.1'11 get her in,,, (RACHEL OPENS THE CAB 
DOOR AND THEY BOTH HELP JO Ili..,RACHEL GETS IN FIRST AND PULLE 
AS CAROLYN PUSHES JO INTO THE CAB) 

casby: Where to? 

CAROLYN: Bowery and third...., 
(CAROLYN SLAMS THE DOOR SHUT AND WE"RE OFF) 

v0, (AS CAB DRIVES AWAY) 

RACHEL: What're we going to do with her? 

CAROLYN: I don't know...,but we couldn't her there...., 

¥.0, (ANOTHER SHOT OF CAB IN ANOTHER PART OF TOWN .,,GOINO EAST) 

HMCHEL: I don't want to get involved,,,Carolyn..... 

CAROLYN: Spoken like a true New York humanitarian,.... 
(sor OF CAB PULLING UP AT THIRD AND BOWERY) (THEY GET Jo OUT 
‘CAB 

cABBY: Here we are... 
(RACHEL PAYS THE CABBY,..HE TAKES OFF) 

RACHEL: = Jesus Christ!! Every time I have lunch with you something 
crazy happens...,Last time it was a sick cat.... 

CAROLYN: 


Well she isn't a sick cat,,,she human being , just like 


ypu and me.,,What would you do if it were me or Marcy...then 
wh&t would you do,.,,Huh? 


RACHEL: 
CAROLYN? 


RACHEL? 
CAROLYN 


RACHEL? 


CAROLYN: 
RACHEL: 


CAROLYN: 
RACHEL: 
CAROLYN: 
RACHEL: 
CAROLYN: 


Jo: 
CAROLYN: 


JO: 
RACHEL: 
CAROLYN: 
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Well, t's not you or Marcy....80 T don't 


of sticking our necks out 


If it's the seven dollars you're worrt 
it to you tomorrow... ert’ abou, 


It's seven dollars and ¢ifty two cents 


oh, shit! 


BY THIS TIME THEY HAVE ENTERED THE DOWNSTAIR: 
THE HALLWAY) (CU TO INTERIOR) DOWNSTAIRS tore, 


«It's not the money...You know damn ve) 
ney..2It's the principle of the taing 


CAROLYN 
not the m 


Principle of what thing? 


You always have a very bad habit of Involving peop) 
your problems...,And expecting them to always felp”! 
~ 


Well what are friends for? 


‘There you go, 


See 
Poor Kid.....Probably hasn;t had a decent meal in diy, 


See....See......Just what I was saying... 
I think she's coming to...(JO HAS BEEN ON CAROLYN'S gy, 
SHE PULLS HER HEAD UP AND LOOKS FRIGHTENED) 

Who are you? 


This is Rachel Cohen ,.,and I'm Carolyn Prentiss 
your name? 


Josephine Wacowski...... 


Josephine wacowsk1? 


That's right,..That's what she said, Rachel.,.Josephirs 
cowski,.,What do your friends call you? 


Friends? 
You have a nickename?,.,.Well, what is it? 


Jo, 
Jo? 
att 
t when Shr wae 
My mother use to call me that... .except when 44 185i 


me.,.Then she would call me Josephine. 
ephine most of the time ...I guess. 


Where's your mother? 


CAROLYN: 
40: 
CAROLYN: 


4s 
CAROLYN 
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gne's dead,.,She died about six montne ago, 
wher do you live? 

Live? 

yeah,.eLike where do you Live? 

[don't have a paace.,jus! right now, 

It figures. 

You mean you don't have a place where you stays 
No. 

Well, surely you must stay some place. 


NOsseeesseee 
Don't you have any relatives? 

Relatives? 

Yeah....Relatives....You know, like a brother or a sister 


or an aunt or a grandfather...or a.,.0h, Christ, you,talk 
to her Carolyn....++ m 


Where do you stay at night? 
On twenty eight street. 
What's there? 

‘A subway stop, 

‘A subway stop? 


Yeah..on the seventh avenue line,..,You see there's no one 
there after about eight in the evening...and I go down there 
and sit on the steps..,.If anyone comes along I just pretenc 
that I'm either coming or going up or down the stairs and 
nobody knows.....It hasn't been too bad there.,,Except for 
the last few days..,,It's been very cold, you know,.,.The 
last few days, 


When was the lasttime you had a decent meal? 
Meal? 


You know, Jo, you have a very annoying habit of repeating 
everything anybody says to you. 


Um sorry. . 
are you ‘ngry now? 


There's no need to be sorry. 


’ 


Jor Now?....-SOrry..-.No, not too 


(THEY START UP THE STAIRS y 
k there? B) Be oe 


CAROLYN: Come on, 
happene 


Jo: Back where? 


Pema, 
», 


RACHEL: At the restaraunt. 
Jo: Did something happen? 
RACHEL: You mean you don't remember? 


JO: NOveae 


CAROLYN: Well you passed out and you had a..,,.well., 
you had some kind of fit, 


Jo: Are you sure? 
RACHEL: As sure as we're standing here, 
JO: I'm sorry. 

CAROLYN: Do you have them often? 

I don't remember. 


JO: 

RACHEL: © You mean you don't remember having them,...or " 
ber them? - You don't rey, 

Jo: I guess I don't remember. 


RACHEL: | I got lost somewhere. 


CAROLYN: Have you looked for a job? 
.But I haven't been too sucessful. 


JO: I tried, 
RACHEL: = Why not? 

JO: Well....I can't read or write, 
RACHEL: © You must be kidding? 

JO: No.. 


CAROLYN: But, Jo. 
mandatory. 


Everyone has to learn reading and writing...!t'* 


Jos Mandatory? 
‘RACHEL? It means that everyone has to go to school to learn ite 
JO: Not me, 


CAROLYN: What do you mean,.,,not me? 


rT didn't go to school after I was eight years old 
But you have to go to school, 


wy mother took me out of school when my father died, . a, 
then I had to look after her, sing 


Why? Was she sick or something? 


She had to work and she wanted me home all the time to 
take care of the house and cook for her, 


You mean you never went to school? 


Ny mother always said that no one ever needed school... She 
said life was the only school you ever had to have, 


(AT THIS POINT THEY HAVE ARRIVED AT THE TOP FLOOR...CAR- 
OLYN'S APARTMENT) 


Here we are, 
‘THEY ENTER, . 
(SHE REACHES 


+e(SHE GETS OUT KEYS AND UNLOCKS THE DOOR, , 
«CUT TO: INTERIOR ) Here,...give me your coal 
FOR JO'S COAT AND JO PULLS’ BACK) i 


Can I keep it on please, 


I'd like to keep it on, 


wells +sure...If you'd like,..Give me yours, Rachel. (RAci 


«CAROLYN HANGS IT UP) Are you hungry, Jo? Would you 
like something to eat? 


Alright..... 


I'11 make you a peanut butter and jelly sandwich, alright? 


If it's not too mich trouble, please....I wouldn't want 
to put you to any trouble, 


Rachel, do you want anything? 
Well, Ieee. 

Really Rachel... 

I guess not, 


I'll only be a minute,.,,Well, sit down, Jo,,,Just don't 
stand there. 


My mother always told me never to sit down in a strange 
house unless I'm invited to, 


Well, you're invited, 
(CAROLYN EXITS) 


right...so sit, (SHE DOES) 


you need a job, huh? 


Jor 


CAROLYN: 
Jo: 
CAROLYN: 


“BL 


What kind of work can you do? 
I can cook and do housework, 
Wave you ever worked in an office? 


No. 


I thought maybe I could help you rind a Job, 


I run an employment agency, +e TOH ay 


Oh, I would be ever so grateful if you would,.(s 
EXCITEDLY AND COMES OVER AND STANDS VERY Lose Se 
RACHEL) SENS 


Could you do any filing? 
Filing? 


ye you know...putting things into ord 
cabinet. onsen tn ty, 


I wouldn't have to do any spelling, 
can't spell at all. pads Se ALE: FF a 


You know the alphabet, don't you? 
Alphabet? 
Yeah, Jo....you know, The alphabet, 


Sort of, 
Hmonama,....,.Well 100k, Jo...do you have to stand y 
close to'me when I'm talking to you? 

Oh, I'm sorry. (SHE QUICKLY BACKS WAY BACK FRX ix 
AND STANDS THERE TWIDDLING WITH HER COAT) 

Why don't you sit down, Jo, and make yourself costiny, 
‘Thank you; (SHE SITS GINGERLY) 


(ENTERS WITH A SANDWICH ON A PLATE AND A GLASS CF Hy 
Here. ....(GIVES IT TO JO) I hope you like milk ...: 
some coca-cola in the fridge, bu: f menve mush “atti 
it all., (SHE GLARES AT RACHEL) 


No.....this is fine. My mother always said that 
good for you, much betier “han coca-cola or some! 
that. 


You ought to remember that Rachel... How old arez#" 
I'll be twenty five next year. 


You wean you're twenty-four, 
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ty-five. My this sandwich tastes paod, (Siz stants 
ria tee "A’BIG BITE FROM ITAND IN DOING ro, SHE pete Rtas 


10 Itm sorry. .....I'm £0 sorry... (se StARtS 1 
Hi tae MILK WITH THE’ HEM OF HER Cont) ° “TAS * 


pon't worry about it....1!1] get a rag... (SHE EXITS INTO KIT. 
cHEN) 
att use your coat like that ......nere, (SHE KNEELS [NM 
HER WHEN ALL OF A SUDDEN, JO, BURSTS INTO TEARS AND 
§0BBIN UNCONTROLABLY) What's wrong, Jo? (CAROLYN ENTERS 
AnD CROSSES OVER TO THEM WITH A RAG, WIPING UP THE MILK) 


What did you say to her to make her cry like that? 
didn't say anything to her....she just started crying. 
Oh, come on, Rachel... You must have said something to ner, 


No,...I didn't.....Honest....Jesus Christ!! 


Come on Jo...now stop it.....(SHE TRIES TO COMFORT HER AND ALT 
OF A SUDDEN JO DROPS TO HER KNEES IN FRONT OP CAROLYN AND SOBY 
INTO HER GROIN LIKE A LITTLE CHILD) (AMAZED TO RACHEL) Jesus 
christ!!! (RACHEL AND CAROLYN STAND THERE LOOKING AT ONE AK- 
OTHER FOR A FEW MOMENTS. .... HEN JO'S SOBBING SUDDENLY STOPS, 
SHE WITHDRAWS QUICKLY FROM IN FRONT OF CAROLYN AND GOES 70 
‘HE OTHER SIDE OF THE ROOM,...SHE STANDS 'THERE ROCKING BACK 
AND FORTH WITH HER BACK TO THEM, ., TURNS AROUND SUDDENLY) 


WM SORTY: ces se rescnvee 


Are you alright? 


I'm sorry.... 
to the bathroom’ 


an I go to the bathroom please....Can I go 


Why sure, it's right there..,, (POINTS) 


‘Thank you,.....(SHE TURNS AND QUICKLY GOES INTO THE BATHROOM) 


There's something wrong with tnat girl, Carolyn.,.1'm telling 
you there's something wrong with her....This time you really 
Picked a dusie.... 


We,.We couldn't leave her there for the cops...She! 
ght...She's just a little nervous...chat's al 


Nervous, Hell....She's a neurotic mess..,,I've dealt with a 
Jot of girls in my day...but that one takes the cake. I say, 
let's get rid of her and the sooner the better, 

Maybe you're right...... 

Tknow I'm right. 


Till get rid of her after a little while. We'll talk fora fen 
Sinutes, then you say you have tc go and I'11 say...1'll co 


CAROLYN: 


RACHEL: 


CAROLYN: 


RACHEL: 
CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 
CAROLYN: 
RACHEL: 


CAROLYN: 


RACHEL: 


CAROLYN: 


RACHEL: 


CAROLYN: 


55 


(CONT. ) with you to the corner to get a, 
once we're outside...T can dump her, Py 


Carolyn....I have a premonition about hep. 
tells me she isn't going to be eany to est 


You and your Goddamn premonttto: 
ig get her out of the apartment and. 


(A LOUD CRASH IS HEARD FROM THE TOILET) 


What the hell was that? (‘THEY BOTH CROSS th «, 
AS CAROLYN OPENS THE DOOR JO FLOPS OUT ox m2 
A POOL OF BLOOD AND JO Is a 
ING...-"Don't Mama. ..Don't™ SHE HAS SLaste 
WITH A RAZOR BLADE THAT SHE HAS TAKEN OUT op te 
RAZOR...,.THE BLADE IS STILL IN HER Harp) 


Jesus Christ. 


Oh, n0...0h, fuck...0h, shit......, 
(BLACK FRAMES FOR. ABOUT THREE SECONDS) 


(IT IS LATER,..SHOTS OF THE LOPT....CAROLYY 
ARE HAVING COFFEE AND TALKING QUIETLY) 


SO.seeeceee 


B0.s0seeee 
What redyou going to do now? 


Me? It's we, Rachel,....Not me. 


She did 1t Just to attract attention to herself 
were'nt very deep cuts, 


«You would have called ty, 
@ cops here, 


And 1f you had your way. 
‘That's all we need is 


So what are you afraid of? We didn't do anything wm, 
A girl slashes her wrists...90 we called the cops, 


sAnd can you see us trying to explain {t ttm 
|, you see officer...we just picked her up tnt 
aunt...You see she was having this fit 11 front oft 
juke box and we decided to take her home with us.’ 
then he would ask us if we usually take young slrltts 
with us...and then what would you, Rachel... «Hut... 


Yeah, 


Okay...0kay...Ya made your point, How are we frist! 
get rid of her now? 


As soon as she wakes up, we'll have a little tlk? 
her, 


CAROLYN 


yell...we'll fleure out a way,..1 
Wat happened, You know J could te 
couple cf days, until she at least 


you're looking for trouble, 
you're locking for trouble 
to be alright in a couple ; ‘ 
is pive her ten bucks and maybe eve 

hotel room for the night.,, and tnat 
responsible for,.,Now thats eno 


Maybe you're right, 
T know I'm right, 


(PROM THE OTHER ROOM , JO APPEARS 
IN A SHEET. 


JORWAY, WRAPPED 


carolyn? 
Yeah? 
I'm SOrry...e+- 


How're you feeling..,.Better? 


I'm sorry 
Forget it...(LIGHTS A CIGARETTE) 

I did'nt mean to put you,to any trouble...I'm sorry. 

It's alright, 

Where are my clothes? 

They were all full of blood, so we threw them away. 
(VOICE RISING) You threw them away, but you had,.... 

I told Rachel to throw them away because they were'nt very 
clean and I thought that maybe you would like an old dress 
of mine..,It's too small for me anyway,..,(SHE CROSSES 10 
THE CLOSET, TAKES OUT BRIGHT COLOURED DRESS) I hope you 


don't mind a second hand dress...It is clean.,(SHE HANDS 
IT TO JO WHO TAKES IT GINGERLY FROM HER) 


It's awful bright,..isn't it? 
There's nothing wrong with that dress. 
Well..,I'm sorry, but it's all I have that will fit you. 


My mother always told me not to wear bright colours, She 
told me I was too plain to wear bright colours. 


RACHEL? 


Jor 
RACHEL: 
CAROLYN? 


Jor 
RACHEL! 
‘CAROLYN: 


Jor 


RACHEL: 


Jor 
CAROLYN: 
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Look, honey....your mommy's not here now, 
be very happy to have a clean dress to yey", 


can't be choosers, ea By, 


That's not a very nice thing to say, 
And 1 don't think it'n very nice of you to oy 


Maybe, 1f I look around a bit, I may be able ., 
thing’else for you to wear, 


(70 CAROLYN) She doesn't 11ke me...does shep 


Not really. 


Jo, I want you to sit dowr 
y to you, ty 


Rachel, pleas 
something to 


You sound Just like my mother when you say thay 
ever she would say that to me, and T would sit gut 
would always say Something that would make a ove 


Why don't you shut about your mother...Jesust1 


You don't like me...do you? 


Sit down Jo...Please,..(JO SITS) iow I know yoq , 
having 2 rough time of it, and Rachel and I hive oe 
we can to help you, but....We would like you tp,1% 
us, and we'll find you 4 room for the aight ..ie 
you ten dollars to tide you over for a few dana 
by that time, you should be alright. cs 


You don't like me either,...do you? 


It's not _@ question of not liking you,,,It 
afford to spend any more time on your prot} 
may sound awful selfish...but 1t's the truth, 


I'm very sorry to have been a bother to you, 


We know that, Jo, 


Do you want me to get dressed...now? 


Please,..... 


Alright, (SHE STANDS UP, DROPS THE SHEET FROM if, i: 
STANDS THERE NAKED, SHE TAKES THE DRESS AND STARS “> 


INTO IT) 


Wouldn't you like to go into the other room to chap’: 
you could comb your hair, 


Ko... 


(PAUSE) (STARTS FOR DOOR TO OPEN IT) Let’ 
THE DOOR AND STANDS THERE, JO AND CAROLYil START 105° 


I'm ready... 


"HEL? 
SAROLYN 


RACHBLE 
CAROLYN: 
RACHEL: 
‘CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 
‘CAROLYN: 
RACHEL: 


CAROLYN: 


JO: 
RACHEL: 
Jos 


CAROLYN: 


Jo: 
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WHEN ALL OF A SUDDEN, JC FALLS 
THROWS THE DOOR SHUT SLAMMTNG I7) spge 


(FOUR SECCNDS BLACK FRA 


( CAROLYN AND RACHEL ARE S12 


Well... 

Well what....eee 

What now? 

You tell me, 

Where is she now? 

She's sitting in the kitchen where we left her, She's sf 


ina chair, holding an ice-bag on her head, staricr at 
wall, i 


Well... 

Well, what? 

What are we going to do? 

I don't know, Rachel, I don't know....Why don't we go ask her, 


Ask her? Are you out of your gourd? We go tell her...C n 
(SHE GETS UP AND CAROLYN FOLLOWS HER TO Site KITCHEN j oe 


(CUT TO: KITCHEN, RACHEL AND CAROLYN ENTER AND STAND THERE 
POR & MOMENT, JO 7S STARING AT THE WALL, RACHEL LOOKS AT 
CAROLYN...EGGING HER TO SPEAK. CAROLYN LOOKS AT RACHEL, EX- 
PECTING HER TO SPEAK FIRST. FINALLY CAROLYN CLEARS HER THROAT) 


(JO DOESN'T MOVE A MUSCLE) Jo, We want to talk to 


y anything to me? 


Do you have to 
(Loud) Well we have to straighten this thing out, 


Please.,.don't get mad at me.,.T can't stand it when you get 
mad at me, please. (SHE LOOKS UP AT THEM, ..THE TEARS WELL UP 
IN HER EYES AND THEN BURST AND SHE STARTS CRYTNG, BUT KER 
HANDS STAY AT HER SIDES) 


Jo, 0n,Hell.,..Look, Jo,.Do you want to stay here with me 
for a few days? (CAROLYN LOOKS AT RACHEL) I'm sorry, Rachel... 
I couldn't nelp it. (SUDDENLY, JO DROPS 70 HER KNEES AND STARTS 
KISSING CAROLYN'S HANDS, PRANTICATLY) Jo, ,Stop it.,.Stop !t Jo. 
(SHE PULLS JO UP BY THE SHOULDERS AND) What's the matter with 

you ...Why'd you do that? 


{sult po other way to show you... show my mother that way. 
‘SHE IMPULSIVELY KISSES CAROLYN SQUARE ON THE MOUTH) 


CAROLYN 


RACHEL? 
CAROLYN: 


RACHEL? 
CAROLYN: 
RACHEL? 
CAROLYN: 


Jo: 
RACHEL: 
CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 
CAROLYN: 


RACHEL: 


SLY, REPL 
antl you ever do 


do, malar, 
disres. (5 


We have'nt finiehed yer, 


you sald I could stay. 


Yes...but.,we have to str 
Alrtoht, 


We can't let you stay for free.,, You'll have +, 


housework in exchange for keep, 
Alright. 
Rachel and I have both decided that... 


Just leave me out of this. 


No, Rachel, I have an idea,.,,I know that you've te, 
for a part-time maid to clean your apartmert, a 
say that you are very good at keeping house, x 
I help to pay for your keep, You'll have to do wory 
in exchange. ...alright? f 


CAROLY! 


Rachel, it's a good idea..., 
Carolyn,..I want to talk to you. (LOOKING AT JO) Aly» 


Jo, would you mind going in the other room for a nom; 
have to discuss something. 


No, Ma'am, (SHE TURNS AND EXITS) 
What are you trying to do?....Are you trying to fuck y 


Look, Rachel..,It"ll work..1 know it will, What canwelw 
afew days? We'll try it and see for a while, If tt 
work out.,.we'll get rid of her, She can sleep on tx 
ng cot of mine and we'll use her for all the house~lei 
She sald she likes to clean house. 


What do you think it's going to cost us? 
Nothing. 
‘There's nothing in life that's nothing. 


Next to nothing, (SNAPS HER FINGERS) I got an Sed... 
Listen,,.Why don't we cut Marcy in for part of vne 


Like how? 


jh 
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now how hard it is to keep her apartme:+ 
you “i always yelling at her because of that 
sory Guls have Jo let's suy, two dayn a week 
sh gril take two and then we could have the’ 
att one of us every th 
e 


eventh day 


yareys MYeeeee 
way I figure 1t.,It should cost. each of us under ten 

pirteen @ week, 

pf that nut in there doesn't drive me bats first, 


y think she'll be easy enough to handle, if you just use 
a firm but gentle hand on her....and for God's sake, Racke] 
don't raise your voice to her,.,I think that might bring 
on her fits, 6 


yhen are we going to start this circus? 

tomorrow....I think I should bring her around to your place 
by tomorrow in order to break her in, We have to get her 
into the habit of shuttling around to all our apartments, 
When you get home tonight you call Marcy and tell her about 
the plan, I'll call her, also tonight and talk to her, 
What time should I bring Jo around? 

Say about seven,..That will give me time to maybe get 

Marcy over to my place to meet her, That will give me more 
time to talk to Marcy about that one in there, 

What time is it now? 

(LOOKING AT HER WATCH) About six.,.Why? 

You want to stay for dinner? I got enough for all of us, 


No, I have to go see my Aunt Edna out in Brooklyn, I pro- 
mised I would, 


Then I'11 see you tomorrow. 

Yeah, around seven, 

(all Marey as soon as you get home. 

(THEY Go TO WHERE CAROLYN HUNG UP RACHEL'S COAT) 
You going to give me a call in the morning? 
Alright, 

Don't call too early now.... 

Noon? 


Okay.....(SHE STARTS TO GO ..AFTER THOUGHT) Carolyn? 
You're nice people...you know that? 


CAROLYN: 
RACHEL: 


CAROLYN: 
JO: 
CAROLYN: 


JO: 
CAROLYN: 
JO: 
CAROLYN: 
JO: 
CAROLYN: 


JO: 
CAROLYN: 
JO: 
CAROLYN: 


JO: 
CAROLYN: 


JO: 


CAROLYN: 


JO: 


CAROLYN: 


Get outta here...,(SHE SHOVE OUT op ~, 


BY€sssaeee 


(CAROLYN EBS THE DOOR BEHTND HER A 
HER IGA ARE AND LIGHTS UNE. 

AND HEN FRON THE OTHER ROOM WE 

carolyn? 

Yeah.see 


Can I come out now? 


Ir you like....(JO APPEARS AT THE Di 
CAROLYN AS SHE TALKS) HE DOOR AND chy, 


Is she gone? 

You mean Rachel? 

Yes....is she gone? 

Yeaheees 

I don't 11ke her very much... 


Well that's too bad,..because you're going to 
a lot of her whether you like her or not...” t,, 


What do you mean? 
You want to stay here for a while, don't your 
oh, yes...I like it here, 


Well, Rachel and I talked it over and we dectded 
chip in and sort of take care of you... hat 4s they’ 
Of US. +06 . 


‘Three of us? 


Yeah,..yousee, we have a friend of ours,,,her rane 1 
Marcy,..and the three of us are going to share tie ei 


of taking care of you, 


ILL do whatever you m: 


can't I Just stay with you’ 
and I won't cost mich... 


Sometimes I cen't 
you. ..You car! 
it” seems, ..99 18 
Rachel 


Even a little money is too much, 
to take care of myself,,.let alo 
of anything, except house-cleaning so 
will clean our apartments... .Marcy two days. 
days..,and of course here,s.+ce 


You didn't even ask me, 


Look....do you want to go? 


coll sant te stey with > , 
Bien, yOu will bere to 40 24 we sey 
mies... 


MMOD FOU Wouldn't way “yen Me'an’ to we bine y 
feel funny... 7 _ 


Me Teel like your sother.,.or something... 
Ake ay wotner. 
@li that enit...cuny? 


ithen,..You'l) do as we sa7,,,0nd anytine ™ 
o9you can, 


I gor 


IMPULSIVELY GRABS CAROLYN'S HAND ASD ovr 


And cut out that ehit! 


2 “gris earl I want an honest 
you don't .,,and I find out, 


Ghats not very nice. i 
Well, Snewer oe. 
Phat's bot & very nice thing to nay, 


wellt 


Wesseeestnd, it's 2 very Gisquting thing 4 

game Glwaye enid that the muman body os, 
Qed gave us...and that we should setae cea 
except when we want to have children.,.and she tot 2 
gen and woman shouldn't even be tomether... Tha: ot 
don't Like each other and that the only reason bl 
4p have....40 those things ..1s because dod mie 
evil ainds and he made thee want to Daves. tag 
is because they were really animals and that 
upon the beautiful and innocent nature of woms tp 


“Sedpa Bother is full of shit..,Boy, has she fering 
we talking as if she were alive. tava) 
¥ 


ber od rtd Jo, and you had best forget ali seg 
things she told you. 


(GETTING READY To CRY) My mother is not dead..Hy 
with me all the t fas eeryerave fre amie 
Ses Shes here..(POINTING TO HER HEART) 

heart and no one can take her away from me. 


Were did you live? 


We had an apartment 
to pay forty dol 


was re rolled... ve o 
&@ Bonth.., *Y hag 


Where? 

‘The Bronx, 

Did you always live there? 

Bver since,,,Ever since he died... Eighteer 
Who died? 

Hie, 

Your father? 


yearn ago,,, 


Mama's husband... 
You mean your father? 


T hate him,,,Mama always said that,,,I hate him,,I hate hig, 


But if he died when you were young...How come you remenber 
hie so well... 


I don't remember him,..mama told me all about him,.how he 
use to,,,at night...he would,,,I'm hungry, do you think we 
could have something to eat? 


You didn't finish what you were telling me... 


Would you like me to make you a peanut butter and Jelly 
sandwich? 


WOseveee 


Would you like a glass of milk with it or would you like me 
to wake you some tea? 


No. you | goa ahead and have some if you want,,,I'm not hungry 
Maybe I me tea though...... 


1'1] make you the best cup of tea you ever had,..My mama sho. 
ed me how to make wonderful tea.,,.You'll like 1t,,.I know 
you will,,,(AS SHE EXITS) 

Yeah,.,..You do that, Jo....++ 

(BLACK FRAMES, ....FOUR SECONDS) 


(CUT 10: RACHEL'S OFFICE) 


‘LYNN! 


RACHEL: 
LYNN: 


RACHEL: 


LYNN: 
RACHFL: 
LYNN: 


(LYNN DANVERS IS ON THE PHONE. ..SHE 5 A sy 
= SMARy 


WOMAN, ,.ABOUT TWENTY_SE m, 


tri-state Employment....No, she's 
she should be back any minute from Tansy. t,t e, 

call you the minute she gets back...(SHE td fae 
uP) No,.I'm Miss Danvers....That's right, %, 
awful short notice,.,I'l]l tell her..,-Welj} 
do,..Bye. (SHE HANGS UP PHONE) (GOES to Dor 
Veronica,.....(FROM O"F: SCREEN WE HEAR) ™ 
Danvers" Get me the Chase Manhattan account 
"yes, Miss Danvers" (RACHEL ENTERS) Phone ha 
since you went to lunch....., 


) 
Ye 


who @11 called? 


Here's a list.,.Chase Manhattan Just called, 
‘Temps by tomorrow. ety 


If the cheap bastards paid more they wouldn't hey, 
turn-over,,.,What did you tell 'em? "hy 


I said we'd do the best we could.,,,, 


Who we:got? 


Mat actress..,What's her name.,,Sings telegrams i 


side. 
Rosemary,..Rosemary..Quinn,..Yeah.,.who else? 


Martha Cummings 


She's blind as a bat, 
on such short notice, 
more is beyond me.... 


Banks think the world revolves around them... 


Chase can't exe, 


«well. .Shit, 
they don't plan xg 


Why the hel 


At the rate their merging and closing... they won't fr, 
New girl is working out well...She's a fabulous typist, 
(LOOKING AT LIST OF ALLS) When did Marcy call? 
About twenty minutes ago...She was surprised you #r 
for lunch... 
I gotta eat..on 


We thought you were going to start a diet,,,this #th~ 


When did T say that? 


Last week,..,You asked me how I kept my figure 
starvation,,.You said you might try tendishdt 


Short memory. ,.Huh? 


and 1 
etl 


Nose? 
paidn't take you seriously ..,,etther, 


Short on masochism....T sald I would last week,,y 
tun 


get the hell out of here... (LYIii LAUGHS AND SiA 


(av THE DOOR) Call Martha and Rosemary,,.Aight? 


pight.+.0h..,and bill Chase immediately... They glve short 
notices..e give same...The way the rates keep skyrocket, 
ney Bight be outta business by next month....(LYNN Extrg) 
RACHEL STARTS TO GO THROUGH SOME PAPERS ON HER DESK qip 
THE PHONE RINGS) Tri-State-Temp..,.Marcy.,Listen Hon.,,,, 


(MARCY'S APARTMENT) 


(CLOSE UP FROM LAST SCENE 0 CHEL,...JUMPS TO CLOSE UP 
'ON RACHEL IN MARCY'S APARTMENT) 


Ten to.. 


What time is it? 
Ten tO.se. 


I don't know why I let you two talk me into it,,,I don't 
even know this girl.... 


It wasn't my idea..,You know Carolyn talked me into it too, 
Well, why did you let her? 


Have you ever tried to say "no" to Carolyn,,,It isn't easy, 


Well when she told me about it..,I didn't even think,,,The 
first thing I knew, I was saying "Yes" to it...You know,, 
T haven't told Tony about it, 

‘That was smart,.,.wasn't 1t? 

I'm afraid to tell him..... 

Where is he anyway? 


Out, 


Out,..you mean you don't even know? 
No,..he never tells me..,, 
That would drive me up a wall, 


Can you just see me asking Tony where he is going each tine 
he goes out? 


No, 


So why did you ask?..,You want some more coffee? 


CAROLYN 


RACHEL? 


MARCY: 


RACHEL: 
CARCLYN: 


JO: 


CAROLYN: 
MARCY: 
JO: 
MARCY: 
RACHEL: 
MARCY: 
CAROLYN: 


RACHEL: 
CAROLYN: 
RACHEL: 
CAROLYN: 
MARCY: 
CAROLYN: 
RACHEL: 
MARCY; 


RACHEL: 
MARCY: 


in the hall... 
DOOR) 


Jo, this 1s Marcy.,.( 


(PUTTING OUT HER HAND TO 20...JO DOESN'T acca 
CLOSER TO CAROLYN) Rachel's been telling ne gt 
1 


I told Marcy that you were a great house. % 


keep 
Well,Jo, aren't you at least going to aa an 

talking to you, BAY Pedigy 
h 

Hello... .(SHE QUICKLY CUPS HER HAND TO CAROL, 
WHISPERS ) a 


Can she use the bathroom 


Bhe has to take a te, 
Sure,,,1t's right there... (POINTS) 

Excuse me,..(SHE SIDLES INTO THE JOHN) 

She's a little weird,..isn't she? 

I told you she was. 

I hope she's a good housekeeper, 

She 4s.,.She spent_all morning scrubbing the itt, 


hands and knees.,.I couldn't get her out of then, 
on humming. avay...scrubbing, 


God knows,..it needed it. 

People who live in glass houses shouldn't throv tq, 
What's that supposed to mean? 

Guess....(TO MARCY) Have you told Tony? 

No.,.not yet, 

Don't you think you should of? 

That's what I said.., 


Look,..I pay half the rent,,.I'11 tell him when it's1 
right time to, 


When's that? 


Look, T know ts 


+I know Tony a lot better than you d+ 
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ndle him the right way a’ 
(cor) penafraid of him, but 1'm 
ww 


yp not afraid of Tony...I'm not afraid of any mother fuey 


the right t: Y 
tthe right tine...You 


1 


arene? 
ggoven ike a true lady... 


I'm not 


yell» 
su know, Carolyn, 1t wouldn't hurt if you tried to re- 
Yrain your vile language a bit..., 


could tell you a few things about yourself that I don't 
gnink you'd like, 


jiright you two,,,come on 
then? 


wnat? 
spout little orphan Annie in there, 


cut it out,..8o it's settled 


Well I said I would, didn't 1? 

you know I had to hold her hand all the way over here? 
you're kidding... 

No, I'm not,,,She was absolutely terrified of coming over 


She stood there in the doorway of my building and re 
0 budge until I agneed to take her by the hand.,, 


You don't think we're going to hold her hand bringing her 
from one apartment to another,,,Do you? 


She promised me that she wouldn't do that again, 

What the hell am I going to tell Tony? 

You mean you haven't told him about our deal? 

Not yet, 

What's he going to say when hqgets home and finds her here? 
I'l have to take my chances, 

(THE BATHROOM DOOR OPENS AND JO COMES OUT) 

(ROLLING UP HER SLEEVES) Where do you want me to start? 
Well, you don't have to start right this minute, 

T said I would and I will. 


Where do you want me to start? 


T guess you had better start in the kitchen,,.I'm afraid 
‘™not a very good house-keeper, 


Jer 


MARCY 


“AROLYN 


MARCY: 
RACHEL: 
MARCY: 
CAROLYN: 
MARCY: 


CAROLYN: 


TONY: 


RACHEL: 


Where's that? 


(POINTING) In thare,.,.(JO EXITS IN THAT DiRECD 
she certainly doean't waste any time, does she!) 


Ad soontas she's through give me a call and 1 
RINGS) is 


s(t 
That's Tony,....0h boy...now what? * 
I'm getting the hell out of here. (SHE GOES FoR jp). 
Don't leave me here alone,..Carolyn, you tell his, 
That's your job, honey..... 


Well, at least you can stay for a couple of mi 


tell him about her... (POINTS TOWARD KITCHEN)? My, 


okay, but you tell him about her right away..noy,, 
want to satnd around here all night while you try {/% 
h 


your courage, 
(DOOR OPENS .,.TONY ENTERS) 


Thope you two are going pretty soon,..,Cause I'm tun, 
and there's a show I want to see on TV, (TAKING HIS 
OFF) I don't want you three fucking it up with your 
ing. .» (TAKES MARCY'S HAND AS HE PASSES HER. JUS? Bay 
STRETCHES OUT ON THE SOFA) Get me a beer will ya to 


Sure, babe...s.(SHE STARTS TOWARD KITCHEN, ..AS SO0K As g 
GETS OUT OF HIS SIGHT, SHE INDICATES FOR THEM 70 TElL 
ABOUT JO) - 


What's with you two?,.,,¥Ya goin! op aren't ya? 


Carolyn hae something to tell you,,,Go on, Carolyt. 
(T0 RACHEL) You fuck..., 


(JUST THEN, MARCY COMES OUT OF THE KITCHEN WITH A BIME 
‘OF BEER IN ONE HAND AND JO IN THE OTHER) 
Here's your beer, hon...and this is Jo... (Sie iwsa 
THE BEER AND AT THE SAME TIME STANDS JO IN FRONT 


Who the hell's this? 


Her name is Jo. 


What the fuck's she doing here? 


She's going to be doing some housework for Us 


Yeah....twice a week. 


ty 0 
Good.,..maybe I won't have to look at this pis" 


» 


aa 


BeBe Bors 


% 


a% 


ES 


£,) VS Bue me ae lek GP 8 gos fin 
(emiay not the bent Housekeeper, 
ety as dO BUSTS INTC TEL2S ANT Be 


Bane hell's wrong with her? 
yt 


fork. bat 
bt 
Ix" 


yell we're going Marcy...You see, every 


hing turn 
girterterees # om 


qemee call tomorrow at work, will you? 


y poked you what the hell is wrong with ner? 


yn talk to you tomorrow, 


aik:toiga Send her back when you'r» 
enough ™ Tosco 


(od Gann it...I asked you a question, Marcy... 
Bytsseee(CAROLYN AND RACHEL EYIT) 
doddamait, 


«I asked you a question, 


(CROSSES TO TONY.,.PUTS HER ARMS AROUND HIM) Don't yell. 
Joan't take it when you yell at me..,, = 


How the hell did you get into this? Every time I turn q. 
round, ya get us mixed up with something, Those two arp 
double trouble, Don't you ever learn? 


IT love you, 


Jesus!! Last time those two talked ya into something, we 
babysat two hamsters, a goldfish bow] and a terminal dog, 


I took care of them, didn't I? 
For two days. 


ed nurse? Me. 
one dumb broa 


‘Then ya ended up with the flu,,,So who play. 
«Two hamsters, agoldfish bowl, a dog and 


Don't call me that, 


Dumb or broad? (PLACES HIS HANDS ON HER ASS) I'm hungry,, 
I've ta horny as hell all day,,.(STARTS TO UNBUTTON HER 
BLOUSE) 


Jo, 


+e(POINTD TOWARDS KITCHEN) 


Who? (MARCY POINTS AGAIN) Fuck her!! (CONTINUES UNDER 
nee «eeAS SHE PULLS AWAY) It's a figure of speech, 


(BUTTONING HER BLOUSE) Later. . 


We got any cheese-its? 


(POINTS) Kitchen... (TONY EXITS TOWARDS KITCHEN) 
(WE CUT To: KITCHEN,...JO IS WASHING OUT THE SINK AND TONY 


nowy: 


mARCY! 


To: 


CAROLYKE 
JO: 
CAROLYN? 


JO: 
CAROLYN? 


JO: 
CAROLYN: 
JO: 


CAROLYN: 
JO: 
CAROLYN: 
JO: 
CAROLYN: 


3 


(ves TO_GFT BY NER T 
BE OAS 7 ee HER 


no AE, x 
ASD SCRRAMING AT THE TOP OF § 
THE DOCHWAY) 


What did you do to her, for Christ'n saver 


(TRYING TO WARD OFP BLOWS) I didn't do nuthtq) 


(BLACK FRAMES) 


(CAROLYN'S APARTMEN 
CAROLYN IS GETTING 


+JO IS IN RITCHEN bors 
A DRESS AND COMBING Hi 


You still won't tell me what happened at Marcy's tay, 


NOcseees 
Tony told me his side of 1t,..I'd like to hear your y, 
of it....Won't you tell me? iy 
NOs ssseooe 


Well, I don't have any more time to talk to you... 
you would scrub down the living room floor tod 
tainly needs it... (EXITS INTO LIVING ROOM) 


(CUT TO: LIVING ROOM...CAROLYN GIVES HERSELF O'E LAT 
IN THE MIRROR AND IS PUTTING ON HER COAT WHEN JO 6! 
OF THE KITCHEN WITH A DOG COLLAR AND LEASH SHE 


What's this? (HOLDING THEM UP) 


Where did you find them? 


they were in the bottom of the closet under sone olf ™ 
Twas cleaning it out.and....They were there... 


I had wondered what happened to them, 


they're for a dog, aren't they? 
‘They were..,Why? 

Did you have a dog? 

I used to have... year 


crossing third avenue... 
ran out into the street. 


wy 
ago...she got run over We of 
1 let her off the 1088 
w.and a taxi hit ner 


pst was her namer 
wry Poppins. 


ver had a dog...My mama never wou 
ony kind,..She let me have a anions Ter niet 
yery small and she said I drownded tt tn the bathetuty 
ydon't remember,,,But she says I did,,,Mana was always” 
rights ress 


eah,..Well look, Jo...I have to get to the print 
Wil'be late... {SHE STARTS OUT DOOR) T should beneae” 
vy ate thirty or so, then I'll take you over to Rachel's 
okay’ 


qhat's today? 


Yeah, Jo,.,You remembered this morning..,.How come you don 
remember now? 


No, I didn't., 


I don't have time to argue with you...,,I'1l see you later 
(SHE STARTS DOWN THE STAIRS)... (JO STANDS LOOKING APTER 
HBR FOR A MOMENT AND THEN GOES BACK INTO THE APARTMENT... 


(SCENE WITH MARCY....OR RACHEL) 


(CUT TO: INTERIOR CAROLYN'S....JO IS SITTING IN ARM CHAIR 
SHE STARTS HUMMTNG TO HERSELF. GETS BORED AND TURNS ON 


SHE GOES TO DOOR AND OPENS IT) 
Yes? 

Is Miss Prentiss at home? 

No, she left some time ago..., 


Would you please turn down that radio,,,It's much too 
loud... 


I like it loud.., 


I don't care whether you like it loud or not,,,turn it 
down, 


(JO GORS OVER AND TURNS IT OFF) 


Who are you? 


I'm Mr, Goldberg...I own this building and Miss Prentiss 


is late again on her rent...,.What time are you expecting 
her back? 


I don't know.... 


And who are yout 
T's Carolyn's roce-mate, 


When I rented it to her, I told her there sory 
fhe foom-mntes,..How long have you been Mivieg ton 


Miz sonthe....1t'l1 be six months on Thursday, 
Now mich rent dora she charge you for staying hg, 
fh, I have to pay 211 the bills and the rent... 


;. tan throw her out for that...,She lan's ror 
have anyone here..,.It's © loft,,,you knew, ‘ 


She didn't tell me that.... 


ive wet ay 


fou tel) ee when she gets home, 
STARTS TO GO) 


(CALLS) Mr, Goldberg..... 

What? 

What are you doing tomorrow night? 
Mhat? 


aes cer ce en ng 


seabout thirty-five le, 
"T have nore friends, then 


(cONT. ) Agd my friend Ruthie, she's a coust 
gne's bringing some heroin... Ya anitt, Mr 


(FURIOUS) You tell Miss Prentiss.,,1 want the 
and I want it by tomorrow...And you tell Miss 
to call mas soon as she gets bone 


ya irom, 
goldters? 


David says don't.,.do 
m going to have a heart 


(cur 70 c.u, J 


SICK SMILE ON HER PACE,..SHE TURNS 
AND ENTERS LOFT....SHE TRACES HER FINGERS ALONG THE 
TOPS OF OBJECTS. «SHE GOES TO RADIO AND TURNS IT 
UP,..SHE STARTS TO DANCE AROUND THE ROOM,,.SHE CATCHES 
SIGHT OF HERSELF IN A MIRROR,..,SHE BRUSHES BACK HER 
HAIR,..MOVES IN CLOSER FOR A BETTER LOOK AND NOTICES 
BLACKHEAD,..SHE STARTS TO SQUEEZE IT,,,) 


(SCENE WITH TONY AT THE TRUCKING PLACE WHERE HE WORKS) 


(JO IS LOOKING THROUGH SOME OLD MAGAZINES SHE HAS 
FOUND,... THERE'S A KNOCK AT THE DOOR,.,SHE IMMEDIATELY 
TURNS OFF THE RADIO AND CROSSES OVER TO THE DOOR,,.SHE 
LISTENS. ..THE KNOCK AGAIN,..,.WE CUT TO: OTHER SIDE OF 
DOOR, IS MRS. G. A WOMAN ,,,MIDDLE AGED WITH 100 
MUCH MAKE-UP, TOO MUCH JEWELRY, AND TOO MUCH COLOGNE... 
SHE HAS A PLANT IN HER HAND) 


(30, OPENS DOOR A SLIVER AND PEEKS THROUGH.,.SHE SEES 
AN EYE) 


Hi, Who are you? 

Who are you? 

I asked first..... 

I'm not going to tell you first, 


I'm Mrs, @,, @ friend of Carolyn's, I have the antique 
shop down the street.,,Mrs, G's Emporium,,,,Yoli 1ike 
Antiques? 


Sometimes..,.It depends,, 


Are you a friend of Carolyn's? 
I'm her sister, 


Carolyn didn't tell me she had a sister. 


MRS, G: 
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Carolyn doesn't tell a lot of people.,,, 
what's your name? 


Mar Jorie....+. 


MarJorie...That's a lovely name.,When I was a 
girl, my closest friend was called MarJorie, wet R 
make mud-pies together, I loved MarJorie,,.But , 
like the name Marjorie...She liked to be calleg Yan, 


I don't like to be called Marge. 


I don't like to be called Mrs. Gitkins.,,That's yp, 
call myself Mrs, G.....See? iy 


Do you have jewelry?...I like Jewelry, 
Lots and lots...I have lots of things...My basement, 


of stuff. I have a garage full of stuff in Bayonne, 
Jersey brother, Wilfred, keeps it for Me alee 
C00. +s eee 


Oh I Ake you...We're going to be good friends. (thy 


,Well.....I like you too, 
Friends talk a lot to each other,.don't they? 


When they're good friends.... 


You're a good friend? 


Well I hope s0..... 
Maybe I shoulda't tell you this.... 
Tell me what? 

No...I'd better not, 

What, my darling? 


If I tell you something,,,you promise you won 
olyn? 


(CROSSES HER HEART) Scout's honour! 


t tell Ca 


She's going to send me back.... 
Back where, my darling? 


Home.,.She wants to send me home. 


pon't you want to go’ 
How (TEARS START TO WELL UP IN HER EYES) 
yell.sesdon't BO... 


nave to, You see, I'm not eighteen yet and Ih 
svay at the home till I cone of age, of ave to 


ome? 


Well...I'ts not really a home.,.it's sort of a school., 
Well it's really an Orphanage. 


why that's terrible...Carolyn could take care of you... 


she doesn't want to, 
I'm going to speak to Carolyn, 


(ome) Ican't take much more of it (JO CLOSES THE DOO: 
G.) (WE CUT TO: INTERIOR: JO LEANS AGAINST THE 
Sook, WAITING FOR MRS. G'S FOOTSTEPS TO DEPART. ,,WE CUT: 
0: MRS. G: LISTENING AT THE OTHER SIDE OF THE 
TAPS LIGHTLY, , LISTENS Moats 
eeee(CUT TO JO: HEARS |. LEAVE 
GOES OVER TO WHERE THE DOG COLLAR WAS LEP oW TABLE Ai 
SHE PICKS IT UP.,,SHE LOOKS AT IT FONDLY FOR A MOMENT 
THEN PUTS IT ON...SHE TIES THE LEASH 10 A HEATING PIPE 
IN THE CORNER... THEN SHE GETS DOWN AND CURLS UP BY THE 
RADIATOR ON THE FLOOR...SHE PUTS HER THUMB IN HER MOUTH 
CLOSES HER EYES AND LOOKS AS IF SHE WERE GOING 70 SLEEP) 


(BLACK FRAMES) 


(CUT TO RESTAURANT: SAME ONE RACHEL AND CAROLYN WERE IN 
AT THE BEGINNING OF THE FILM....) 


What did ya mean the other day when ya said I got too 
many things going against me.,,What do ya mean by that? 


You want me to be honest with you or do you want ne to 
lie? 


I'm always honest with you , so why shouldn't you be hon- 
est with me? 


You won't like what I'm going to say, 

It won't be the first time.... 

Okay...You eat far too mch,,.You're way overweight, .You 
can't get a man if your going to be fat.,,Well, maybe & 
BPic.... 


I've always been overweight. It runs in my family... 
Everyone in my family is f..f... I can't say that word..- 


RACHEL: 


CAROLYN? 


RACHEL? 
CAROLYN: 


RACHEL: 


CAROLYN: 
RACHEL: 


CAROLYN: 
RACHEL: 
CAROLYN: 
RACHEL: 


CAROLYN: 


RACHEL! 


CAROLYN: 


RACHEL: 


CAROLYN: 
RACHEL: 


CAROLYN: 
RACHEL: 


CAROLYN: 


RACHEL: 


(CONT.) Zoftig....I can't change that...1 eny 
mich, I couldn't change that, 197 ay, 


You mean you won't change that. When most peo 
can't, they usually mean they won't, me y, 


What elee 1e wrong with me? 
No, Babe, I don't want to tell you if you're gy 
upset, © BOing , 

' 


Tell me...I asked you to, didn't 17 1 wouldnt, 
you to if T didn't want you to, now would 17 (sf 
THE TABLE) ay 


Now, you're getting mad at me, 


I'm not getting mad at you...now tell me, for chr 
sake. tat, 
Well, you're clothes are all wrong, 


WON. +eeeee 
For someone your size, 


What's wrong with my clothes? I pay a lot 
these clothes, ad OF mete 


Well, they're the wrong colour for one thing, 


What's wrong with the colour? 


You should,,,,wear dark colours..,something more subt) 
You shouldn't wear loud prints like that, They sort a 


scream at you.... 

But I like prints like this..I can't stand drab colon 
drab colours depress me, 

I knew I should't have told you, 

I wouldn't have asked yout 


I asked you to, didn't I? 
if I didn't want you to, 


I'm sorry..ee 


What are you sorry about 
TAKE A SIP OF COFFEE 
INTO TEARS) 


Oh, Rachel, Don't do that, I'm sorry, I shouldn't 
said anything to you, (SHE REACHES OVER TO RACHEL ¥# 
AY 


~Drink your coffee, ., (TH! 
N SILENCE, ,,.THEN RACHEL Bt 


1 ka 


I know itm fat,...I know I should go on a diet. 
I wear loud clothes.,,But I like loud clothes. 


30: 
CAROLYN 


Netty COFFEE)’ sons De mad at me...(ROBBIE RX 


pover''® quarrel? 


shut UP» Robbie....(HE POURS COFFEE FoR THE ‘TWO OF THEY) 


pector's not here.,,Ya got yourself 


two free 
on the house....honest...(STARES a7 OuPe Of Cateye 


thanks, Robbie. 


Say....whatever happened to that girl ya picked UP In here, 


Shut upht!!! 
(SCRNE WITH CAROLYN AND HER PRINTER) 


(CAROLYN'S APARTMENT, ,,LATER,.THE DOOR OPENS AND CAROLYN 
COMES IN..»SHE PUTS DOWN SOME PACKAGES SHE IS CARRYING AND 
STARTS TOWARD THE LIVING ROOM,..SHE SEES JO LYING ON THE 
FLOOR AND STOPS SHORT) 


Jo, what the fuck you doing on the floor like that? det up 
off of there.,.(SHE GOES OVER AND STARTS TO HELP JO UP) 
What's the matter with you,.and what are you doing with tha; 
dog collar on? (SHE STARTS TO REMOVEIT) 


I like it,,.Can I have it?.,.Please, Carolyn, can I have 
4t? (JO IS HOLDING ON TO IT FOR DEAR LIFE) 


What do you want it for? 

Can I sleep with it...Please? 

Why would you want to do that? 

Sometitiés whén I was bad,..my mama would put a chain on me 
and she would make me stay that way until I apoligized to 
her for being bad,..I'm sorry, Carolyn.,.I'm sorry... 
Sorry for what, Jo? 

For being bad... 

What did you do that was bad? 

(PAUSE) Nothing..... 

Honel' gc" bid’ anyong cal Geaayt"® (Sue CNOES OVE 70 MEE 


JO'S COAT IS AND CROSSES OVER TO JO WITH IT..,HELPING HER 0) 
WITH IT AS THEY TALK) 


No...No one called. 


I bought you something today... 


Jo: 


CAROLYN? 


Jor 
CAROLYN! 


JO: 
CAROLYN: 


CAROLYN: 
JO: 
CAROLYN: 


JO: 


CAROLYN: 


JO: 


CAROLYN: 


CAROLYN: 


JO: 
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(SQUEALING WITH DELIGHT) Oh, what, Carotyns 
get_me?.. (TAKING CAROL HANDS AND FILLING 
LIKE A CHILD) Tell me 


11 me...0n please 


I'1] tell you what it is after you come back fp, 
Rachel's apartment.,,not until tnen.., ty, 


Why? 


Because I'm not going to give it to you unless y 
yourself, bs) Le 


oh, I will,,.I'11 be very good.. 


Come on, let's go, (SHE GUIDES JO OUT OF THR poop 
LOCKS IT) tf, 


(CUT TO: OUTSIDE DOOR) 
Here, (SHE HANDS JO A CANDY BAR) 
What 1s 1t? 


It's a candy bar,..eat 1t... (THEY ARE ON THEIR wy, 
THE STAIRS AS THEY TALK) That'll tide you over ti} Fe 
get back from Rachel's, I bought some chopped stea> 
us later, ss 


(STUFFING HER FACE AS SHE TALKS,,.GETTING CHOCOLATE jy 
OVER HER) Oh, goodie..,.I'11 make some Lamburgers for , 
I love hamburgers more than anything else... (THEY Ru 
THE BOTTOM OF THE STAIRS AND ARE ABOUT TO G0 OUT..,c 
OPENS THE DOOR AND JO PULLS BACK... FRIGHTENED) 


Well, come on,Jo....Come on, just don't stand there... 
told you before, Jo, You're going to have to get aru 
by yourself,,,I can't always hold your hand for you... 


Please, Carolyn, ...Just this once more.,,I won't ait. 
to again...I promise, cross my heart and hope to dit, 
CROSSES HER HEART) Please, Carolyn..... 


Oh, for Christ's sake, come on.... 
(SHE GRABS JO BY THE HAND AND OFF THEY GO) 
(SCENE BETWEEN MARCY AND HAROLD) 


(cUT T0: ELEVATOR RACHEL'S BUILDING) 

hel 
Now you be good, you hear? I don't want you and On 
fighting...If Rachel ever backs out on helping oe, st! 
ing care of you, you'll end up back on the 5 
understand? 


Yes, Carolyn. 


we are...(ELEVATOR OPENS AND WE WALK To par 
PegeoLin RINGS THE DOORBELL aND RACHEL APPEARS) 2S oop 


cose on in... (SHE USHERS THEM IN) 

(cut TO: INTERIOR RACHEL'S APARTMENT) 

I Just got home a few minutes ago,,.Ya want a coke? 
Jo, you want a coke? 


No, Natal 


Give we your coats.,,1'1] hang them up..., 


Wo, I'm not staying,..I've got some writing to do tonieh 
and I thought that I'd get right back. os 


Le) at least stay for a moment,,.you can do that,,can't 
you' 


Alright, but Just for a minute... 


Give me your coat, Jo.. 


I'll just put it here on the chair.,.if you don't mind, (SHE 
TAKES IT OFF AND PUTS IT ON THE CHAIR) 


Suit yourself.... 


Where do you want me to start? 
‘The bathroom, 


You'll find the things are already in there! 
(SO EXITS IN THE DIRECTION THAT RACHEL Ii- 
DICATED) Have you had any trouble with ner? 


No more than usual, 
What do you mean? 


Sometimes she's worse than a child., ..Ovher times she seem: 
sort of normal... 


Look, why don't we just try it for another week and then 
get rid of her... 


I don't know what to do,,.Every day I'm beginning to feel 
more and more responsible for her... 


Why the hell should ya? We're doing her a favor, She'd be 
out on the street, or in Bellevug,if 1t were'nt for us.... 


I don't like this responsibility... 
We'll get rid of her after this week... 


Look, hon I have to go.. Got a lot of work to do., I'll talb 
to you later,..(SHE OPENS THE DOOR) Don't lose your temper 


tall (CONT) with ner, Okay? 
4 
AT 


fT won't even talk to her, unlese tt's necessary 
b. CAROLE BYR... (SHE'S GONE, RACHEL GOES TO THE sop, 
SHE TA 


A MAGAZINE AND STARTS READING Ir, S72 ty 
AnD OBTS UP, .008S TO THE KITCHEN AND gets ';°ce™ 


iy 
Ns BACK WITH THEM ANT one wa 
J ie tate : Perey Chae mg 
- CUT TO: BATHROOM...J0, LISTENS ror * seco 


DOOR A CRACK...PEEKS OUT AT RACHEL READIAy 
4" AROUND THE BATHROOMAND SEE'S RACHEL'S cotooeg Fo 
SHE LOOKS THROVOH THEM UNTIL SHE PINDS THE per Paint 
ONE THEN..., OPRNS THE DOOR A LITTLE MORE fries te 
SMASHES THE PERPUME BOTTLE ON THE FLOOR) ta 


(CUP To: RACHEL SITTING, HEARS CRASH, GETS UP) 


RACEL: What the fuck's going on in there? (SHE CRogsEp 
BATIIOOM) Wy 


(CUT TO; INTERIOR BATHROOM....JO IS ON HER HANDS es 
ICKING UP THE PIECES) ly 


What the fuck's the matter with you? Can't you wits 
ee an sah ‘That's my favorite tees 

K IT UP, SHOVING JO OUT OF THE 

That's forty-five bucks Pie ae 

.(CUTS HERSELF) Shit!! Cut myself!! 
"JO OUT OF THE WAY) Get out of the 7. 
you go in the other room and clean? (TURNS ON oh 
ING BLOOD OFF FINGER) Olignt to have my head pipet 


Were, let me....(STARTS TO HELP) 
Ow!) ‘That hurts! 


Ny mother always said to squeeze it out,... 


1 go sit down and I'll fix that cut. Go on, 1 
RACHEL OUT OF THE DOOR) I know what to do 


K 70 MIRROR: , DABS. HER PINGER IN } 
ACROSS 'THE WIRROR....SHE THEN 
THE CABINET’ Do 


(CONTINUES TO PICK IT UP, TER IF 
AS SHE DOES) , IT AnD 


Stop it. 
been bad! You should punish me! i've bees 


What the fuck's wrong with yout 


PAST) Wy name is Josephine Wacowski, I's 
Igo ie P.S, 32 and my mama's name ts Josephine 
Don't you call me Josephine name ts Jo 
piame is Josephine, Shit! Fuck! Cunt! Piss!,,gnit! 

ise those Girty words, Go stand in the corer, 
tell your mother on you, Josephine Wacowskt, 
Mast time, you hear?,,,The 1: (cern 
sel Gidn't use those word. Veronica 
Like me, She hates me}! Everybody nates se! 
in't say those words...., 


BY THE SHOULDERS, SHAKING HER) Stop tt! Stop 
JO FREEZES) (QUIETLY) Jo, I'm going to get 
going to put it on ya, and you're goant 


‘that you would punish me for being bad 
Bitbars: you put the belt... 


yo around | herd you put tor Os oes 
F «6 (SHE ear RT Brake 


* or 


RACHEL: 
gor 
RACKED: 


Jor 

RACHELt 
RACHELE 
RACHEL: 


RACHEL: 


Jor 


JOE 


RACHEL: 
CAROLYN: 
RACHEL: 


MARCY: 
RACHEL: 


CAROLYN: 
RACHEL: 
CAROLYN: 
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give me that coat, Jo.... (REACHING FOR 17) 


ROveeee 


Jo, I'm warning ya, 1f you don't put on you 
the hell out of here, I'm calling the pollee Soa ang 
you thrown out... nd bat 


‘11 tell them that you..,, (PAUSE) 


You'll tell them what? 
You won't like what I'm going to tell them,, 
God Dammit.,.You asked for it,,(SHE LUNGES FoR 


HER. », THEY START STRUGGLING AND THEY TRIP AND poy! 4, 
GRABS HER KNEE IN PAIN) Son-of-a-biteh. PAL 


(SCRAMBLING TO HER FEET QUICKLY) Fatty. 
four.,,can't get through the kitchen door, 
fat and ugly...(SHE SPITS ON RACHEL) 


Why you little Biteh..(GETS To HER FEET) (Rac 
JO a SHE IS TOO QUICK FOR RACHEL AND bes prin = 
sor. 


Fatty. .tuy 
Youle 4427 
mg 


Ng 


I hate yousss. hate you... (JO GRABS A LAMP At 
fo'THe FLOORS” (RaGHEL DbGz6 Hon neepn A uhiees a 
THIS TIME GRABBING HER, ...SHE STARTS SLAPPING J0 ARON,” 
THE ROOMJO PALLS..RACHEL OW ‘TOP OF HER, « «RACHEL HS Ly 
CONTROL. OF HERSELF AND IS SLAPPING THE SELL OUT 0? x) 


No mama....Please don't hit me...,Please mana,,,nam, 


(BLACK FRAMES) 


on 


(A BAR: RACHEL, CAROLYN AND MARCY, HAV! 
‘Ii THE BACKGROUND) i 


DRINKS. . My 


We should Have gotten rid of ier the same day 
For God' sake, Raciel...You know we couldn't .. 


Couldn't Hell,.,A11 we tad to do's open the door a 
shove her out. ., 


So what are we going to do? 


Let's get rid of her tonicht...We'll go back with my 
yn, and we'll make sure sne z0e8 


ol 
Yean.,., Just like vhat..... I cantt do it that may MF 
Oh, shit,... 


tet! 
It's easy for you,..She “sa't around you all t® 
The girl needs nelp...- 


BRE BABES 


£8 


CAROLYN: 


pink she needs a head shrinker,, Tey ougit ¢5 ie 
a we PUY hep 
wer 


she's sick,,..Look 


I'11 let ber et 

, sta 
Hiatt then, tomorrow o} ¥ dust 
Ye 


ut she moes..,, Tue, 


qpadoesTIL Ets ee 


io J promise..,tomorrow out,. 
, 


wren? 
gonorrow night,.., 
ony's furious about what happened..,.He doesn't want 


yo even come near the apartment,..He doesn't care watt 
proaieed you two about taking care of her, ie says, 


on, shut up, Marcy..,.I said I was getting rid of her to. 
gorrow, and I will...so just shut up about Jo..., 


Well Iwas just telling you what lie sald... 
yeah,..Yeah., Yeah...Christ..... 

pid you call your landlord? 

Ihave to see him the first of the week.... 


What are you going to do about her all day tomorrow while 


you're gone? I wouldn't trust her alone there, after 
what she did... 


You got any suggestions? 

Why don't you lock her up? 

Now how the hell am I going to do that? 
Just take a key and lock her up... 

And where do you suggest that I do that? 


Yeah...,,You could lock her in the apartment. Listen, 


Carolyn, That girl adores ya.. She'll do anything ya ask 
her to do... 


We're talking like a bunch of nuts...Here we are talking 
about locking up a girl like an animal... 


Avery sick animal... 
Leantt,,.I just cantt..... 


Okay then, ...Lets go over there right now and throw her 
out. 


No, I couldn't do that,,I have to at least find @ room 


CAROLYN 


MARCY! 


CAROLYN: 


RACHEL: 
NARCY: 
RACHEL? 


CAROLYN: 


RACHEL: 


CAROLYN: 


MARCY: 
RACHEL: 
MARCY: 


CAROLYN: 


MARCY: 


CAROLYN: 


JO: 


ahs. 


(cont.) for her first. 


Why don't you lock her up, 1tke we 
thing you tell her to....You kriow 5 


en 
T don't know.......(PAUSE) Boy han ner g 
her up... 


New York's full of girls fucked up by ty “ 


Not only girls, Rachel...Tie boys are jus" 


And I thought T had a dominant mother,.,y,. Y 
day I got on the subway and this woman gst 

ed just like my mother. ..She was holding 1° 
girl that looked Jus like her.,,It had ty pit? y 
This girl hed to be at least iwenty-rour. Y 
had on the same coats...The same hairedog’ 
both had a little bow in their hair...va y7tty 
could have been me if I hadn't gotten away fy ti" 
clutches... or) 


Everybody blames it on the mother. You knoy 
her in America was a little stronger about y},/! 
on in his family, the relationships would pet ™ 
whole lot better.,,But he Just sits there ** 
her fuck everything up.... vale 


Since when dio you start sticking up for th 


= 
thought you were against then. ley 


I'm not against them as men.,.Just the posttio, 
us in in society...If more American nen had tall by. 
would be less fucked up families Yh 


You know, you're right about them bows..., 
What are you talking about? 


The bows....Youknow, those bows that sone of tin 

wear.,.Everyone I ever met who had a bov or rityn” 
hair was usually pretending to be very sweet ani fy 
but boy, just watch them for a while and they are ta, 
coniving cunts,...fvery one of them... 

Did you hear what I heard?..,Marcy, youlve had tex 
to drink.,.I think it's time you went, .,Cove o: 


What did I say?...What did I do?.,,I didn't sa) 


Come on.,.I think you've had enough... (THEY St 
HER UP) 


(CUT To: CAROLYN'S: IT IS ‘THE NEXT AY: CARN? 
WITH JO) 


I promise I won't, Carolyn..... 


ar rrr 39 Ve EUS 
¥ 
Yat wnat will T do all day? 
put the radio on.... There's plenty of ¢ tor yy 
‘ sien will you be back? - 
. 11 only be gone a couple of hours... promise, 
scouts honour? 
geout's honour.... 


Where will you be.. 


suppose I need you? 


TI'have to see my printer for a few nt t 
be at Marcy's... eens ana 


Okay...» 
cum Okay what? 


You can lock me in the kitchen..,. 


"Banks J0- 00 want to have a long talk with you when 7 


& What about? 


We'll talk when I get back... 
Okay. eee 


(CAROLYN WALKS JO INTO THE KITCHEN AND SETS HER DOWN ON A 
CHAIR. ..SHE TURNS ON RADIO LOW AND SETS IT NEXT TO HER, 
SHE GOES TO DOOR AND CLOSSES IT.,,PUTTING PADLOCK ON... 
SHE CROSSES TO WHERE HER SHOULDER PURSE IS AND PUTS 

OVER HER SHOULDER AND EXIT OUT FRONT DOOR ..LOCKING Tt...) 


(WE CUT: KITCHEN AND JO: 
STIFFLY AT THE WALL. 
SHE LOOKS TO THE DO! 


SHE SITS FOR A MOMENT STARING 
THEN SHE LOOKS AT THE WASTE BASKET, , 
«CROSSES OVER TO IT AND LISTENS),, 


Carolyn?.....Carolyn?....(SHE LISTENS AT DOOR AND THEN 
STARTS TO WHIMPER...SHE GRABS DOOR AND STARTS TO SHAKE IT 
HER WHIMPERING INCREASES AND SHE YELLS) Carolyn? (SHE Stops 
ABRUPTLY AND GOES TO WASTE BASKET...SHE FINDS MATCHES IN 
DRAWER AND GOES TO BASKET AND LIGHTS THE PAPER IN IT,,.Si® 
WAITS TIL THE FLAMES GET RATHER HIGH... THEN SHE GETS KI?- 
CHEN KNIFE AND SARTS. TO BREAK OPEN THE DOOR....) 


ay 


(WE CUT To: OTHER SIDE OF DOOR AND AFTER A FEW SHOVES ON IT 
IT GIVES AND JO APPEARS. ..SHE LOOKS BACK AT WASTE BASKET 
AND BY NOW IT HAS DIED DOWN ON THE FLAMES, ...SHB STANDS 
THERE WITH THE KNOFE IN HER HAND ROCKING. ... THERE 18 A KN0C 


q 
Sanu om 


wahaeey: «MARvr® mee * atten ‘ 
oas0R BAS 6 BRALL Pacsoe. .o1Fr ar) 


". 
Waivers 

Careiys home 

‘bape. 

‘Waee what tier she'll be backs 


‘Ry nantes Jo.... 
‘Wine's Marvin... 
Tis Carelyn's sinter, 


OUT HANDKERCHIEF, wr 
wearing @ suit.... a Wing 


coke? 


,) to make it for anothe night, she ha - 
ier te give ee 8 call If it's aintent with enter, 
ov | 


don't you write it down? I']1 get you a penet] 9. 
Meee of paper, (SHE GOES) et as 


po 7m mind if I ask you a question? 

Hs 

yow old are you? 

you shouldn't ask personal questions like that? 
SOPTYsoee 

Bighteen, 


Eighteen? 


IT know I look older..,But when my hair's f: 
ook older,,.See, 


fred, 1 
(SHE PULLS BACK HER HAIR) 


I’ not a very good judge of age. Excuse me, I'd better 
write this down... (STARTS WRITING,...JO STANDS THERE win} 
‘THE COKE IN HER HANDS....WATCHING HIM,,,,SHE SLOWLY C 


TRC] 
HIM,..EYEING HIM UP AND DOWN...SHE ENDS UP IN FRONT oP eg 
STARING AT HIS GROIN) 


(FINISHES WRITING NOTE TO CAROLYN) (HANDS JO THE PAPER qNp 
PENCIL) Here.,.I wrote down my number again,,,Just in case, 


Want another Coke? 


No thanks,..Dying to go to the john though,,,Would you mind? 
John? 


The toilet, 


Oh, ,yeah,..sure.,It's over there (POINTS, .MARVIN CROSSES 
70 THE 1 AND ENTERS,...JO SLOWLY CROSSES 10 WHERE MAR- 
VIN PUT HIS COKE DOWN, KS IT UP... TASTES THE HEAD OF 
HIS BOTTLE. ..SHE PUTS THE TWO BOTTLES TOGETHER AND HUGS 
THEM TO HER BREAST. ,,AND SLOWLY WALKS OVER TO THE TOILET., 
WITH ONE HAND SHE SLOWLY OPLENS THE DOOR. ,,WE HEAR MARVIN 
TAKING A LEAK,..JO STARTS TO GO IN) 


Yey....Come on get outta here..,.What the hell ya doing? 
Ye: ‘on now...(HE ZIPS HIS PANTS UP AND EXITS THE BATH 
JO FOLLOWS HIM QUICKLY AND MARVIN IS PUTTING ON | 
ACI TORK OFF AND PUT ON CHAIR WHEN HE WENT INTO TOIL 
SHE REACHES FOR THE KNIFE SHE HAD UNDER HER COAT AND STARS 
TOWARD MARVIN WITH IT... .HE TERRIFIED EXITS OUT FRONT 


=— IN sy ree eel gion aoe 
4 ARVIN QUICKLY EXITS PRONT DOOR OF BUILDING, "5 
SHB GRTS TO THE DOOR ...,SHE WHIMPERS ..) 
Carolyn. Carolyn?....Marcy....(SHE BOLTS 
boon Ix THE STREET) OOF TE Nop 


(CUT TO MARCY'S APARTMENT.,,THE RADIO IS 

> HUMMING,...HE CROSSES THROUGH LIVING fy ROOM on sprit Ry 
HE HAS A TOWEL WRAPPED AROUND HIS WAIST... .wE CUT to, 
BATHROOM. ,.HE TURNS ON SHOWSR AND THEN GETS opr u 

; PROM CABINET AND BRUSHES TERTH....WE CUT To: ot 
FRONT DOOR AND JO IS STANDING THERE...SHE KNOCKS. 

TISTENS...WE CUT TO: INTERIOR: RADIO’ PLAYINO™ 5 aan 

TO JO:.. SHE KNOCKS “the cur 

ROOM,..TONY DROPS TOWEL AND STEPS INTO Shown! 

WE CUT TO: OUTSIDE DOOR.,.JO TAKES KNIFE Ee a a zat 

RELEASE LOCK ON DOOR AND'SHE PUSHES HER WAY INTO i 


SHE CALLS: 


Carolyn?.....(SHE LOOKS AROUND ROOM AND HEARS songoxg 
|. .<SH@ OES TO DOOR AND LISTENS. ..WE CUT To WON 

BATHROOM. «TONY IS SINGING AND SCRUBBING AWAY Took ig 

LIFEBOUY nee JO OPENS THE BATHROOM 

TAIN ON THE SHOWER MOVES. .. oe 


’ HA, babe,sgonna wash my back?...Get your clothes off, 
pone on,,.Getin...<Pucky, Tuck, isk, furk.s. (ae CONTIN in 
MING,...NO ANSWER HE STOPS) Maroy? 


ie PULLS OUT THE KITCHEN KNIFE AND PLUNGES IT INTO Tape 


Qh shit!!! (HE IS HOLDING THE PLACE WHER SHE STABBED 
BLOOD.... (EXTREME C.U.'S OF MORE STABS AND BLOOD, .. TH) 


(BLACK FRAMES) 
(cur TO MRS. G28 autores SHOP.» -MRS. O. HAS HBR GUS 
ri OVER SOME ACCOUNTS. ..WE 


eeeA FEW NOMEN AND THE FRowr boo DOOR OPENS, 90 BITES 
HAS BLOOD ON HER HANDS.,.SHE STANDS THERE CRYING,»,) 


(RISES AND CROSSES OVER TO JO) Margery! .,.What happen? 


‘ CaPolyn...She beats me., tne 
Fe Hoh? Bune 


hates te 


Cay 


Garolyn © long tine and 1 trust tsk tap 


peees Hie to everybady, But shety fiat, She fags 


+oTt mist have bees 
when I fell down the stairs Punting 
her, (SHE STARTS CRYING AQAIN) Oh, God.,,Vhat 
‘to do? 


(GIVES HER A AAG) Clean your hands with thie,,2/1) 
pA nice cup of tea..,Then we'll deolde what ts 
pYOU Like that’, , imme? 


whettle on, (SHE EXITS INTO THE BACK OF THE 
RS AROUND FOR A SECOND THEN SEES MRS, G's 
ES TO IT AND TAKES OUT THE MONEY IN IT AND 
COAT POCKET... THEN GOES BACK TO WHERE SHE 
) LEFT THE ROOM, ...MAS, 0; ENTERS:) 


you?..On, please., Can I stay with you,... 
‘now about that.... (PHONE AINaS) 


y, my Garling., Excuse me.,. (SHE qd 10 


yn, Don't Jet Jo know that 1" 


Coho gave stabbea a ftieed of tl 
By 

‘to her unt 
ne block. 


| (at we SS. St? 


a ae Darling... Aye... (MANOS UP PRONE) That 
=. of sine,,.She wants me to go shopping cin ‘-. . 
eee ean! t get around much anymore. . verter” 


1 Ubink 14 better go.... (SHE ORTS UP AND STRTs 1 
= Goat 08) m 


@on't go...How would you like a nice pi . 
yes. 0 Chat T made it myself... You feeling better nour s 


be ready in a @inute.. 


I feel fine now,,,1 don't want any cake. ..Choso}) 
al Roe throw joby (3hE STARTS BACKING TOWARDS THE FR 
‘or inven we come in... 

, aerthersign it tas bere. om 


really have to 


MB TURNS TO LEAVE BUT STOPS SHORT... CAROLYN 18 By ae 
80 POR A MINUTE AND THEN STARTS 1 
DOOR BOT CAMOLYH GETS JO BY THE WRIST ) my 


a 


T don't want to go back there.... 


You're not going anywhere... Ypu're going ben, 
h MO... : 


We have a few things to settle..., 
What's going on?...Is there any thing I can do to bly 
Bais G....You've been more than kind.. Thaek Pty 


Tdon't want to go with you,..1 want to stay rere... 
fou do what Carolyn says...I don't want to get mime ey 


Pr 
sae STARTS TO TAKE JO OUT BY THE ARM) 


ny one minute...I owe you five dollars for tt 
‘took care of the Bop sta Goes "00 HER POSS 
‘STRANGE CONES OVER: HER hic, 
FOR A MOMENT... THEN...) want to alls 
‘Armonent... (SHE SNAPS suit ‘ee * bukst) 


tvs to talk to you..,. 


you Wait there by the front door for *™ 
Jo..@lone,., 


want... (SHE does To boon sup sti 


ae 


poney that you took out of my purse when 
‘i ne? room, 


T was Ine 

the 
4 ‘t know what you are talking about 
cs 


po't you lie to me,.,(SHE GRABS JO BY THE ARM) 


yet g0 of my arm.. 


STING IT MORE) Not 'til you give me the mone 
(My Y You 
toler 


yet 80.» .0F I'll tell.... 
ell what? 


yu tell Carolyn that you fooled around with Me. . dow, 
tnet...(INDICATES GROIN) You did.. you know,.., : 


you little bitch!!! (LETS HER Go) 
You wouldn't want me to do that ,,,Would you? 


You keep the money,.,,But God will punish you,.You may 
need it wherever you're going...God will take care of You 
(CALLING) Carolyn.... (CAROLYN CROSSES OVER TO HER) I'p 
sorry, Carolyn...(RUMAGING THROUGH HER PURSE ) But I dont; 
seem to have a five...Could you trust me until tomorrow) 


Forget it, Mrs. G. I'l] get it the next time I see You... 
Come on Jo...(THEY START OUT) 


(SMILING) Goodbye Mrs. G....and thank you (THEY EXIT) 


(CUT TO INTERIOR OF CAROLYN'S ,,,MARCY IS PACING AND RACHE 
18 SITTING) (THE DOOR OPENS AND CAROLYN PUSHES JO INSIDE, , 
MARCY IS FURIOUS AT THE SIGHT OF JO AND LUNGES FOR HER, , 
ScREARTIO OBSENITIES,,,RACHEL AND CAROLYN PULL MARCY OFF 
OF JO! 


Tcould kill you for what you did to Tony..... 


Come on, Marcy..cool it.,.Come on babe, sit down,, (RACHEL 
IS PUSHING MARCY INTO A CHAIR) 


How is he? 


The doctor at St, Vincent's had to take eighteen stitches 


in his arm,..She got him in the back and side,,.nalf inch 
over and she'd have gotten a main artery... 


Fucking Bitch!!! (STARTS FOR HER BUT RACHEL IS QUICKER) 


I'm not going to stay here and have her call me names... 
(SHE STARTS TO CROSS THE ROOM FOR THE PRONT DOOR) 


(GRABBING HER BY THE ARM) ‘You're not going anywher...%ou 


(SHE THROWS HER BACK Adatye 


CONT) atay Fight ther 
= 
cm: Wry 414 you do it, Jo? 


a Wrat?....What did t do? 
CAROUIN: (LOSIN0 MER TEMPER) Cod dameit...don't play gases wx 
a saad HANDS OVER HER EARS) Don't shout at Flan 
(RACHEL: Youtre # lier and a troublemaker and after ali Ciryip 


for you...Do you know that if it werent for her you pt 
Jbly be in Bellevue right now! She gave aL 
Pius ts now you repay ner. 


CAROLYM: Come on,Rachel...forget it... 
RACHEL: Like hell Iwill,..T don't care if she's sick tn the iy 


weeShe knows what she is doing.,.She's just a essty, 
Mitties f fucked up mama's girl.... i 


Don't you talk that way about my mama..,You leave ay my 
alore. 


Jo...-You're ® very sick girl...You a noapital Ter , 
ground like thie...you should be in 4 hospital for 
BANE. 


tm to hell (SHE SPITS IN RACHEL'S PACE, 


FACE 
10 HARD ACROSS THE MOUTH THAT IT SENDS HBR AGMA gy, 


‘onene HYSTERICALLY) Mama 


mama! ectety Jo. 
help you row... 


fe mama's not Rapes te mana is al 
«She told me that I w 
part of me...I oan ae tny 
ther...when it was real cold wt 
ent And 


pe to give mama her bath...We always 
wise @11 the hat water would be weed Up frog 
pL WOUIG scrub mama all over, .She would say "a 
one Petts Sot All tingly when 1 7 
ve! wou. my time... .and 
ere a kale 
Py By Bam.,..Sometines I winh 1 ¢ 
teed in Heaven now She said that ‘arian 
T ever need her, Said that God gave ner 
Bhe go and help him,,,That be needed her talp 
inything ¢2: That he couldn't do it without tar, 
lucky to havi mama like my mana : 


had our baty 


mama said something funny on that last day before 

he said that I would be right behind her, 
long after her.,.What did she sean by 
what did she mean by that? 


think I'm joing to be sick,,.(SHE STARTS SSAVING 
R THE BATHROOM AND THROWS fle : 


to (3 Jo...Come on,,..(SHE GOES FOR HER CENTLY AND 


we going? 


you when we get downatairs,,.come on, 10W...+. (S82 
T2AD HER TO THE DooR) iPiaul Th 


it's a jungle out there... 
t care for each other,.,That they 
She says I'll die T go out 
atol; Please I'l] be good. 


r you any morg Jo...I did and you let we down... 
‘the door... (RACHEL OPENS THE DOOR) Jo..,,Every 
nee ON) or later,.,I guess, some never d0.. 


(ALIWAY) (CAROLYN HEADS DOWN THE STAIRS AND IS 
WHEN JO CATCHES UP WITH HER) 


SAS SHE TALKS...JO FOLLOWING) Noy JOnr 
Gd be cheating and wouldn't want ae to 


HALPWAY DONN ‘THR STAIRS BY HOW, CAROL? 
1D JO FOLLOWING.....MARCY. BEKIND 


THEM) 


es eR ee 4 


he See ve te were -t om 
it ratte ta Ep bi 


1 want you te tale 


“y 
Ourre GOING Uo tog 
there...7ou © tin 
S 


1 lowe my mame..... 
Me you don't, Jo,... 
(ORttIna awony) 1 do to. 
Your mother's no good... 
ASTARTING TO CRY) Don't you say that about my mim... 
ante a Bivent ss 


- 

me 

-— 

SoA tre coine t 

our Fee, 40.,,.Your mum... You're going © 000 7 tg, 
wo 

“CAnOLTN 

28 


‘HANDS FROM oe st Your mama! 
@ Mar...8 Bitch, .core 


Sia You shut sed 
My mama's 


feed, Fhe 


fo. .Listenti! There she | 
8 your sara calling you, ‘ 


WITH THE ThArPic, 

aA CRASH AXD A ls 

AS IF iT WERE eT ce 

STARTS UP THE STAIRG .., 
IRS) 


VERS HER ERAD WITH HEP haste 


TURNS INTO THE WALL, COVERS RP Lite 
DEATH) (WE ie OS RACHEL AMD MARCY 
CUT Tor 


NE... HORN ie WOT AS LGD 5, 
DIALS QTL..«.WE HEAR PROSE 


an accident.......,. 


eeePOLL CREDITS) 


CAST? 

HAROLD KOVNER 
NARSHALL CONROY 
WILLY WILLIAMS 
DOUGLAS BARRELL 


TIME: 


THE SUMMER OF 1945 


PLACE: 


A NAVY BARRACKS IN SAN DIEGO 


aan eenee wees tes SLE 2S VANES betes ste Sd 
Senta OF THe Beck Waid... tN 1s 4 DOvELE HuNK On stung 
7 gb AAA0 Gee GH Shute Lert. A FOCT Locker 15 AT THE FOOT OF i, 
» SO Be, GH THE WALLS ARE THE USUAL Finurs, A SULLETH i 
Pe SBME PRET TO THE DOOR, 4 SMALE DESK AND CHAIR Ane tyoTey 
hi p TOLAT Ste Wrorr. b 
‘| SOMA Baw Ts Ye THE wrrER BORK ON STAGE Lert. Hf 18 toy 
22%. WH Te BRRATHIND HARD AND WR SEE THAT RE Is MastoxBUTH, 
BR ROACHES A PITCH AMD HAS HIS ORGASM. KE TURNS TO THE Why 
lz BECOMES. A MOMENT AID HE PULLS OFF KIS T-SHIRT AND MI7ES ty 
 opmets Wie tr. Me Tinows mis Leos ove: Tee FOO OF THE Bm My 
BITS POR A ROMEIT, BE JUMPS PROM THE BUNK AND STANDS POR A 
‘BE THROWS MIS DIRTY T-SHIRT INTO THE POOTLOCKER AT THE BID @ py 
BRK. HK CROSSES OVER TO A SECTION OF THE ROOM WHERE THE EDO p 
STE HIGHT. WE CAN OWLY SEE BELOW IT AD0UTTVO FEET, MD Ay 
FO THR HEAD OF ITS OCCUPANT, WE HEAR HIN TAKE A PISS, AND Ry 
(WOMEN HAROLD METERS AND REACHES FOR THE LIGHT ow rum VAth Mit 
‘THR DOOR, THE LIGHTS GO ON AND HE ENTERS. HE HAS a BaOWE 70D 
PACKAGE WITH HIN, HE CROSSES 70 THE LOWZA BUIK ow STADE AID @ 
DOWN THE PACKAGE ON IT. HE STARTS TO UNWiAP THE FACKME 
CONES OUP OF THE TOILET. ey 4] 


a 
ait fintshod with tho Inst one she sent you, | 
oo, ynows..You want a pioce? os 3 
rae jike fruit coke. 
at 
spor #02 
ye ny does she send then to you? 
qt ays T don't like fruit enke...I told hor leat 
gf tans that if there's one thing that I hato,.Ttts 
af 
a  cnkes 
sf joist she doesn't listen to you, F 
‘qu know eny mother that really doos? eB | 
ie gontt you give it to some one? 


ov 


not | 

ones & 

wisn it were that easy. (HE WRAPS IT BACK UP AND GROSSES 
qué POOTLOCKER AT THE END OY HIS BUNK AND PUTS If THER2) 

you going in to town? 

snight a8 well...if I don't go in, I'11 kick myself 1kter 

gor not going in. a 

wind £f 1 go with you? 

yr you vant to.,.You better hurry though...I'!m not waiting 

ground for you, 

mink I need a shave? 

Jt depends on where you're going. 

I went to go to that book-store.,.You know that one, near 

that drugstore...There's supposed to be a new story on 

Bette Davis in this weck's issue of Screen Guide... 

Botte Davis? 

Yeth, she's great ain't she? [xl 

I suppose,,.Yeah...If you like Bette Davis. Sez 

I think she's the greatest stur Warner Brothers has cot, 

don't you? ; 


“ou going to finish getting dressed or you want to go in 
dy yourseir? e 


Tl only be a moment. (HE STARTS FOR THE HEAD) I'21 throw 
om Sene cologne, and I'11 be ready in no time, (HE HaS 


DISAPPEARED INTO THE HEAD) Ss 
You use too much of that shit. 


DOUG: 


BAL: 


poue? 


Habe 


DOUG: 


Too mich of what? 4 
Teo mich of that cologne you wear, 

You don't like it?,,,It's expensive...It's Calley % 
"onbro?" 

Yeah, that menns man in Spanish. (HE HaS FINISH 4 
HIS HAIR AND ENTERS THE ROOM.) 

Youh I knowe..T've been to Tijuana. “,) //,, 

You want some? (HE TRIES TO PUT SOME OF THE COLA i! 
DOUG, WHO BACKS AWAY.) * ok 
I dont! want ony of that shit on mo. n 
Cone on, put a little of it oneeeIt won't hurt you 
Men don't go around putting on @ lot of cologne, 

I'n sorry, (HE IMMEDIATELY PUTS THE COLOGNE Aus.) 
No.eIt's true 

Well I like it, It sure beats the usual smell ang 
Mhat's that supposed to mean? a) 
Take it for what it's worth. = 

You trying to tell me something? 

(GETTING DRESSED AS QUICKLY AS POSSIBLE DURING Tye g 
A Lob‘of guys don't take as many showers es they shoyy, 
4 Lot of guys around hore don't smell as good as they 
should. A lot of guysee.. 


you use too much of it, 


4 lot of guys around here should mind their ov goisden 
business. You know it isn't so casy standing aroun thy 
place waiting for a chance to use the shower, 

Well, thon, Got up early in the morning.,,or take ae te 
at might, I don't have any trouble getting the shove, 

Yhen when you do, all the hot water is gone, I'm not gi: 
to teko a cold shower, It's bad enough being co; 
with 2 bunch of guys, without getting up in the niddsy 
the night just to use the bathroom, tel 
‘You mow what, Dougy You love to make excus0s, You mit 
like to face up to ‘things. 


Are you about ready or not? ai 


4 


peo, and Tm all sot. (HE IS DOING Jusp mys) 
pt y porrow your comb? 
pt nother thing, You're eluays borrowing my conb 
ts ta 
fi en only a dime, ‘hoy sell them at the drugstores, 
net ye VOR easy to buy-you just walk up to the man 
nd vhe counter and say, "May I have a comb, pleases" 
ps DOUG HIS COMB.) 


Us ots seyoutre worse than living with a cunt, 


el 


a Cagis not a very nice thing to say, 
Fe 


al you are you know, You're always bitching about 
sonthinge 

gre you ready to go, or not? (HE IS STANDING AT THE DOOR 
ym HIS ARM UP.) 

gai right. All right. come on, let's go, We can catch 
the eight o'clock bus, (HE STARTS our) 

wy conb, if you don't mind. (HE HAS HIS HAND OUP POR Ip) 
Boy, you are something else. 


Yeah, I know, 
ef 88 BOUT TO EXTT, WILLY WILLIAMS ENTERS. HE HAS HIS Hat 
gi0 HIS KOUTH. ) 
yw: Son of a bitch. Mother fucking bastard. (HE HEADS FOR 
‘THE TOILET. ) 


ph Willy, what's wrong? (HE FOLLOWS TO THE DOOR OF TOILET.) 

WY: ‘That bastard over in "B" Company. Every time I see thet 
bastard he has to make some fucking remark, (HE COvss 
BACK INTO ROOM WITH A TOWEL TO HIS MOUTH.) 


Bt Youtve been fighting again...Oh, Willy, why can't you 
Just ignore what someone says? 

aur 

“UX: You can't ignore someone like that. We been itching for 

uu, ‘fight for a long time. 

at Not 2 

ins just won't learn, will you? 


fel, 1 tried, Believe mo, I tried, Is it bad? (HE LIFIS 
ty, ME TOWEL 0 SHOW Heb.) : 
ty, 2 40n't think so, hold still, (USES TOWEL 70 WIPE KOUTH.) 
© Welre going to miss the eight olelock bus. 


HALE 
Do. 
WILLY 
Halt 


WILLY! 
HAL: 


WILLY: 
HAL: 


WILLY: 
Abt 


WILLY: 
MAL: 
WILLY: 
HAL? 


WILLY: 


Habs 
WILLE: 
Habs 
WILLY: 


You ge on, Doug. I'm going to stay for a vntip, _ 
av, for Christ's sake, (HE EXITS 
Go on, Hol, You'll miss your bus, 

I'11 put sone cold towels on it, The swelling yy 
down then, (GO3S INTO THE TOILET TO wer THE 16; 
I wish you'd go on. You'll miss your bus, 
Thore's alvays another bus. (COMING BACK OW Stagg, ) 
Not like friends, you mow. They!re not 20 easy 4. 
(ie POTS TRE VET TOVEL TO WELLY'S MOUMI) Yow, 149 g 
there and shut up, a) 
I wish you'd go. (SITS ON LOWER BUNK, S2:GE Lapp, 
Shut up and lie back. (PUSHES WILLY B..cK 
HE HAS A STYPTTC PENCIL WI 
BY THE SIDE OP WILLY'S BUNK) 
You are you mow. 


IN 8 HUFF) 


Ve 
.) 


D0 Pry, 
HIM AND GEYS OM HIg — 
as 


I are you know, what? Now this is going to hurt; lity, 
(PUTS THE STYPTIC PENCIL To WILLY'S MOUTH) * 
A friend. J ain't got many, you know...cxcept you, 
You got lots of friends. 

Not here, Not in camp anyway, 

Well, you kmow what thoy say, "A friond in need is 4 
friend indeed," There, that's bebtcr. You want m 
put 2 bandage on it? 

And let thet bastard point me out as the one he até y, 
to? Uh, uh, Mot on your lifo, why tho fuck taey eq 
have colored adhesive tape for negroes? 

How did it start? 

what? 

The fight, 


Twas coming across the compound and out of the blig,! 


hears this voice, "Hey you, You there, nigrer boy.! 
Well, IT turns around ond it's this son of « biter fre 
"B" Company, Ho's stending there with tvo of hi 
safety in numbers, you know-ifel1 I turns around ent] 
as I walk over to him, "You talking to ne?" Sob 


oie 


“ut palking to tho air, Sunshine.” Well, I was 
gif, but I kopt him from scoing this 


So T says, 
you calling me names for? 


Come on, men, let's 
nt ase" And I puts out my hind like this, (1NpIcaTi3) 


yee gtend there for a few monents and he Laugho in ny 


yo vy ain't no nigner lover, boy. I don't shcke hands 
qe" no nigger, besides, it might cone off," And again he 
ans sb me. Well I hed about all I could take from this 


fucker, and I remembers what you 


vi 

yom always told mo- 

6 oor Y temper and not get mud-so I turns and starts to 
ax OT from him, He says, "Don't you turn away fron mo, 
sek poy, until I'm through telling to you." Well I just 

se on walking and the first thing I knows, he grabbed no 

roa behind and swung me around. He hit mo right on the 
pouths Well, that did it. I hit that son ofu bitch and 
ymocked him dom, We didn't get a chance to do much more 
pecnuse @l1 of a sudden from out fo nowhere the place 
ws swarming with swabbies, pulling us apart, I could of 
ped that son of a bitch right then and there, if thoy 
nadn't of stopped us, 

I bet he looks worse than you do. 

He better, (LAUGHS) 

(LiUeES 200) There, you're feeling better now, aren't you? 

Yeah, yesh, I do, I think talking about it makes me foel 

better. 

It always helps to talk about somothing right after it 

heppens, My mother always taught me that, She says that 

ugliness can't survive in the sunshine,..laugh at it ond 
it will shrivel up ané die. 

Yeeh, she's right (LAUGHS) 

You vant a piece of fruit cake? (GETS UP FROM THE FLOOR) 

OL, no-not again? She sent you another fruit cake? 

Noulén't you know? You want one? 

Thute fruit cake. 


So do 1, but I got to get rid of it. You suro you don't 
Went @ pioce? 


Hab: 


Ho, thank youss.You going hono when you got leay 


week? "0 Rey 
T have to, If my nother found out that T had toy, 
didn't cone hone she'd have a shit hemorrhage, | 4 
\ny don't you spend n fer days hone snd thor, cong 


early and then maybe you and I could maybe go on ae 


Tiguans for a day or so? & 
Hey, that!s x gront iden. I've got to unite to hep 
tonorrowand I'11 tell her then, 

You still want to go in to town tonight? Itt, Dt ty 
lete, you know, Ko could maybo catch that last ‘boy, 
the Hollywood Burlesque? 

Neh, I dontt think so, I dontt Pool 1ike it 20 may 

I wonder when we're going to get another svabdie tq, bes 
bunk there (POINTING T0 THE UPPER BUNK, st.cg Gg) 
I don't mow, Itte been @ weok since Walt transteny 
I only hope he's not a prick like Walt was, 

You never aid like him, did you? 

Ho never did like ne, It was instant hate the minty 
net, You know hou it is, with sone people there te ug 
a thing as personality clesh. 

I don't know why you two didn't hit it off, 

I guess everyone has to have some one to pick on ing, 
life, in order to feel superior. 


Try being black sometino, 

Yeah, that would be a problem, wouldn't it? (Littis) 
You got the funniest laugh, I like to hear you leg, 
My mother elways says that laughter is the dackbme of 
I don't Imow how she can say sonething ike that wher dl 
her life she had a rough time of it. She was drought » 
in an orphanage, you know. One of those Catholic ome, 
You should hear some of the things thet the nuns usel 
@o to those kkide. TI guess that's ono of the rosses lit! 
very religious now. Hell, religion is «11 what yor iol 


LE 


or, todny, to be the best you can to one nother 


ie pig piece of dirt we live on, There ain't no 
oN to be rovarded in,...Just do the best you 
fetes eo BO8RY 
ra “other hoard you say somothing like that she'd boat 
yy 7 out of you. Her Jesus means more to hor than, 
we ® than even her kids, 
es from a large family, don't you? 
yor veMot counting two that died on hor. If you think 
94g difficult, you should try sleeping four in « bed, 
ae to wear pants that have been so ropaired that 

, as no room left on them for another patch. 
ste's funny, isn't it? 

you look at it that way.....(THEY LOOK AT EACH OTHER 

4 MOMENT aND THEN BURST OUT LAUGHING) 

1 like you Willy,.You've got a soul, 

you vhat in the hell is a sovl? You can't feel it... 
yoean't seo it.,,it's nothing you can pin downs... it!s 
ike air. 

It don't matter, you got it. You're a very rich mon, Willy, 
ill thank you, I think, 

Wo, you are, And don't let anyone tell you differont,' 

Yow come you never say enything to me thet shows prejucice 
about mo, I mean? 

What the hell brought that up all of a sudden? 

Idon't know, I been thinking about it for a long tine, 

You shouldn't think about things like that. 
Important things to think about than that, 
No, really, You always talk to me as if thore was no 
difference between us. 
Is there? I hadn't noticed. You're American, aren't you? 
Sh, come on now, You know what I mean, Just talking to” 
®e in front of the others makes it difficult on the base, 
tinge like that don't mean anything to me, Willy. I 

ike you, Youtre my friend. That's all that counts. 
Pobides, prejudice is taught by people. Somo poople cre 


There are more 


gett Beekgy dike wey Teeter. Ky nother wen © pany 
Bre Bever Geeky thet Tees remeber, shoved pry jag, 
ewes 
Mitae, «Yee Meee, 1 never hear you sey anything abort jay 
' fether, Dontt you Like Aint 
fd, Baldy My > Fou way that? OF course i do, 
‘Way: «Feu Never tate adout hin. Mnyt 
eas 
wir 
war 


~~ 


al | 


Pve never thought why... 

Apentt you close te hin? 

Wo, not really. I've alwnys hed the impression thet 
never really Liked mo. I was @ little differen: fra, 
ida ny age. Mhen all the othor Little boys were ou 
Playing BaLL-shit Like that-I was playing show, ts g 
‘dasemnt. “Or helping ny nother with something, & Flay 
thoune with tho two girle that lived next doce. tte sige 
Ko Met Upset with me all the tino. She'd always sty 
wp forme, though. Maybe she was wrong half the they. 
“TD dontt dnow..., 

Mi should heve had a brothor, 

brother, or evm s 
to play with, It's not easy boing an only cigs, 
everthing you want, though. 
Shat's one of the ressons that youtre qiewt 
‘wouldn't use that expression. That's en off 


u that Jim gay? es r 
thought about it one way or the other 
‘t have anything to do with somone 


10, 


were you the first time you had sex? 
Pi te There was this girl...Betty Jo, She was 
‘ot ia older than me, She was a cousin of mine, Boy 
y? Haan nothing she didn't know about sox, 
‘ me y fuck her? 
ced mo. Ono day I was out playing bull with sone’ 
. yids, and she was hanging around watching us all 
“ o ons I found out later that there wasn't any one in 
fi esgmbornood that she hadn't had. Well I was walking 
Oia she says, "I wanf to show you something." So, 
gollows her in to this old building that was al) closed 
ye went down to the basement and there was a dirty 
aa matress there. I remember it smelled torriblo of piss, 
old piss> Well, we no sooner gets down there and she tckos 
off all her clothes. Well shit, I was scared, I'd never 
seen a girl naked before, Well not up close like that, 
my Weys I'd seon my sisters once or twice, But never Liki 
tnat., Hell I just stood there. She walked over and tood 
ry cock in her hands and started playing with it, It got 
pard as a rock, She led me over to the mattress and told 
ne to lie dom, so I did. She laid down next to me and 
started kissing me 211 over. The next thing I know, she 
wes blowing me, Damn, that was great, I vas scared shit- 
less, but I didn't dare let her know that. Then she ley 


on top of me and started pumping avay on it. A few 
moments and I shot, 


I had never come before, At least 
not fucking like that, I jacked off a lot of times, but 
everyone did that. 


ll: Yhere did you know Bobbic from? 

wus: He was a kid I knew from school, He was in the seme elsss 
a. Iwas, He was a white kid. 

Ms 


Wow did it happen, I mean with him? 


WILLY 


HAL: 
WILLY! 
HAD: 
WILLY: 
HAL: 
WILLY! 


one day, after school, he and I was walking hop, 
told hin chout the basonent whore I hod Botty ye“, 
he wented to seo it, and so I took him there, te 4 
all svout what had happened with Betty Jo, 1 maga 
sound like St 


boys have a terrific sense of ego. More than no. 


all my doing. T guess at thay Tah 
te 

realize, Anyway, I told him 211 about what hayes me 
the firet thing I kmovs he says he wants to avg 

I remember, he always called it t} Sol took tt 
and he starts to play with it. He asks mo why os Sy 
had done to it, and I told him. Soo he g00s ag, 
I sort of liked this, so I tells him that he ca wm 


tino he wants to. We became very good friends ary," s 
4 couple more times and I was fucking hin in the «.' 
How lnng did you have sex like that? 

Abous two years. ‘Then one Gay we was dom in thy oy 
tnd we aidn't mov 3+ bub Betty Jo was watching wy, jo 
she got furious and said she'd tell on us. I becgen,, 
not to, Well it didn't do no good, so sho went ad tg, 


ma, She beat the shit out of me, Two days later, Rebbe, 
left school, I never aid find out whore ho hed gone i 
Haye you ever hed sex with eny man since then? 

No, I hadn't really even thought about Ate... until yo, 
Do you like having sex with me? 

It boats jerking off all the time. 

That's all it means to you? 

I'm only kidding. Wo, I enjoy fucking you, It cortady 
makes it easier on your sex life being able to, You ine 
it ain't easy to find a piece of ass, Not in Sen Dikp 
anyway. It's easy as ple for the white guys to fir 
buy not for me. You see the white girld don't dar @ 

for a black guy, even if they want to because then tit 

white svabbies won't fuck her if she doos. 1 supe!" 
really looked for a piece of ass in the black gocticns! 


a 


R 


git, But I don't miss it. Not with you 
aon 


? ervey Besides, it's awfull oxpensive, 

vt 2 eigarctte? 

e yind? 

x y nate those othor things you like to snoke, 

oS" gIvRS WILLY A CIGARETTE AND LIGHTS IT, HB sty 

wh" 00s OF WILLYSS BUNK) Youtre quite « guy, ‘iN 
at qo WIS HUID ON WILLY'S LEG, ) 

re jywmow, tis stretch in the navy would be protty dod 

ye if I didn't have you as a friend, 

Es teol the same way. It's a shemo, isn't it...to hove 
yh things as wars, But thon I guoss if wo didn't, 
oor)? ike you and me wouldn't mect like this. 

es are you going to do after the war is over? 

y neda't really thought sbout it. I would like to go and 

jive in New York, I think. 

y guess New York is all right, dow further, Hot up in 

yerled Where I live.....You're from Kansas, aren't you? 

qhe middle of nowhere. 

You think you'll be able to leave your paronts after you 

get out? It's not going to be as easy as you think, 

Nothing in this life is as easy as you think. It!s ell 

a lot of hard work and planning. I think I'11 be strong 

enough to tell them I want to leave home, All you do is 

open your mouth and say it....Right? 

hope you can...for your sake. 

Whet do you mean by that? 

You sound like a little bit of a mama's boy tome. If you 

don't make a break from her after you get out, you'll 

never break from her. She'l1 keep you there wore and nore 
each yoar, until you can't get out on your own, I've soon 

it happen too often to too many guys. You can't blew s 

wothor for it though. It's their nature to hold on to 

their childron as long es they can, But it's also nature 


yo 


. for their children to want to go off and make a life of 


WILLY: 


HAL: 


WILLY: 


HAL: 


WILLY: 


HAL: 


WILLY: 


Hib: 


their own. I guoss it All depends on who io the tthe, 
What do you wont to do when you get out? Ms 
I don't Imow, I want to get out of Horlon if Teng, 
Naybe go some place end opon up a 1ittlo business, 
Where would you go? 

inywhere, Just to get away from Harlen. 

You'd nako 2 mistake to move from Wew York. Tho yey 
the United States is too projudicod for a nogro ton," 
out in, Wew York is still the best place for oppor, 
for you anyway. “y 
Maybe you're right. 
get out? 


What are you going to do wher py, 


I like your idea,..about opening a little business, 
kind of business would you try? 

I kinda thought, maydo a restaurant. 

Youtro kidding, ‘That's what 11d do if 1 wanted toa 


ty 


something like that. I'm a terrific cook. My nother 
taught me to. She slways said that I might marry eve 
that couldn't cook somo day and that I should be ably 6 
take care of my self that way, Little did she Ino, 
(HAL Laucis) 

I don't know if youtd like New York, It's a very fst 
city. It's very easy to become a bastard there. 

I know Itd like it 4f you were to show me around. 
You're kidding, 

Wo Itm not. I mean it. If T had you there, nothing tii 
keep me down, 

why don't weewhen we got out)we can go thore and $0 sat 
we can work out, It shouldn's bo too difficult to 
a little restaurant....maybe in the Village. 
Village? 

That's what they call Greenwich Village. 
Ideal place to open one up. 

Okay, t's a dead, (PUTS OUT ITS Hand 


shat vould bee 


quo THEY saa) 


i a “al take you to dinner, (LI 


Uh. 
to go into town tonorrow? 


3d we vane noe? 
mask up that now issue of Screen Guide, 

z a to teko & leak. (CROSSES TO TOILET. FROM TOILE?) 

if qt to maybe have dinner in toxn tomorrow? 


'S DOWN ON HIS BUNK 
ae y don't havo to do that. Wetll go Dutch, 


te ant *° toke yous 


i J*11 tell you vhat...(HE HNTERS AND CROSSES 10 HIS 
we You take me tomorrow night, and I'11 take you tho 
jst nights How's thet? (LIES Do\at ON Bunix) 

fee edeel. (THEY LIE FOR A PEW MOMSWTS) You ever thin 
ens God damn war will be over? 

jr donlt havo much more to go now, I bet itts over 

ysthin the year, Wante bet? 

y guess in a way we were lucky. If we had boon drefted a 
couple of years ago, during the first part of the war, we 
night not be alive today. We wore sort of lucky, I guess, 
qin sort of glad I got drafted. It'll be so much easier 
to leave home now end go on my own, Do you think maybe 
wars come along every so often just to make a lot of guys 
grow up faster than they would of if there weren't 2 war? 
Yeoh, life's funny. You never know what's going to heppen 
next. 

I guess that's the only thing that keeps it interesting 
is the fact that you don't, (TURNS OVER AND IS LYING O# 
HIS STONACH) 

0h, I meant to ask you. Would you remind ne tomorrow uhon 
We go to the Exchenge to try to get another pair of nylons 
for my mother? She needs a pair. She could uso anything 


Teen send her, She says she's used up all hor ration 
Points already, 


You covld send her some of those Hershey bors they hed on 
Salo, 


as, 


RY Yeah, that's a good idea, 
WILIY: I vonder whet tine it in? 
WAL: bout n 
WINIY: 1 wae vondering what time Doug might be coning dag, 
Haber Hotll provebly be getting back about twolve or ons,” 
WILL SS DOW AND REARRAGES jy, 


2, 1 guess. Why? 


& 


I'm getting Norny. (REACH! 
TO BE NORE CO:IFORT BLE.) 
HALE (aPV’BR A PAUSE) So am I, (RISES AND CxO3SES 79 Win, 
BUIK wD GROPES HIN.) 7 
WILLY: You better lock that outside door. 

(HAL GETS UP AND GOES TO LOCK OUTSIDS DOOR. WILLY GETS Up Ay 
UNDRESSRS, A MOMENT AND HL REAPPZARS. He ALSO STARTS 79 Diitge. 
HA I got to take 2 loak. “ 
(HAL GOES IN2O TOILET. STaNDS TAKING 4 PISS. A NOMBIT ip 
CROSSES DOWNIST.GE TOWARD THE TOILUT PLAYING WITH HIN SELP us yp 
DOES. HE CONS IN AND H.L HaS FINISHED AND TURNS TO WILLY, 
ST.ND FACING EACH OTHER A MOMENT, .1D AS WE CANT Saz WHAT 9 
ACTUALLY DOING PROM THE KNEES UP, WE ASSUI2 THAT HAL IS PL: 
WITH VILLY, WILLY PUPS BIS HANDS TO Hab'S MECK AND PULLS aM: yg, 
70 HIS KYRES. HAL'S HANDS & WRAPPED AROUND YILLY'S Lagy 
AND HE IS DOING HIN. 4 FEW i SAND WILIN'S HED GOES Bix y 
ECSTASY AUD HE SAYS:) 

WILLY: Suck it, baby,  Onhhhhhhhhhhbh,,. Suck itveres 

(HR LIGHTS FADE OUT) 

(A PEW MOMENTS 2ND VE PDE IN, I? IS THB NEXT DAY. DOUG 15 utp: 
SHINING HIS SHOES. A FEY MOMENTS AND MW \RSHALL CONROY ENTER 
HAS 4 SEAB.G OVER HIS SHOULDER AND STANDS FOR A MONENT IN ts 


s 


DOOR, LOOKING -ROvED, 

MARSH: Hi, I'm Marshall Conroy. (THROWS HIS SEABAG CENTER SLA 
AND OFFERS HIS HAND TO DCIG) 

DOUG: Hi, (SHAKING HANDS) I'm Douglas Barrell. You the me 
Svabbie? . 


MARSH: Thats right, I was just transferred here from lowe 
Toxas, First time Itve had a chance to pub thet Go 
doo, bed dom. ‘That thing's sern-ay het a Meoten? 
a bitch. Which bunk is = 

DOUG: Yell, that one there is the only one thetts nob O° 


ec? 


go MIB WPER BUNK, STAGE Ricur, 
a go you sleep? 
“we one there, (POINTING TO UPPER LEFT) 
of ae thero? (POINTING TO WILLY's BUNK) 
gisWillyts, Willy Willions, 
the fuck sleeps thore? (POINTING TO Huts ging x) 
ne atts Hal's, Why? 


4 
¢ 
é 
é 
¢ j sure 88 hell hates to slecp in an upper, Shit, (tag 
gs SENBIG AND THROWS TT ON HIS UPPER BUIK, JUMPS UP agp 

pod ON HIS BUNK, TRYING IT OUT.) God damn, It sure 

js @ mother fucker, ain't it? : 

mey're all about the same, 


ynere the fuck's the Head? 
qere. (POINTING) 


Besse 


Well, that's @ good thing anyway, At least you don't have 
towalk half a block to take a shit. The last place] 
was at, you had to go to hell and back to take a pi 


(HB JUMPS DOWN DURING THIS SPEECH AND IS NO# IN TH 
TOILET, PISSING.) 


What's your name again? 
Douglas... Douglas Barrell, 


ee How long you been in? 
; About a year, 

wei: You like it? (HE LETS OUT A FaRT) 
pa: Do I have’any choice? 


wot: (COMING OUT OF THE HEAD) Boy, that fecls good. Fucking 
cabbage we had last night for dinner,.,,always makes no 
fart, We been riding that fucking bus for last couple days 
It ebout tore my kidneys apart, Where's the Exchange? 

WE: about a block away. You turn left when you go out of the 
building and it's straight ahead, You can't miss it, 

WE: I got to get some shaving shit, I ran oul two nights «go. 
What time they close, usually? 

Dos: 


Sbout six, 

RRR OOOO WOH ERS XS IG AOS OAH IE 
MSH: About? Don't you know? 

"i: Tt varies. Defends on who's on that night+ 


MARSH: Whet time you got? 

Do’ T haven't got @/wateh. c~ 

NaRSH! Boy, You ain't much holp, are you? 

pox: ‘It's probably about five, five-fiftoen, You betts,, 

NARSH: Yeah, (HE STARTS TO G0) Watch my bag, will your 
right beck, (HE EXITS) . 

DOUG CROSSES TO THE WRITING TaBLE AND OPENS A PERSONAL Big gf 

AND T.KES OUT SONE PAPER AND A PEN AND STARTS TO WRITE 4 Lp 

A FEY NONENTS AND WILLY AND HaL ENTER. WILLY HAS_A PIiup », 

IS ROLLED UP AND HAL HAS SOME MAGAZINES THAT HE HAS BOUGHT, 

WILIY: Where should I put it? (HE UNROLLS THE MUDE AND gn, 
IT 70 DOUG) Hoy. You like it? Where should I put i, 

DOUG: Hey, that's some piece. (GETS UP 0 LOOK AT IP) ite 
you going to put it? 

WILLY: I don't know. I asked you first, (TAKES IT FROX po) 
Hey Hal, Where should we pub it? 

HAL: Right there (POINTING) Over the desk. ‘Then we can a) 
see it, (WINKS AT WILLY) 

WILLY: Yeah, that's a good place for it, (HE StaRTS 10 Hoy p 
Up THERE) Anyone got some tacks or something? 

HaL:  Thoroe should be some by the sido of tho bulletin band 
there, ‘There was anyway some thore last week after] ix 
dom that’ old dance poster the U.S.0. had there. 

WILLY: Yeah, here they are. (HE IS PUTTING IT UP Now] How's de 
(HE STANDS BACK TO LOOK AT IT AND THEY ALL STsND LOO! 


any” 


Like it? 
DOUG: That's jack-off stuff, \ 
WILLY: Shit. 


Mal: Really! (HE STARTS TOWARD HIS BUNK AND HE S359 7 
SEABAG) What's this? (INDICATING) 
We got a new room 


DouG: 


ee 


14 


yas this? 
wn gtte while before you cane in, 
4 qsinend WHS STENCILING OM TH 
vise his nance. (Rus 
oes he Like? 
oot find ont soon enough, 


3:6) Marshall Conroy, 
WRITING) 


st do you moan by that? 
yot ® thing. 
it qidn't sound that way. 


yell, where is he? 


gute 
yoah, we know that. But where? 


pots gone to the Exchange. 

| vnat!s ho Like? 

¥ a XONBWT MARSH ENTERS, AT THE SIGHT OF WILLY HE STOPS COLD.) 
a wnat the fuck 4s going on here? 

al 100K AD ONE ANOTHER IN WONDER) 

gst (0288 DOUG BY THE JUMPER “ND PULLS HIM TO HIN.) T sata 
whet the fuck's that nigger doing here? (POINTING) 

(sPTER 4 PAUSE) 1 live here. 

You What? 

You heard him, He said he lives here, What's your excuse? 
Mind your own fucking business, shithead. I ain't talking 
to you, 

WN: What's the matter with you, men? 

KH: (10 DOUG) Why didn't you tell me there was 4 nigger hero? 
Wa: Just leave me out of this, (HE BaCKS AWAY) 

48h Son of a bitch, God dam mother fucking son of a bitch 
Just my luck, They try to put me with a fucking jig. 

(Gogs 20 HIS SEAB.G, PULLS IT DOWN FROM BUNK.) Well, I - 


Ain't staying in no room with no nigger. (THROWS Bub ovEa 
SHOULDER) 


WILY: 


MARSH: 


Hsbt 
NaRSH: 
Habe 


MARSH: 
HSL: 

MARSH: 
WILLY: 


MARSH: 
WILLY: 


HAL: 


MARSH: 


You ain't got much choice, I don! 800 why io gg, 
Srionds.(GOES TOWARD MARSH WI'TH KIS HAND oypy ty 
(TEAOVIN DOWN HIS B/G.) Dont you come nor” ng , 
of a bitch, (HIS FISTS ARB UP POR 4 PIGHr) me » 
talk to me, you cocksucker, Where T come fron ug 
basterds like you on veokends just for the hol, gf 
and where would that be? tt, 
Nobody's talking to you, 

Woll, you're going to have to evontuslly; whethep 
like it or not. 

Like hell I am. 

Where you from? 


Ty 


Poxas, 

It figures, Of 211 the places to be fron we got ty int 
one fron there. 

You shut up. 

No, You shut up, 

He's been here & lot longer than you, and het) pq, 
ve here 2 lot longer efter you're gone, 

(f0 HaL) Where do you sleep? 


Ane you talking to mo? 

That's right, Buster, and you ansuer, Where do you sy 
(POINTING) Right there. 
(THROWS HIS SEABcG ON HAL'S BUNK) Well, this buntts 
going to be mine, (STARTS TO THROW HAL'S BEDDING omy 
FLOOR) 

What do you think youtre doing? (CROSSUS 10 STOP Hil.) 
(GHROWS HAL ACROSS THE ROOM) ‘his onots mine. 

Like hell it is, (HB STEPS UP 0 THR BUNK +"D TUS 
Marsh ROUND.) 

(PULLS OUT 4. KNIFE) You want something? Black ber! 
You just acheing for a fight. Come on thens Core 
boy. (HE LUNGES AT WILLY, JUST MISSING, 
WILLY PULLS A BL‘NKE? OFF OF DOUT!S BU 
If sROUWD HIS «RM. ) 


20, 


. yma rondy for you, man, Come on. Come on, Deby. Ip 
ot ppsdy fOr Yous 
Yo, Wily Don't. Stop ite 
te gone on, You two. Stop it. 


F PMCS AT WILLY aND WILLY GRABS HIS ARM WITH THE KNIFE IN 
te HS WRESTLE AND THE KNTVE IS FORCED OUT OF MaRSH'S HAND AND 
as 1 Te FLOOR. Hal SCRWMBLES AND GEYS IT, THE FIGHT HS 
qo INQ. PIST FIGHT BEYTESM WILIY aD MARSH. CHAOS BREAKS 
words WHE Lights PADE OUT. 


END OF ACT ONE. 


PADS 


yr is TH 


WY EVENING, DOUG AND HAL ARE On spige 


HAL 18 WANG SOTE POST CARDS AND DOUG IS TH HIS BUIK, 


Halt 
DOUG: 
HAL: 


DOUG: 


‘Then what did he say? 
Ho's beon telling everyone tho 


ane Lio he told the cy, 
Vhat's the matter with that idiot. How can ho lie 
vhon all throc of us told the ¢.0. that he started it, - 


Woll there's one thing for cortain, Ho isn't going tos, 


transforred like he thought held be. 
road the book to him about it, 


Boy, they en 


Well, he's going to have to adjust to the situation y 
he likes it or not, 

I never kmew Willy was such a fighter, He cortainly 
the shit out of him, didn't he? 

Willy's no one to cross, He's a great guy, but just tery, 


cross him, 

I don't intend to, You through with that nagezine? 
Screen Guide? Yeah, here. (THROWS 17 TO HyK) You gu 
in to toxn tonight? 

New, I thought I'd cotch up on some shut yc, You? 
I was going to go in with Willy, but he hasn't cone be 
yet. 

Where is he? 

He said he was going to get a haircut, That wes over® 


hour ago. 
Will you do me a favor when you got into tom? 
It depends on what it isees. 


ab that little 
shop there when you get off the bus? 
Why didn't you do it when you went in 
He was closed. 


ould you drop my watch off for 


night? 


Wheat makes you think he'll be open tonight? 


T? TS WIE NRK RVEYITIG. DOUG AND HAD ane 


FADB IN. 
FOSP CARDS AND DOUG IS TN HIS 


HAL IS WATVING SOME 


Then what aid he say? 


Hab: 
poua: ‘Ho's boon telling everyono tho sano 10 he told ty, 
HAL? What's tho matter with that idiot. How can ho y,, 
when all three of us told tho C.0. that he stanteg 
pou: Wel there's ono thing for certain, Ho isn't going,” 


trensferred like he thought ho'd be. Boy, they og 
road tho book to him about it, 

Well, hots going to havo to adjuct to the situctin ,, 
he likes it or not. te 
I never Imew Willy was such a fighter. He corteiny,, 


pout: 
the shit out of him, didn't he? 

HAL: Willy's no ono to cross, Ho's a groat guy, but fist 
cross him, 

pouG: I dontt intend to, You through with thet mageeine 

HAL? Screen Cuide? Yesh, here. (THROWS IT TO iM) Youge, 


in to town tonight? 
Naw, I thought I'd catch up on some shut cyes You! 


I was going to go in with Willy, but he hisa't 


yet. 
DOUG: Where is he? 
HAL: He said ho was going to get a haircut, That wes owe 


hour ago. 
W421 you do me a favor when you get into som? 


It depends on what it iseee. 
Would you drop wy wateh off for me at thi 
shop there when you get off the bus? 

Habe Why Aidntt you do it when you went in 1 


+ Libtle 


+ night 


DOUG: He was closed, 
Hab: Whact makcs you 


rink he'll be open toni 


‘aur: 


22, 


a3 on his door, Would you, pleasc? 
r 25 qokes OPF THY WATCH) 
jo) wong with it? (TAKES THR waTci) 
' 1s 


(ig an 


ot rt knoWe It hasn't worked right since we had that 
aot 
ts ; F 
cae right. Nothing's gone right since that basterd 
ae ine 
2 yo got to make the best of it, 1 guoss, 
ee gan you With @ son of a bitch like that? You «nts 
fo" 
on talk to hin, 
a 


Se 
4d about ready? 


gre you? 
y will be in about three minutes, I just want to chinge 
wy socks. (GOES TO HIS BUNK AND SITS APTA SETTING » 
ciaN PAIR OF SOCKS) Where is he? 

you nean Cheerful Charlie? I haven't the faintest idea, 
1 thought he might be with you. 
Very funny. Creed Bethone 

He's been going around the base telling everyone that you 
pulled a knife on hin. 

and they probably believe it, too. Come on, Hal. Let's 
get out of here before he comes back. ‘he less 1 see of 
that bactord, the bettor, (HE H.S FINISHED CilaiGluc .ND 
STANDS UP TO VIE HIS SHOE LACES.) 

AL through, I just wrote my mother telling hor that welre 
going dom to Tijuana after I got back from my furlough, 
(PUIS HIS WRITING THINGS AWAY IN HIS FOO? Locka.) 

We'd better hurry if we're going to catch the next bus. 
You ready? vem Br thien. dove 

Okay, (THEY START TO EXIT AMD AS THEY DO, MARSH ARRIVES. 
HEY ALL STOP. \ MOMSW2 aND M.RSH CROSSES 10 HIS 
BAL AD WILLY EXET N.RSH STILL WAS A BbsCk BYE FAOS THE 
Plenr. 4 FEY HCMENTS AND DOUG 8: 


DOUG: 


MaRSHt 


ca) 


by rime 
You, want sono gum? — (OFFERS SONS TO HARSH. .STLmey 


You want sone gun? 

(PME A PAUSE TAKES A STICK FROM DOUG) Goa dren napa, 
lover, 

You mean Hel? 

Yoch. Vhot tho fucks ho run around with hin for? cy, 
he find one of his ovn kine? 

Toy've always been friends. 

How come? From what I heard, that jig ain't got no 
friends except him, How come? 

Beats me, 

It ain't natural. 

What isn't? 

For a white guy to pum around with a jig. Adintt ho gy 
no white fronds he can run around with? 

I figure it isn't any of our business. 

I make it my business. 

Why don't you try and moke the best of ity 

Boy, you trying to tell ne what to do? No body tells 
no whit to do, let slonc you, 

Iwas just trying to be helpful. 

Well dont. If I want your holp, I'11 ask for ite for 
long you beoa here in this place? 

Fow nonths. 


How long they been here? 

Treslly don't know. ‘they were here before i ce 
Uhere is he from? 

who? 

The digger. 


New Yo: 


Ke 


al 


at of know. Most of those basterda cone fron 
Aros They wouldn't dare to live dow vhero I cone 

x g@) ghey wouldn't Last vory long, 

ca qao on NOWs 

a ony what? ; 

0 ge (GAIN STARTS RMADING AP HIS BANK.) 

yer yg PAUSE) Aln't you going in tonight? 


() ywas in last night. I thought I might cutch up 
ys 


” ia sleep for a chenge. How come you're not going in? 
otta get rid of this first, (TOUCHES HTS EYE) 
yejontt that bad, You cowld eluays say you ran into 
4 doo? or something like that. 
yous sure, That line's so old, it stinks. 
you shouldn't let your ogo got the best of you. 
ae yy wnat? 
ggoe Your image, About how you sec your: 
ynat I mean? 
|. vnat are you, one of those college boys? 
a Yope, just high school. 
ps Yell you sure talk like one. 
accent like that? 
ya: Tike what? 
pam The Way you talk, 
wa: 0h, that, 
years ago, 
WBA: How come? 


self. You noir 


Whore did you get an 


You sound like one -of those lineya, 
I vas brought up in England until a couple of 


We: My father is american and my mother was English, I spent 
mst of my tine over thore. We lived thero in fuct until 
the war started. Then, ny father thought that st would be 
better to live over here. I'm an smericsn citizen, Thos 
Twas ratte 

Kasay ieains 


Yerh, you und me and a million others, Fucking #8" 
God dunn Japs and Krauts. We should wipo those bastards 
eff the faco of the earth. 


Were you from? 


MARSH? 
DOUG: 


DOUG: 
MARSH: 
pouc: 
MARSH: 
DOUG: 
MARSH: 


DOUG: 
MARSH: 


A place called Bondora, Texas, Ever hear of it) 


Nove, cantt say I have 
It's down near the ft 


xican border. It!s ons of 4 
real towns left in Texas. Shit, they still tots . ! 
guns on weekends, ‘That's how old it is, 


ay 


Down thon 
they couldn't care less about this fucking war, y, 


know, every family has their own steps they data, 

we have our square dances. That!s mostly ever Motheng ~ 
Yeah, over family has their own steps they dance hy 
other man docs them or he'll end up ton feet unten, 
Sounds charming; 

What do you moan by that? 

Just what I said, It sounds liko a nice place, 

It is, and don't you forget it. 

Don't you miss it? 

I'1) bell you one thing; we afnrt Bot no God dam rip, 
running around don there, Oh, we got niggers, tnt . 
is all working for someone, They get out of Iine ag 
that's the last you evor hoar of thom, 

What do you moan? cers yp yr ewe 
Hell, boy. I remember one time ther was this niggn 
that spoke to Hetty Sue-she was 8 here gal ve aly 
knowed, She'd put out for us all, if you knows whity 
mean, Well, there was this big buck nigrer, San. te 
worked out at the Dunhii) Hanch, and he was in tom ee 
night to get some things for old man dunhill. fell, 
Betty Sue was just walkii 


along the main street ent 
her own businoss, when she says that Sam cons up ble 
and propositioned hur, Vell, she como ond told Bill 
he wes 2 friend of mino-and we and some more fricnis df 
ours got in Billy's car and we found that sen of ¢ ditt 
on his way back to the rench, Boy, I wish you couldbe 
seen the face on that coon when we all pulled hin oF 


Wr: 
Hass 
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yeu truck. He'd a like to shit green peas, 
x eo svore up and down thet he hadn't talked to 
W n fact, he said that she was afver him, we 
OM gos 30 i, 
wt fed tmnt fucking bastard out of the truck and ve 


at 


atria to the back bumper of the truck. We took off and 
e wv 


ue pulled him a couple of miles. When we took a look 

tt a ne was moaning and screaming with pain, Mun, 

st jyod Like raw hamburger, Well, we couldn't leave 

ye ground like that for no one to find, so we gets en iden, 
siphons out some of the gas out of the truck and we 

a jb all over him, Billy says, "Stand back," and he 

ee amatch. Well, you should have seen thet mother» 

\ yor DUENs He lit up the sky for miles around, Did 

pe ynow that niggers have a sweet smell when they burn? 

janost Like horse meat smells when it burns, Well, we 

couldn't leave him there for no one to find, so we digs 

pin a hole and throws what wes left of him in it and 

covers it over, Well, you know? To this day, peopl 

still say, "I wonder whatever happened to Som White?" 

(HB LAUGHS) 

You're some guy, Marsh. 

Shit. You know if some of the boys back in Bandera were 


to know J was rooming with a nigger, they'd never speck 
to me again, 


That'd be awful, wouldn't it? 

You're damned right, I wish I was hone again. My me 
vould be making hem for me tonight for dinner, Ve always 
has han on Mondsy nights. 7 
{wish you were, toc, 

Well, thenks, That's mighty white of you, You know, yoi 
uin't hulf as bad once I get to knows you. 


pouds 
NARSH: 
po": 


NARSH: " 


DOUG: 


NARSH: 


Doug: 


MARSH! 


aren't you going in to town tonighty jy, 
What timo is it? 7 
my watch is broken. I guosa maybo itts abevt sey, 
thirty or there abouts, 

1 guess maybo T will after all. I'd better hury if) 
want to catch the eight otclook bus, (40uS 70 ror 
TO PISS) Where's the best place to get a pince of a 
round here? , 
About tho best place is to just walk along the natn 
they're thicker than flies along there. 

I ain't hed a piece since I Left Housoton, I hed ty, 
regular down there, Boy, she'd do anything forme, 
guess the meaner you are with them, the better they 19, 
it. (HE CONES BACK INTO THE ROOM) They very oxpensiny 
It depends upon what you like, If you went an all nigy 
piece, they cost a little more, what with hotel a ay, 


They all have their favorite places and by the tin ya 
buy then a bottle for the room, and the price of the x» 
and tips and all. 


-They el] vork with the bel bays. 
he always tolls you thot tho stuff is hard to coset 
that timo of night. You maybe ond up by spending 
fifty to soventy-five bucko, That's if you don!t wl 


in the morning and find youtve beon rolled for every 
Shit, J just want a quick piece of ass..Got my rcis or 
and that's it, 

Yoobebly ten, maybe fifteen, 

Shit, that's more like it, 

You'd better hurry if youtre going to estch that id 
etclock bus, 


rine a* ha ete . 
any Sites 7 nt fF tee. Tee etin 


an T taps ta tat 


ot gt 
ww petits Whisker Bue, ot 
«at di 
Faye toest prseye 
oF oth tise , 
ott wan) 
epee for sede LOttss provetng T hed ore eat thot 


awe qote binga bitter cn mo, To couidatt atenat 


ae yell, ore G*y, We was in this hotel poem od stag - 
gating there (in tho bord a tykint a shit, and fonts 
get phe hod habit of wintns her asa from the bi-* to 
une front -you Imow, Dike thise(Fi Tsotls) and dass, 
ye th-tis wnt it ds. A212 this time you boon wie'ng prs 
am the krong Woy." (RS Levit) 
¢ You'd botter hurry or you'l) miss your bus, 
vorh, (STARTS TO E17) You know what? 
Yhatla that? 
it I been thinking, and J como to tho constintos th t 
they're quoor. 
‘yu: Mhot 
18 hs Hal ercep, and that nigeer. I'11 sce you 1-20 
(He BXLTS) 
Hey Marsh, 
Youn? 
Veit a minute, I'11 go into town with you. 


% 


A PEW NOMENTS (ND THE LIGHYS COME UP DIM, IP IS LATER ay,0 
EVENING, WE HBAR HaL LAUGHING PRO OFF sv. 
HE HOYS INfO VIEM. WILTY APPMARS AND TS JUMPING APTER me 
SORT OF A CHICKEN GMS. A MOMENTS OF THIS AND KL 
AND ALMOST FALLS, HE GRABS THE END OF THE BUNK AND 9 
IT, IT IS HARSH's A SECOND, AND HE REALIZES THT, 

IMMEDIATELY STANDS UP AND STRAIGHTENS THE BLANKET, 

Oooooops, Musn't touch. (OBVIOUS! 


DRUNK) That, 
‘Marsh's, I wouldn't want to get it dirty, 


You know that's Marsh's bunk? 
WILLY: (ALSO OBVIOUSLY DRUNK) So what? (PLO¥S ONtO its By, 
I don't give a shit if you shit on it, "J 


Hab: That's not a nice thing to say, 

WILLY: Ho's not a very nice person, 

HAL: You know what? 

WILLY: What? 

Habt I agree with you. (PRETENDS TO SPIT ON HaRSh'S aug) 


Hey. Whore is everybody? (LOUD. 10 THE ROG!) Yeon) 

Anybody home? 

WILLY: Hey. Cut it out. You want to wake everybody upt 

HALt Nobody here, Can't, all out, We're all alone, 
(HAL PLOPS DOWN FLAT ON FLOOR) 

WILLY: Hey. (JUMPS DOWN FROM HIS BUNK TO PULL BAL UP Fite 
Come on now, Cet up fron there, \What! the mtter Wy 
you? 


HE 


(LOPS AROUND MAKING Ty DIFYIOULY POR WLOLY 20 UPY ct) 


I like it dowm here, World looks wonderful. fron here, 
(ST.RTS TO SIND 1910's UP TUNE) (GR..B3 HILLY BY 4 
NECK AND PULLS HIK OF? B.LANCH.) 

(LiU8H3) You nut, (SP-vS ON FICOR) Whutts the > 
with you. 


Hab Im drunk,..I!m drut 


«.Doritt you know 4 érank vier} 
see one? 
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tl ynow @ nut when I sce one, 
ry "a! gp QUICKLY AND STIRTS TO DANCE LIKE CARE HIRO.) 
fr a ee a-tico-tico-tock a-tico-tico-tico-ting 
vo “ek YO cock! (BUDS UP WIV HIS Halll OF WIDEY'S coo) 
is git) Mey, cut it out. (MOVES AWAY PRO Hab) 
ono 9 might Seo you, 


: me the matter? 


mi spoubdat do that. 
08 no one here, ° 
goat care. Someday you're going to do something like 
+ ad get us both in trouble, 

yo i vontts (PAUSE) I'm sorry. 

I ghink you'd better go to bed. You had too much to drin, 
hed & wonderful time tonight, Willy. 
yery, Ver¥, Very much. 

jthink it's time for you to go to sleep, 
pon't make me go to bed yet. Please, Will, 
ne go to bed yet. 

th, all right. But, not too long now. 
fairly early tomorrow to go into town. 


Thank you very, 


Don't make 


I got to get up 
Yomorrow is 
Mother's Day and I want to sond my ma somo flowers ond 
a telegran, I think I oughta. 

Tomorrow's Mother's Day? Already? 

Yop. 

I guess I'd better send somothing to my mother too, 
What time you getting mp? 

Mort seven, 


Seven? You're kidding. 


WILLY: 
Rabi 


WILLY: 
Nabe 
WIDELY: 


Hab: 


WILLY: 


WILLY: 


Nope. 

qm not getting up that early. Why 
so oarly for? 

To go to church. 


are you gett; 
By 
. 


church? 

Yop. .1 promised my ma I'd go to Chapel at Lens, 
nonth and I figured I might es well go tomorror a, 
wes Hothor'!s Day, You know? t 
You don't mind if I don't join you, do you? 

I wouldn't expect you to. 

church, Wow, And on a Sunday, too, 

You're drunk, 

Just a little bit. 

It don't take much to get you drunk, docs it? 

I had a wonderful time, a wonderful time. 

Yech, I know, You said that, 

dnd I mean it, I really mean it, (LONG PAUSE) wy, 
what? 7 
(4 PAUSE) I love you, 

(PAUSE) Really. 

Ido. I really do, 

I don't know if a man can love snother mon, 


Ama can love anything. What's wrong with a ma log 
another men? He can Love a dog. He can love & atu 
house, or an object, like painting. He can love mee 


and « whole lot of thing Why can't he love another ra 


You left one thing out. 
What's that? 
+ than for 2 nn to 


Awonsn, What could be moro impor 
love & vonan? 


. et note I've told you that before, 
.e 


jke wonene 
wh 


fA 

aet gnats 
yon you Knows 

yo git nto. me for that do yout 


Don't you think I know thate 


° But Hul, you 
oo jmow one thing. I'm not queer, Not the way you 


a wt gpink. You £12 a nocd I need some times, that!s 


si jontt go makin' « much bigger thing out of it then 

oe 

st on want me to go to Now York with you when wo get 
and all we talked about, don't you? 

o sping!s changed in that way, I just want you to koi 

wel vill want to go my own way a lot of timos and you 

gui neve to accept my wanting to, You know what I mean? 

you nave aright to, I understend, 

y just want you to know, I'm not queer. I think thet!s 

one thing T couldn't take....to have someone think I's 

queels 

1 don't think you're queer, Youtre not, Willy, 1 kaow 

that. But then, On the other hend, I couldn't ever 

chmge. I like the way I am, 

jlave you ever tricd? 

Yo. 

You ever want to? 

Yo. 


Then I guess the best thing for you , is to be happy at 
vhat you are and what you want, I guess when you como righ’ 
@oun to it, tho ouly thing there is in this ire is to 

be the happiest you can, in youn own way. 


nh Youtra be-otttal, You rec.ly ere, WiLIZ, Ivey, 
very lucky to know you, ttn, 


witty: Yeoh, sires 


Hit Tmenn it, I've never been as happy with snyong th 
as J hive with you. ki 

ways Don't bank so heavy, Vind. 

walt Whattn that supposed to mean? 

wily: Rothings 

Mot Let's have sox. 

WINN; They!1 be coming back any minuto, now. 

HL No they won't. They'll be out all night. Satin, 


apo you kidding? 
WILLY: You're too drunk, I wouldn't want to hurt you, 
I'11 be more relaxed, It'll be ea: 


rv for you. 1y, 


you so mach. 
WILLY: You better lock the door on tho hell entrance, 


(Hi SWILES AND EXLYS, WILLY SP.RUS ‘TO UNDRESS AND HLL aK 
HE STARTS TO UNDRESS AND TURNS OUT THE LIGHT surrcH, tls ate: 
VERY DINLY LIT NOW, WILLY LIES OW HIS BUNK NOW AND WAL Ls 
WITH HIM, THEY aRS IN RACH OPHNRS ARMS POR A MOMEH? JNO HILLY 
TURNS HAL OVER ON HIS STOMACH, HE SPITS ON BIS Wild 8D wat 
COCK WITH IT, HE LIES ON TOP OF HAL 2ND GENTLY S¥.RTS 70 2 
“LIS TM PAIN, 

qi Easy, Take it easy. Oh, Willy, ow 
WILEY: You all right? 
(PAUSE) Yeah, 


ART AGAIN) (4 FEW 


On, shit. 
WILLY: What's the matter? 
Wat I think I! going to be sick, (HE THROWS SILLY as 


QUICKLY RUIS TO THE POTEET, He rs sHRoNNE UA ™ 
LIGHTS GO TO BLACK. 


¥ 
“ 


gts cot UP FULD. HL IS TH BED, suogmis, 
y ye HS BUUK TRYING TO RED. HE IS amor ar 
G Git HE GIVES UP READING AND JiRPS FROM HIS 
qf 70 SHAKE HAL, 


"s M ppickes (TT GLANCES DOWN ND SHES HaL's sHOZS 
oe ans AND LOOKS AROUND. HE HaS aN ID 


+ HE S200rs 

6 xB Wob'S SHOES INTO THE HBAD. A NOMENT AD HE 

a NTO HAL'S SHOES. HS SNICKERS 2G+IN aND COMES OJP 

a r HEAD AND CROSSES BACK YO H-L'S BUNK allD PUTS Hob's 

0 pack WHERE HS FOUND THEM. PULS OU HIS UNDERSHINT 
oF AND EXITS. A FEW MOMENTS AND DOUG EUTERS. 

is 18 FULLY DRESSED AND WHISTLING, HL TURWS IN HIS RK 
mf A SHORT AND LOOKS UP « SECOND. F.LLS BACK ON HIS 

pris PLAT ON HIS FACE, 

joys YOU going to stay in the sack all day, or you going 


5 

go cet UP? Qjem © Che He Bink 
qapnbhhh, (SANE BUSINESS) 

ynet ald you say? Bade ate Hate, 


‘(ophhhhhh, Do you have to yell like that? (SaMi BUSINESS) 
soaething tells me you have what is commonly enlled a 

gooi old fashioned hangover. é fre - 
Wo kiddin! (RATSES HIS HED) shit, 7° 


vhat's the matter? Dose $- ler. 
I fecl like 


‘es 
ty he. 


How nuch did you drink lest nighty 
Tot thet much, 
Yell, you shouldn't drink then, 
Yow he tells ney 
4 
thet tine aid you get in Laut nignte Jeo 4 Jk . 
Thaven't the faintest idea. 


Wil, itle e nice day out. 

hE wnt 

Wee anything... .hy don't you got up and find ony 
shikai dh th, 
Yim Going in to town in a little witio® You wen 


get you anything? Sone sonto, maybe? 
ine Tinny, You really ere, Where's Willy? 


‘win junt wondering. Have you seen hin? ; 
fla went to Chapel thie morning. 
» What time ds it nox? 


Oh? 
hh mado some sort of a romark a = 


ganks 2 lot. 

ures er 

h of my pusiness. 
ye yon? 1t 
1 gy, donté tell YU 


liy what he said, Okay? 
go st aa 8° 
cog : 

o ss yim going. See you later, (HE EXI'S) 

roe 3B foR A MOWENL. HE GOERS YO THE JON ND rakes 4 
g @ ck out (ND GTS DRESSED. FHBLS DIZZY .ND GOES 70 
$ Od ‘0 on SOME ASPIRIN, BsCK 10 HEAD, 
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GBPS WATER iat 


15" | you decided to get up. How do you feel? 

yet Oh, great. I don't know how I'11 got through the 
“J put I feel great, 

javentt got @ hengover, have you? 

oP sangover? What's that? 

you cortainly can't drink very much, can you? 

Yo, can't say 1 can. 

going into tom today? 

You want me to? 


i think it would be a good idea Af you wont in, Hight 
go you sone good. ‘There's a not Botte Davis movie 
opening today at the Warner, 


I thought maybe youté Like 
to see it? 


i Wy hengover's gone, (HE IS MOVING F/STER 70 GL DRESSED.) 
wwe: I just got to stop by the Western Union office first wi 
send my ma that telegram and some flowers, Wouldn't 

murt if you did the sane, 

Okiy. anything you say, (HE IS RRADY TO PUY ON HIS SHCSS. 


' PICKS OWE UP AND LIQUID SPILLS OVER HIM) what the fuck! 
(PICKS UP OTHER SHOS AND YOURS LIQUID OU2) 


= “hat the hell is 4%? 
A: (SHELLING IZ) Fiss, Son of a bitch, it's piss. 
‘uy, 


(ooKIIG wT MARSHIS BUNK) Want to bet? 


wir 
WIN: 
abt 
WILLY: 
HAS 
WILLY: 


AALS 
WILLY: 
Habe 
WILLY: 
Hab: 
WILLY: 
Habs 


WILLY: 
Habe 


WILLY: 


Halt 


WILLY: 


Now, why vould he want to do something Like thaty 
Gin you think of my other way it got thro: 

No. 

T'21 got even with thet bastard, (STARTS FOR Has 
(GEMTING THERE FIRST) Yo. Not nov 
What do you mesn, not now, You can't let that pricy 
do sonothing like that, or ho!l 
worse next time, 

Will you let me handle it my own way, pleaset 


fot away with sone, 


all right...Shit., What are you going to woar for shey 
Christe... 

You can't go into town Like that, You got another giy 
No. 

Neither do Ty 

I!11 have to wash thon out good and put them oxt to éy, 
You go into town end I'll see you later, Okey? 

shit, there goes the day, 

I'm sorry. 

what for? It's not your fault. Well, 1111 see you lee, 
(48 STARTS FOR VOOR THEN TURNS) What are you going i 
Ilve got a lot of writing to do. 1 promised this a 
friend of mine in Kensas that I'd return his letter 
He's gay. I'll see you later, Have a good tin 
Yeah, Bye. (WILLY EXITS.) 
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wena AND CROSSES OVER TO 


RE WIS SHOES age 
a se HOLDS THEM AWAY PROV HIN -ND GoNS INTO FEL, 
yp eM CONES BACK INTO ROOK, HE PUTS THR 
gas DOOROF THE ROOM IN Wiis HALL . 
ay caso oats OUP HIS WRITING THINGS. Go 


o sITSe HE STaRTS TO WRITE, 
8 


D Til GOLS TO 
TO THE YALE 


par doeye OF should I sny, lrs, Vincent Formara? 
gy, yoatve gob yourself another husband? 


8 LIGHYS ARS COMPLELELY OUP BY THIS TIME. 


og) WORTES AWD THE LIGHTS COME UP, Ii IS LATER THAT aPPZRNo0 
wb IS LXING ASLUZP ON HIS BUNK. A FEW KOHENIS AND NaRSH EN tcus 
555 BE ASLEEP AND GIVES HIM 4 FINGER SIGN, HE TAKES OU? HIS 
gS FOMISH THINGS AND BEGINS TO TAKE OFF HIS SHOES. HE NOTICES 
PMIMM THINGS ON THE PARLE AND GOES OVER TO LOOK AT TEK. 
p88 THe LETTER THAT IS NOT SEALED AND PICKES IT Ur. 


43h He, Joseph Murphy. (LOOKS AT THE BUNK WHERE HAL IS SLERPIIIG 
‘WD THE OPENS THE LETTER, SITS aND STARTS TO READ. 
READS POR A MONEND YHEY RISES 70 HIS FRET, SLOWLY.) 
Son of a bitch. 1 knew it. Why, you cocksucker. 
(WB FINISHES THE LETTER AND PUSS IP IH HIS JUKPER POCK: 
StS POR A MOMRNT GESATNG AT Hub, ASLESP, SLOWLY WaLKS 
OVER "0 HIN ND SH KES HIM GENTLY.) Hey, Hey, Hel. Wake 
Ww, Hal, Itts me, Willy. (H.J, STIRS AND REACHES OU? 
uy, ‘MS HD FRO UNDER HIN, HE IS TURNED TO ME taLL.) 
© (EGY  sLREP) You beck olready, Babe? (HE IS TOU 
MASINS EMD BY YOU LD HS TURIED TOYARD HIM, .SHES HHO. 


hag, 21S cD uMEDIRiMEY STS UP.) What do you want? 
Yothing that you eantt fix. 


Heh, SG Benth yoo Just leave ne stone? (@ © Pim, 
Pet ed OOEE FO Pet ce nis Pines, mime 12 ae 
Gar Fock ETN. 
Meare G6 Fou Uhink you're goinc, bright ezeat 7 
Ph 005 Paes, BYE MemsH Yours mine pcx) aS 
Kath, Mareh., Jurt give me my pants, Pleane, 
Pay pretty pleceo. You didn't say pretty pletes, 
Dive thes to me. (HOLDS OVP HurD POR vimM) 

You ain't going noplace, cocksucker, 

Wl right, you want to pley. MKS: TO THE DOCRMAY gy 
‘FORTS WIS Hav UF TO A RED AMERGHICY awIToH THAT 1 
— If you don't Givo mo those pants, 1/9 py 
this emergency aviteh and overy swabbie within « aly 
ehero, What's it going to bot ® 
fire; you enn have your pantios. (PUTS THi OF TR Tg 
AND MOVES DOWN S/t.GE RIGHT ARO LEARS AOMTRSY gy 
ITH WIS AMKS FOLDED) Woll, go got thom. O 
POR A MONE «UD THEN COES 70 RRMUCYE 
STARTS TO PICK THEN UP, MARSH PKG 4 Peay 
HAL YO THE GROUND AND PINS RDU TO mE 
‘THE ARHS, 

Some on Marsh, Let mo go. (stamoauas) | 

2 novhore, fag boy. You're staying: 


te eee 
yi 


ho, 


a Al0noy Pleaso, Marsh. 
ey et through with you, you fucking queor, thoro Won't 
et nine loft to leave alone, (PULLS OUT THs LerTaa) 

jot (HD MAKES AGROB POR Tit) (iisRSH HITS don 
0? g out) Don't you move, I'm going to turn you and 
n poaey in You want cock, Huh? (HE PULLS HIS our) 
"ave you some cock, you bastard, (HAL K.NAGES 10 
ban IN OVER AND SCRAMBLES TO DOW STAGR. MARSH MOTIONS 
ws yrs HAND. ) Come on, baby. come on. I'm going to 
a yo good. (HAL TRIES TO DSH FOR THE DOOR, 23H GRinS. 
sy ND SWINGS HIM AROUND DOWNST.GE. HE HITS HAL TWICE IN 
nc AND HAL LeNDS AT THE DOOR OF THE JOHN, HE 
oRMBLES INTO THE HEAD AND IS ON HIS HANDS AND KNEES, 
ys 2815S 10 GET UP. HE STANDS FOR A SECOND, LEANDING,) 
cone ont of there, you cocksucker. 


oo 


On your hands and kaos, 
jnd with your mouth open, (MARSH ST.NDS WITH HIS HID OF 
gS COOK AND HaL FALLS THROUGH THE HEAD DOOR, HE IS 
BIMEDING FROM THE NOSE AND MOU'TIL, HMAVILY., H2 status 
CRULING TOWARD M.RSH WHO IS ADVANCING TOWARD RIK «8 THE 
LMOHTS PADE, 


yes ON HAL OW BUZK SIPPING. WE HEOR THE DINER CHO CsDL. 
110 W XD GOES TO FOOT LOCKER. ‘TAKES SBA BsG DOE. DOzS 
pens BUSINESS, APYEN A FEW MOMENTS DOUG BNTRAS, GRCSSIS TO 
HSSMK, LARS OFF SHOES AND LIES DOW, Hab CONTINIES PackHiG. 
Bs MOCO BLE, FINALLY HE SAYS: 

ELL Doug? ; 
Wm: (4 PAUSE) Yeah? 

‘ant these old Scroen Guides? 

Mo, I read most of them....Thanks anyweys 

Im sorry aboute.s.esYOU Knows sees 


HAL? 


HAD: 


Doug: 


HAL: 


Dou: 
HAL: 


Douce; 


Porgot it. 

I was hoping yoo Wevldn't hove to be broucht ints 
\met time you supposed to bo la-ving? 

grey want us out by nine, 


tt, 


Willy going with you? 

1 don't knows 

where is ho? 

I don't know. 

I'n sorry. 

No nood for you to be sorry. Tt was all my fant, 
a stupid son of a bitch. I wouldn't ming if ft Wes ex 
no, but to get Willy involved..,.Shit. 

I can't widerstend why they wouldn't let hin off, 
You heard those lies Nersh told. Who do you thin 
going to believe, hin or me? 

Yeoh, 


hay 
yy 


(SITS DOWN) I fool sick. How the hell an I going ty yy, 
across that compound? I don't even want to go how, 
Wy dad will kill me 4f he finds out, 
do, Doug? 

They don't have to find out, section eight doemtt 
have to explain to much all the times 
you had 2 break-down, ‘hat might work. 
With my dad? Un-uh, Oh, shit, Why the fuck éié Tee 
get into this? 

I don't think too many guys know yot. 

ave you kidding? With that mouth Marsh hes it!s ello 
the base by now...., shat time is it? 


What an I goin y 


‘You can tell tix, 


T Gantt know, I haven't got the watch back yote 1 
to sak you; cen I have the slip for it, I don't MT 
you gave it to me, (HAS HIS HAND OUR) 


SAT SIGHT OF Heb, IS GOING 70 Leavg, Bur siers 
$ , 
MO HIS BUNK, HAL IS OBVIOUSLY UPSET, Hat 
RSIOPS AND PUTS HIS HANDS TO HIS FACE, 


Will soo you later, (DOUG EXITS) 
1 A LONG PAUSE) I'm leaving on the eight olclock bus, 


think it's & good idea for us to be onjthe sano bus, 
Oholp you pack? 


d that docs. 
nt me to say? F 
ell, I ean't go home now, that's for sure, 
a come beck to Kansas with mo? | 

ou are something else. (CONTTNURS PACKING) 


things I have to toll you. You don't have 

¥ don't wont to. First of ol), I'm vory 

happened, You're tho last pereen in 
thing 1ike this to happen to, it 


* i 


4, 


polieve mo, but T do love you. Much more than you 
ever knox, Votll probably never see each other aq, 
ater vetve gone. I hope for your sake that you ga, 
asez me, I fool so dirty. So God demn cheap. yy, 
never Imoim before What it's Like to be a queer, 
(PAUSE) Thm sorry, Willy. (STARTS PACKING Airy) 
WIDI WHO HaS BEY STANDING WITH HIS BACK 70 HaL, S.K7g 99 
SLOWLY LEWE, AS HE OBES TO DOOR, 


H 


Willy? (WILIN PURYS) Mont you at least say goin 

(HAL EXTENDS HAND) 

WILLY: Sure. (STARTS TOWARD HL WITH HID OUT. THEY sp, ye, 
HOLD FOR 4 MOMENT, Hal MOVES TOWARD WILLY. winty 
QUICKLY SLAPS HiLy ) Don't you ever touch me, 
(WILLY TURNS AND EXITS.) 


Hu SENDS 


ROZRN FOR A PEW HOt 
INNER TORNENY BUILDS. TURNS TO AN 


LOOKS SLOWLY -ROUD 09: 
Re SPARTS THARING PL. 
SHEBIS AND BLINKS?S, BTC. COLLAPSHS IN DEBRIS, SARS 10 s 
QUICKLY SITS UP WITH 8M IDEA, SCRAMBLES FOR HIS SHAY! 
HRADS FOR POTLET. LIGHYS FADE OUT. 


LIGHTS UP OW SAKR SI 
HB IS SIMPTIG ON TOT 
SIGH? OF HESS IH ROOM, 

DOUG: What the fuck? 

GOES TO BUNK, 70 #IK IY UP. LOOKS 
LESS IN TOILET, CROSSES YO DOCK OF # 
DOIG: What the fuck's go: 


EXCEPT Wi SUE Wal!S LS, 
ISS, DOUG ENTERS, $7023: 


iD Roc, 913 BHF 


My, 


aot WoSH BN S$ tHE ROOM /ND ALSO STOPS AT tHE SIGH? 


ye (heist, what heppened? 
ets 


fy gon xnov, When J cemo in the room was like this, 
asked Hal, He won't answer me. I don't know whet the 
gurkls going OMe Hal? 


5, Strs, 

| qhat!s wrong? 

ch, fuck off, ain't you gone pyet? 
shut up, Marsh, 


(POINTING) Ho's in there. He won't tell to me, 
xePR8S AT THE HEAD FOR A MOMENT, THEN WALKS SLOWLY 90 1%, 


pot 
qu: Het (OPENS THE DOOR) Oh, my God. Oh, my God. 
(AB DRAGS HAL'S BODY OUL. LP IS BLOODY aT THE WRISTS 
AND THRO..T) 


0 G0ES 10 THE EMERGENCY AL RM AND THROWS IT ON, WILLY .GalN 
a, 0H, I GOD, ETC. 
13h Suit) There goes my Jiberty. 


ENRAGED /ND LBAPS AT NARSH LIKE 2v ANIMAL. 
SHEM UP af THE EMERGENCY SIREN WAILS. 


ALY Lous m, Ske 
XE RIS 20 BRE 


CURTAIN. 


"COCTEAU" 
BY 
ANDY MILLIGAN 


ANDY MILLIGAN 


335 ¥, 39TH, ST 
iw YORK, NEW YORK TOOTS 


iygt OF CHARACTERS ¢ 


8 COCTEAU 
BOUARD DE MAX 
VILLIAN BORDEAUX 
CREATURE 


TM: MARCH I, 1908, 
FUCE: Paris, 


SCENE 


THE AUDIENCE IS ARRIVIyg 
AND UNKEMPT NAKED YOUNG. 44 by 
DLED ON THE STAIRS THap AN yoy, 
STAGE...HE 1S EATING ay ,EAD 9 Rh 
HOUSE LIGHTS DIM AND Tyg PFLy'? te 
OPENS ON A RATHER BARE Aryeh a 
LIGHT IS STREAMING THRoygezC, UN 
HEAD SKYLITE WINDOW ON got The 
STAGE LEFT THERE ARE pac, {Ok pM 
AND OTHER PIECES OF oppg“INo ott 

A STAIRWAY COMES UP PROM A BY 
UPSTAGE LEFT...A FEW Moyp tloy ot 


HE Ts yt 
AND WHITE SHOES,..AIS TE gare 
DERS APE BLACK, D sig 


SEAN 
On...t love 4t,..J absolutely adore 1t..1t shall be mine, a1 
dno one elses... Me, 
andsne (WB IS AT THE TOP OF THE STAIRS BY NOW sp 
LOOKING AROUND) 
You can see all of Paris...Look at the view,.She 1s so beaut: 
agleep...A window at Cartier's...Diamonds, imeralds, 


Saphires, 
Rubies, .:Every Jewel imaginable 1s lying there before ne," % 


(EDUARD DE MAX APPEARS FROM BELOW ON statis, 
HE IS IN GREY...4 WHITE HAT MATCHES EIS ving 
GLOVES... LARGE RED FLOWER IN BIS BUYTomo3) 


EDUARD 
what are you spouting about, Jean? Chattering away up herelike 
sone demented rooftop sparrow..,‘These steps shall be the death ¢ 


me,,,Take the other rooms on the third floor,,.They overlock tht 
magnificent garden,..Who would want to live up here? 


JEAN 
I would,,.Jean Cocteau.,.King of the Rooftops...0h, Bduard, 10. 


look,..all of Paris is sleeping,,.She is prostrate there at or! 
Tt 4s heaven here on earth, 


EDUARD et ook 
You do get carried away, my boy..,It 1s a dismal garretts.) iy, 
néght. nd the heavens are angry and shall piss on us 2 
ny feet are Killing me. 8 
(a GRack OF THUNDER IS HEARD, .EDUARD Ral 
HIS EYES HEAVENWARD) 
Thank you, your Majesty, right on cue. 


JEAN 


pow could ie Sits ON THE DOWNSTAGE 
SITS i STAGE STAIRS Ni 
Ce STAIRS LEADING TO 
troyed my moment,.A moment of beauty and you have 
vt thed it like a tiny heipless bird in your dirty glove- 
al 
s iS 
1h ond 
if EDUARD 
gent give you the right to be rude.,,I have showered you 


yn 40e8P on on one of my busiest days and this 1s how you repay 
sey atten thsesthy sting 1s heartlessness,,,thy bite, ingratitude, 


Ken 
cOv- 


3 oy ¥ 
Le JEAN 
art, that's terrible,,,You can do better than that, 
# EDUARD 
gost PONE with my gloves? 
JEAN 
ey are dirty...and so is your shirt, 
EDUARD 
gan gave them tO ME. 64, 
OFAN 


ly found them in the Flea Market,,,knowing how cheap she ts,, 
fy don't you wash them? 


EDUARD 
qware extra rude tonight.,.Why? 


JEAN 5 
teyou ike 1t? Seriously, do you like it, Eduard? 
(GRABS EDUARD'S HAND) 


EDUARD 
I you 40,.04. 

JEAN 

EDUARD 
ny JEAN 

You have any money? 

EDUARD 
™ yours gone already? 

JEAN 


No tehte BOs. seeeee 


Tat EDUARD 
Young piece of baggage you met in the Cafe? 


- 


3. 


JEAN 
He wasn't baggage...He was of noble blood,,, 


EDUARD 
When one 4s very young...One 1s very gullible, 
JEAN 
you see too much.... 
EDUARD 
T know too much,...-And I know you too well, Quite g ty 
f 
JEAN en 
Would you? ¥ 
EDUARD 
Teansseseseee 1 
(GRABS HIN IMPULSIVELY AND KISSES 
GROPES HIM) Th, 


JEAN 
Eduard, not nOW.sssee 
(DISENGAGES HIMSELF) 


EDUARD 
It's never now, is it? 

JEAN 
Last,. week... 

EDUARD 
You were drunk, 

JEAN 
It was your moment, 

EDUARD 


Damn yous... 


JEAN 
We are damned, you know.,,.And you love it... 


EDUARD 
How much does he want? 
(TAKING OUT HIS MONEY) 


JEAN 
Ask him... 


(WALKS UPSTAGE AND POINTS DOWNSTAIRS) 
He's down those stairs 


(EDUARD CROSSES TO STAIRS AND STARTS Dl) 


(EDUARD TURNS) 
What Would I do without you? 


Eduard... 


I do love you, 


EDUARD 
Everyone in Paris...No doubt... 


JEAN 
(KISSES EDUARD) 


(EDUARD CONTINUES DOWNSTAIRS) 


JEAN TURNS BACK,,.WALKS TO DOWNSTAGE CENT 

LOOKS AROUND THE GARRETT...A CRACK OF le 
THUNDER...WE HEAR RAIN START TO FALL, hy, te 
UP, SIGH IS HEARD,,, LL. .JEAN LOOKS 


(SILENCE...EXCEPT FOR THE RAIN... JEAN CROSSES 
r 0 THE PACKING CRATES AND DRAGS A RATHER LARGE 
CRATE TO CENTER STAGE.,.HE RUMAGES ThROUGH THE 
ODDS AND ENDS AND COMES UP WITH A D'sTY OLD CUR- 
TAIN...HE LAYS IT ON THE PACKING CEnTE CENTER 
STAGE,..TAKES OFF HIS JACKET AND ROLLS UP HIS 
SLEEVES.,.HE TAKES THE CURTAIN AND Si3kES IT OUT 
JN A CLOUD OF DUST,,,ANOTHER SIGH IS #ARD) 


2 

gsmere’ (A PAUSE. «HE CONTINUES. ..HE DRAGS OUT TWO 
SMALLER PACKING CASES AND PLACES THEM AS CHAIRS 
70 EACH SIDE OF THE LARGE PACKING CRATE. ,.HIS 
BACK IS TO THE AUDIENCE...THE NAKED YOUNG’ MAN 
COMES UP FROM THE AUDIENCE BEHIND JEAN... JEAN 
FREBZES...FEELING HIS PRESENCE,..JEAN TURNS 
SLOWLY,..A PAUSE) 


piltere (NO a FROM THE YOUNG MAN,..JEAN OFFERS HIS 
HAND) 


y Meee 
ayame's dea (THE YOUNG MAN RUNS DOWN THE STAIRS INTO THE 
AUDIENCE ) ; 

“ ened...My name's Jean... 

icone te (HE alas SLOWLY DOWN THE STAIRS INTO THE 
AUDIENCE WITH HIS HAND OUTSTRETCHED. . .SUD- 
DENLY THE YOUNG MAN RUSHES UP TO JEAN AND 
STARTS TO PUMP HIS HAND, ..PULLING JEAN FROM 
THE STAGE AT THE SAME TIME) 

hy, Tean't,,,It's too dark out here.,,It might be dangerous.. 

at's go inside...++ 
(ie GENTLY PULLS: THE YOUNG MAN TOWARD THE STAGE,. 
THEY GET TO THE FOOT OF THE STAIRS TO THE STAGE 
AND THE YOUNG MAN IMPULSIVELY KISSES JEAN ON THE 
MOUTH AND RUNS OFF INTO THE AISLES AND DARKNESS.. 
JEAN, STUNNED, SITS ON THE EDGE OF THE STAIRS 
LEADING INTO THE AUDIENCE,,.EDUARD APPEARS AT THE 
TOP OF THE UPSTAGE STAIRS WITH A TRAY COVERED WITH 
‘A HANDERCHIEF ) 


ai EDUARD 
MieaingTanged..oIt's paid for the next six months...What are 
i May out there? You'll get wet,..Look at what I brought.. 
(WHIPS OFF HANDKERCHIEF. .REVEALING A TRAY OF 


FOOD...HE PALCES IT ON THE LARGE PACKING CRATE 
CENTER STAGE) 


2 cone 
Se naeeterge gave it to me..,She thought we might be hungry...It 
know.,.We forgot supper and you did say you were hungry. 


JEAN 
1 don't want @NYeeeeey 


EDUARD 
you were hungry an hour @gO.ee++ 
JEAN 
phat was then,..I'm not now, 
EDUARD 
It's very g00d.,,It's lamb.,,I nibled some dike @ naughty o, 
the way UDs +e Nd 
JEAN 
Lamb?,,.0n a night like thai?..,I want Pheasant under glass 
shant eat at all... seay 
(STARTS TO PACE THE STAGE) 
EDUARD 
Sit down and eat, 
JEAN 
No, 
EDUARD 
Eat. 
JEAN 
No. 
EDUARD 
what is wrong with you tonight? 
JEAN 
I have growing pains..... 
EDUARD 


You can't grow much more, my dear, or you'll grow through! that 
skylite, 


(POINTING WITH FORK TO SKYLITE UPSTAGE) 


JEAN 
I don't mean that way...My soul is restless,,,My heart is bedtiy 
much too fast,,,My mind is racing ahead of my thoughts... 
(KNEELS AT EDUARD'S FEET) 
Eduard,.....Would you mind? 


EDUARD 
(FEEDING HIS FACE) 
What? 
JEAN 
Would you mind going home? 
EDUARD 


Eat 


Yes I would,,,The lamb 1s very good 


BAN yu? 
You wouldn't want me to throw a tantrum,,,would yo 


6 


EDUARD 
seen them all, 
rig JRAN 
ie 
? EDUARD 


dear,..They are very easy to rec 
juitig of the young onaeyssThey're easy pri pein a 
yt Spey are usually too young,,too tall.,.too rude, -cand often” 


Taek wish you would eat somethin; od 
a antrun you were about to throw, See SRBWRD ngeee ie ones 
# 
JEAN 
jo Tong to do with you? 
v 
EDUARD 
you would 1ike, 
Pad 
JEAN 
yee mane 
EDUARD 
agp msed brat, 
JEAN 
gqof-a-bitehing Bastard, 
EDUARD 
jmere Pepeating your nouns, 
JEAN 


ney haven't written the noun that describes you, 


Seething tells that eee 
elle me t something...something happened while I wai 
and down those God awful stairs paying your rent... vee 


JEAN 
4) €9 you say that? 
tries EDUARD 
i; JEAN 
‘mre tying EDUARD 
late at "(GRABS JEAN'S HAND) 
forget hee gest can always tell when you are lying...You often 
Well I know you. 
% 
“., Pleane go home, = 
EDUARD 


h, 
Mt tT know why, 


JEAN 
j want to be alone. 


EDUARD 
Now that I've paid your rent, 
JEAN 
qhat's not it,,.You know that's not it, 
EDUARD 
YeS.eveeeThen what 18 1t7 
JEAN 
1'1) tell you tomorrow, 
EDUARD 
Alrights..+--You'll meet me at six? 
JEAN 
Too early. 
EDUARD 
Meet me at nine? ia 
JEAN 
Day after tomorrow. 
EDUARD 
That's too late,,,We're meeting Rene’ tomorrow, 
JEAN 
Rocher"? 
EDUARD 
Yes.....I told you he would read. 
JEAN 
It's all set then? 
EDUARD 
It will be tonorron...If you tell me tonight, what tines 
JEAN 
How did you get him? 
EDUARD 
It wasn't easy. 
JEAN 
Didn't he like my poems? 
EDUARD 
He hasn't read them, 
JEAN 
Then how? 
EDUARD 


It was me, dear boy, me 


had nothing to do with your tele 


EDUARD (CONT) 
enters 


a JEAN 
cruel» YOu cut very deep, 
w 


e EDUARD 


r EDUARD 
s, dear boy...You have enormous talent.,.Someday you will 

¢Mrparis at your feet.,,The whole world and possibly others 
jet Dye your talents someday...Jean dear, .Come 
as (TAKES HIM BY THE HAND DOWNSTAGE CENTER 
y AND POINTS OUT OVER THE AUDIENCE) 

tut?. You see her lying there? She is a very old woman, 
eft yet extremely young in her ideas and talent,..She always 
"tn her womb for young fledgelings such as yourself.... 
w open her legs and give birth to you,..We are only beginning 
yl IMury.. Only eight years into the new-born century and look 
8, yib00K at what has already happened,,,Jean, you must nake 


(POINTS TO JEAN'S HEAD) 


(POINTS TO JEAN'S HEART) 

est from one who knows,,,The mind 1s supreme,..The heart... 
Mediry.-qWhen one 1s young, such as you, two things run your 
“rvtte heart and the groin... 

° (TOUCHES JEAN'S GROIN) 


JEAN 
itard, 


EDUARD 
‘The cock when one is young, always raises 
2 to be master and Lord of any given situation.. 
weers upon the bed of life.,.dominating..taking 
«In and out of situations.,.crevices,,mountain tops.. 
ulley8...causing streams of blood, and other dark substances. .always 
‘algerent.,.and when he has finished...Thrown up his inner turmoil 
fils tack quiet and serene,..Tired...and oh so tiny.,.And what 


oan Hind. The mind is still supreme, my boy,,,You'll learn 


ime takes it's toll on your youth, 
Tm talk too much, ie 
tn EDUARD 

ths Words of truth, dear boy,,,.What time tomorrow? 
Nae, SEAN 


9. 


EDUARD 


where? 
JEAN 
our cafe. 
EDUARE 
7 
Tal then (CROSSES TO THE TOP OF UPSTAGE sTATRS) 
Jean? 
JEAN 
Yes? 
EDUARD 
May I ask sonething of you? 
JEAN 
yes. 
EDUARD 
You won't think 111 of me? 
JEAN 
No, never,,.Friends can ask anything of each other,,,True frien 
EDUARD 
Show it to me, 
JEAN 
This moment, 
EDUARD 
Please.. 
JEAN 


Very Well.sseseeeee 


(TURNS HIS BACK TO AUDIENCE, , .UNBUTTONS FY 
AND TAKES IT OUT) 


EDUARD 
(STARING ) 

Beautiful.seeesecee 

JEAN 
Yes it is...Isn't it? 

EDI 
May I fondle 1t? aia 
No, an 
May I k4ss it? SEWARD 


Yo, JEAN 


10, 


EDUARD 
st JEAN 

‘ EDVARD 
JEAN 


EDUARD 


aitaless (BLOWS A KISS TO IT AND STARTS DOWN THE 
Fu STAIRS) 


JEAN 


vi (CROSSES TO THE TOP OF THE STAIRS) 
te what you do for me,,,And I do love you in my own 


. ia! 
aS selfish Way. 
EDUARD 


(TRAILING OFF) 
gait be lazy, dear boy.,.DO some exquisite creating..,Time 1s to 
itjet, not apent.,.Don't forget, now, eight, 


JEAN 
pring i# Such sweet sorrow,,,That We should say goodnight til it 
pat reeeMePCe eens 
(GROSsEs DOWN CENTER AND GENTLY CALLS OUT 
INTO THE DARK NIGHT) 
pileetsveLe Biche?s sees 
(A PAUSES 


ue Hehe? 

(ce CENTE! 
ane are your (COMES DOWN FROM STAGE TO CENTER AISIE) 
vou alright) (4 STOH IS HEARD) 


{te YOUNG MAN SUDDENLY APPEARS AND RUNS 


(THE YOUNG MAN SCRAMBLES TO THE EDGE OF THE 
‘ORTAL AND SITS HUDDLED AND REJECTED... A 


Pr 
FEW MOMENTS AND JEAN CRAWLS OVER TO THE YOUNG 
AND KNEELS IN FRONT OF HIM) 


+3 oe 


JEAN (CONT, ) 
*t even know you, 
0 MAN 


oa. ei ntavel So 
You muan't do thats ssT dor 
AND STAFTS TOUCHING 
TAKES THE YOUNG MAN 
You have beautiful nands.e. 
(KISSES THEM) 
such @ beautiful Creature of the Night...My little roy, 
(HE KISSES THE YOUNG MAN'S HANDS ag,™ an, 
INPULSIVELY THE YOUNG MAN THROWS yyel'., 
AROUND JEAN'S NECK AND EMBRACES HTw) “iq 
YOUNG MAN KISSES JEAN AND THEY SLoypt*Te 
70 THE FLOOR. ..A MOMENT AND THE Young Slt 
BREAKS FROM THEIR EMBRACE AND STARTS Vk 
MASTURBATE ) To 
No.ss.don't do that... 
(JEAN TAKES THE YOUNG MAN'S HANDS ayp 
AND PULLS HIM TO HIS FEET) 
A moment such as this 1s to be shared... 
(JEAN TAKES THE YOUNG MAN'S FACE AND 
CUPS IT IN KIS HANDS) 
Such a beautiful face,..The lines of a Greek God, .3kin, 
the touch of warm velvet,..muscles,,,nard as alabaster.” 
Michelangelo would carve...Why?...Why,s...must I, on this’ 
cold damp March night of Love in the hands of 
Why? I done to deserve this Fawn of th 
sAbsolutely beautiful, ,.Cone,,,. 
(JEAN TAKES THE YOUNG MAN TO" CENTER’ Shigy 
WITH JEAN'S BACK TO THE AUDIENCE. ..A FEy 
MOMENTS AND JEAN STARTS TO UNBUTTON HIS 
SHIRT SLOWLY AS HE CIRCLES THE CREATURS,,) 


nal 


NO.s.Don't mOves+e 
(SEAN PLACES THE GBEATURE'S RIGHT ARM stony 
OUT FROM IT'S SIDE..,THEN JEAN DOES THE Site 
WITH THE CREATURE'S LEFT ARM) 

I want to worship you...You are my God 
(JEAN RUNS HIS HANDS SENSUALY ALONG THE 
FINGERS .,,HANDS,.,THEN ARMS OF THE CREATUHS,, 
JEAN THEN STARTS TO KISS CREATURE'S SHOULDER” 
-A outck OF LIGHTNING FOLLOWED BY THUNDER, 73) 
RAIN 

Hear them?,,.The Gods are watching us..,They are jealous.,, 
(JEAN FALLS TO HIS KNEES,..HE KISSES THE 
CREATURES FEET,,,THEN HIS LEGS,,,THEN HIS 
THIGHS...JEAN KISSES AROUND THE GROIN, 
CREATURE SLONLY TAKES JBAN'S HEAD IN HIS HAS 
AND GUIDES IT,... PASSION BUILDS AS THB Hl 
FADE TO BLACK) 


JARD HAS A LAHSE GIrT-sRAPFEC 20% 


TO JEA 
NEAR THE CHAIR. 


WILLIAM 
tt 
we JEAN 
ines 
yen EDUARD 
at 
sd you get 
oe WILLIAM 
ne Flea Warkets 
. EDUARD 
vst expensive? 
WILLIAM 
woe of your business. 
JEAN 


yar, teally,,,It was bought out of love,,,William's love 
feee..and what did you bring? 


EDUARD 
ham't bought at the Flea Market, 


I paid much more for st 


tun that, 
(POINTS WICKER CHAIR) 
JEAN 
‘al,,yoa proclaim to love me so much more than William, 
as WILLIAM 
Sent Eduard can well afford more than I,,,The famous 
an, he, that appears nightly opposite the Theatrical 


meet all of Parig,.,The Devine Sarah Bernhardt,,.Then he should 
to pay more for your love...I don't measure my love in 

tiniges! Measure 1t in the giving of my love for you in other ways. 
elt ett an awkward, outward show of one's love.,.Hence, Eduard 
afford to show his love that way.,.,.more than me, 


1 ida as JEAN 

Wetant, ring men fight for my-attention, 

"iow gatut there's only enough for one 
only one at a time,..Let's draw straw: 


It makes me feel so im- 
I can shower 


EY BOE, 


13. 


JEAN (cOvT.) 
nail win?s.-My very old friend who thinks young...or 
Whessome young friend who thinks vépy old,.,,Who shall tt ty 


EDUARD 
ties..sJies.,.You're full of lies, Jean.,,Don't play youn 
with are too wine...You spread your love around Farin 
it were se-shit in the Garden of Eden Any little flower fr 1 
find in your path,.you pluck and dethorn and then discard,,.2% 
blossoms are strewn where ‘ere you tred,.,.i1e8s, {Ol are se 


JEAN 

Did you ever think of going on the stage, Eduard?...You really y, 

you know.,,No one can deliver a line quite like you, mi 
EDUARD 


You deserve a good thrashing, 


JEAN 
And who shall do it? You father? 


EDUARD 


That hurt..,That really hurt, 


JEAN 

Don't play word games with me, Eduard, I'm a far better master at 

it than you,,.You learn your lines by rote., Written by ore cir, 

geniussyou shall never meet..,My lines come from here and hert., 
(INDICATES HEART AND MIND) 

Don't try to compete, Eduard, you'll always lose. 


EDUARD 
(WITH A BOW) 
I retreat,,..Temporarily, 
JEAN 
Don't go too far,,.I may need you, 
EDUARD 
(SMILING) 
Bastard 
WILLIAM 


(AFTER A MOMENT) 
Do you like the chair? 


JEAN garrett 
It's magnificent,,,It shall serve as the heart of m 
‘Thank you, Williat 


“(KISSES HIM) 


WILLIAM 
Have you missed me? 


JEAN 
You know the answer.,.How's your wife? 


WILLIAM 
Quite well, thank you. 


aseren? 
wv . 
aot soars 


gare theTe eee 


emt 


JEAN 


your family...They are warm and underatanding, 
t 


WILLSZAM 
jed when you could come again, 
~ 


JEAN 
co 
WILLIAM 
soit no answer,,,You did enjoy yourself the week we were there” 
JEAN 


jus devinely happy...I always am when I am near you, 


WILLIAM 
on Tdelieve that? 


JEAN 
rheve many faults, but insincerity is not one of them..,Don't I 
ibys show my love? 


WILLIAM 
ind you 14ke to go there again? 
. JEAN 

‘wailé,..but I can't,.,There's work to be done... 


i WILLIAM 
ithoupht I came before that, 


1 JEAN 
"tt do more writing...Eduard has... 
EDUARD 
You eattegs (CROSSING DOWNSTAGE) 


Theard my name..sssesee 


Tan a JEAN 
bout to tell William the good news. 


Newny EDUARD 


Nous, JEAN 
the pe; 
ading...Tell him, Eduard. 


EDUA 
nothing much to tell...0n A 


1 the fourth, 


{eve arranred for a staged Teadine of Jean Ae Shige. 
Deng Me, 
JEAN 5 , 
pocher’ ehall read 
EDUART 
Among others, 
JEAN 
Rocher's delightful...T met him yesterday. 
Ww IAM, 
An 1 invited? 
JEAN 
But of course,.,You're one of the first to know, 
EDUARD 
They're quite good..you know, 
WILLIAM 
Some of them are, 
JRARy 
You don't like my poems? 
WILLIAM 
I didn't say that..... 
JEAN 
You implied as much..... 
: Gea WILLIAM 
did not.,,I stated that some of them are not as 
be... find some of them infantile, over-sentimenter <% the 9, 
grade reader. » Pather seat 
JEAN 
I'm rushed 
WILLIAM 


Jean, ..100k at mes+ee 
(JEAN LOOKS THE OTHER WAY) 


(SEAN DOES) 

You are so young and so very stupid to let anytht a 
say,,,nurt you, You have your whole life before eu ag 
times there will be many, many people that will not fall nadlj 2 
love with some of your creations,,,,.A true Artiste must looi ti 
other way and continue creating anew...Always pushing formar.” 
hing,,.finding new ways of expressing his thoughts, ,,desires...® 
If he listened to every negative thought and criticien thet ¥ 
‘on hin, he could be destroyed,,,But an Artist must have en tel 
door that he closes.,,This is his safety...This 1s his precwlll, 
against a sometimes hostile world.,,There is one other ach ft, 
artist has,,,Repetition,...Once an artist starts recresting M4: 
procreating..,he is doomed...A very slow but always fet#) © 


I said look at me, 


Il, 
BILLIAM (CONT, ) 
ten to your own thoughts...Your 
part sera you really have...A really gr 
frievyge be alone,...Selfishness 
fe lover. 


Own mind 4 
is’ 18 soretines 
eat artist cust a 


«eds his constant con- 


JEAN 
ov paint of an artist's life is not pleasant one, 


in WILLIAM 

jonely one....Ask Eduard, 
s 
" 
a EDUARD 

ft 8Oee0l enjoy every moment I can squeese out of itfe,, 

ye ment of my Waking hours that I don't embrace,., 
Fig't * 
a 


4 WILLIAM 
rent than Jean and I 


You only interpret 


We are the true artists 
ne elses thoughts,.,. 


astfet 
Att glans 
Hye ete 

EDUARD 

o you asked me as an artist my thoughts on your rather 

qttt Ment about a true artist's existence...I answer.,,Not 

emt with you,..and you in turn,.,turn around and attack 
ansver,.eWilliam,..You call Jean immature,,,Have you looked 
aie imge in & mirror? 


WILLIAM 

anistake of addressing you in the first place..,I should have 
imswetter,..Your Jealousy of my true love for Jean, clouds any 
thinking that you might have, 


EDUARD 

let «You can't share anything with anyone,,,You are 2 very 
pifish and violent young man...Your talent as a writer is extrenely 
tieere, You have no disipline whatsoever...What have you ever done 
quis notable? Have you ever had any of your works published?...... 
fw talk of art and artists and yet you do absolutely nothing about 

thot APtASt creates,,.Well then go out and create,.,Do something 
uthyou life, py boy...An actor 4s only an actor when he is acting... 
fe rest of the time he is a bullshit artist..,unless you have seen 
ueatt..A writer or any other artist is a bullshit artist unless you 
‘areéd or see some of his work...So just keep that big mouth of yours 


fat,,.about art,,,Until you can show the world at least a speck of 
var talent, 


wa WILLIAM 
tant? Yu know about art? A ham actor,,,Pacing the footlights. 
we UP scenery,,,Not relating to any of his fellow actors. 
thane completely externally...There hasn't been one moment 


ry Tey gan Characters that you have inflicted on your audience 


We Not a 


has moments of truth in some of her performances 
chance, 


ft 


EDUARD 
ing genius of yours is so insanely Jealous o! 


id try to grow up, Wiliiam.,.A man pushing fourty, 
Many years left when he can pull the artiste bit.. 


v7 
I 


BPUARD (CONT, ) 
chesetnd dearboy, I'd stay away from lights 
hey y wAnd a char pre bry 

ha nrings ont the lines around your eyen and thos?" 4: 


ch’ 1 
WILL1AM 
You knox, JeansssssseeeeThere 18 Teally nothing tn iy 
ae an old cocksucker, hisaaheelng 9 an, 
Says, 
EDUARD . 


You Son-of-a-bitch..... Pro 


WILLIAM 
(SLAPS EDUARD) 


EDUARD 
(SLAPS WILLIAM) 


WILLIAM 
(SLAPS EDUARD) 


JEAN 
(STEPS BETWEEN THEM) 
Stop it...Both of you..., 


WILLIAM 
Probably the only real moment you have ever played tn your yy 
re, 


EDUARD 
How would you know, 


JEAN 
I can see now that I can never have you both here at 


Why can't you two get along with each other, ‘the sate tiny, 


WILLIAM 
Territorial rights. 


EDUARD 
You need'nt worry, Jean I'm leaving.... 


(STAI G0.,.SEES THE PACKAGE Hs 
BROUGHT FOR JEAN) 
I do hope you like the gift I brought you.,.It's your fevollttw, 
(STARTS DOWN THE STAIRS) 


JEAN 
Eduard.....Don't g0,..Please...A moment, 
(TO WILLIAM) 
Would you mind, William?..,A moment with Eduard, please. 


WILLIAM 
Ferhaps I should go. 


JEAN stil 
lo.....Tt!s been too long... only want a moment. ..Hatt om 
Please. 


rs 


WILT. TAM 
(qnosskS TO THE STAIFS UPSTAOE $x Extts) 


OFAN 
pat warden said,..ite often he doesn't think tefore 
W 


EDUARD 
dyseeT understand him, dear boy.,,Frobably rore 
arread¥erto deal with eros all my 1ife...¥y profession 
3 °,A word of warning, Jean dear..¥ou mist always 
He is capable of dark deeds. ‘ou 
‘Remember what happened to his lant. 


*" JEAN 
at all to me...It was not his feult, 


Pr e 
a EDUAPD 

tnink your William always capable of telling the truth, 
a 


. JEAN 
pot he Me to me? 


EDUARD 
fe you wi21 have people telling you lies dressed up in the 
set Hes of truth... Truth ie only in the eye of the beholder..., 


ery the teller. 
JEAN 


jad quite enough of truth.,,lies..,art...and egos for one day, 
ny life, Eduard,..Show me what you have brought me for my 


ey cattle, 


(CROSSES TO THE BOY EDUARD BROUGHT 
AND CARRIES IT DOWNSTAGE CENTER... 
JEAN PAUSES,,,LOOKING AT EDUARD) 


EDUARD 

dl OPEN eee 
(JEAN, LIKE A CHILD AT CHRISTMAS 
ONWRAPS THE BOX, .TOSSING COLOURED 
TISSUE AS HE DOES...JEAN LIPTS OUT 

j A LARGE BUDHA HEAD...) 

‘aye Ike st 

JEAN 

Ht, Biuard,.,, Mapnif'icent Thank you, kind sir. 


(THROWS HIS 
AND KISSES HIM) 


EDUARD 
You'll mess my make-up 
are petting like an alley-cat 

‘quite different things. 


AROUND EDUARD 


I wouldn't to take to the streets 
Being a whore and looking like 


Nove JEAN 
Yu Eduard,...I really do...In my own way. 


Wine 
EDUARD 
'fe..sand anything that is alive...I don't think you could 


10, 


EDUARD (CONT, ) 
Jove Just one person at a tine...More power to you, my 
Get alt you can out of 1ife...EnJoy every moment Hh 
ones... You never know when you may have to call upon 
(CROSSES TO THE TOP OF UPSTAGE 
STATE 
I will] way one thing about these God Damned rtairs,.,the 
for making an exiter. Ya 
(STARTS DOWN STAIRS. ..RECITING 
LRAR) 


JEAN 

(LAUGHS...1004S AROUND THE ROOM,,, 
GOES TO THE BUDHA HEAD AND RUNS HIg 
HAND OVER IT,..A THOUGHT... HE RUNS 
HIS HAND OVEF WILLIAN'S CHAIR, 


(WILLIAM ADPEARS ) 


WILLIAM 

ALONCseeetereeerver 

JEAN 
YOSeceeeereeeeeeeee 

WILLIAM 
Come NEreseseseeeee 

JEAN 
William, 

WILLIAM 


T passe ses scone Heres ay SLOWLY CROSS 
ES UP TO WHE} 

18 STANDING, .. IT IS RATHER Dane py 
BLUE-GREEN LIGHT STREAMS THROUGH nis's: 
LIGHT,,,JEAN STANDS IN FRONT OF WILL 
WILLIAM MAKES A FIST AND SLOWLY RAISES Tp 
OUTSTRETCHED TOWRD JEAN,.,A MOMENT. mae 
EYES MEETING. JEAN KISSES THE FIST 
WITHOUT WARN: WILLIAM GRABS. JEAN 3 he 
HAIR AND YANKS TO HIS KNEES., Vinita 
MOVES VERY SLOWLY IN TO JEAN.,, PLACES LEGS 
WIDE APART AND JEAN OPENS HIS MOUTH,, 
WILLIAM SPITS SLOWLY INTO JEAN'S Noun 
WILLIAM RELEASES HIS HOLD ON JBAN,..H8 13 
LOWERS BOTH HIS ARMS BY HIS SIDE AND sraiss) 

You belong to me.,.,and no one elSe..eeee 


JEAN 
Yes.. 


WILLIAM 
Your body and soul are mine to command, 


JEAN 


WEBS erevecsessae 


20, 
WILLIAM 
jand only Mee 
JEAN 


WILLIAM 


JEAN 


WILLIAM 


JEAN 


WILLIAM 


JEAN 
(KISSES WILLIAM'S HAND) 
WILLIAM 


(SLOWLY, JEAN UNBUTTONS WILLIAM'S TROUSERS 
WITH WILLIAM ADJUSTING SO THAT HIS BACK Is 
TO THE AUDIENCE,..JEAN LOOKS UP AT WILLTAM,, 


(JEAN DOES) 


(SEAN DOES) (A ROCK IS THROWN FROM THE AUD- 
TENCE BY\ THE CREATURE, HITTING WILLIAM ON 

THE BACK OF HIS HEAD...WILLIAM GRABS AT HIS 
HEAD AND TURNS TO AUDIENCE) 

os What was that? 

(WALKS DOWNSTAGE,..PEERS OUT INTO THE DARKNESS) 


JEAN 
Sothing,, It wag nothing... 
(GOES TO WILLIAM AND PULLS HIM BACK TO CENTER 
STAGE) 
WILLIAM 
Seething was thrown at me 


tw BAN 
%8 nothing...Ignore it. 
(SINKS TO HIS KNEES. 
UP AT WILLIAt: 


‘A MOMENT AND JEAN LOOKS 


Yat is tte 


WILLIAM 
Wihtne...co ahead... 


(SEAN CONTINUES,..A FEW MOMENTS AND JEAN 
STANDS UP) 


ar. 


SBAN 
you've lost interest in mess++ 

WILLIAM 
No,..0f course not... 

JEAN 
what 6 it then? 

WILLIAM 


IeeeeeI'l] come back. 
(sTaRTS TO LEAVE) 


JEAN 
(STOPPING WILLIAM) 
Not til you tell me whysesseIn 1t someone ergey 


WILLIAM 
No. 

JEAN 
You've been taking drugs again, 

WILLIAM 
No more than usual... 

JEAN 


I thought you loved me...,Perhaps you had better go 


WIL? IAM 
I'm not a puppet...A robot that can turn it on or 
of one's finger....1 Just haven't mentally arrived to ite 
as you.,,.This is the first time, ba 


ay 


JEAN 


It isn't the first time,,,It happened before,,.Th you toy 
me of Mark's death, le night you tot 


WILLIAM 
I was upset...Nark's death was a great trauma.,.Cnly nox, @ ye 
his death can I talk of it, 


JEAN 
You told the truth to me?,,.You did didn't you? 
WILLIAM 
You ask too many questions. 
JEAN 


Perhaps you had better go... 
(CROSSES TO DOWNSTAGE ARCH LEFT) 


WILLIAM 


(CROSSES TO UPSTAGE STAIRS) 
I'll be back in an hour or two... 


Very well, 


2e, 
JEAN 


wether Not if you plan to come back drunk such as the 
' at 


WILLIAN 
(CROSSES QUICKLY TO WHERE JEA 
QRABS HIM AND TURNS HIN AROUND TO’ 


1M, 
wer tel me what to do.,,1'1] tell you, you little cunt,,, 
ee tame well know when I am through with you... 
wt (GRABS JEAN BY THE HAIR IN ONS HaxD 
AND THE THROAT WITH THE OTHER,, PUSHES 
JEAN AGAINST THE PORTAL) 
wy nore heights to take you to,' my love.,,Many more monents 
wey f0r us to share... 
:* (JEAN, CHOKING, TRIES TO GET BREATH) 
pil, § dear Jean, shall share sexual bliss.,.such as no other 
* atures have ever shared in this minute second we live our tn- 
cant lives,,,Lost in this giant universe,., 
(Ean, GASPS FOR BREATH AND HAS BEEN 
BROUGHT TO HIS KNEES) 
eweruld even know we were gone,,,No one would miss us... 
(JEAN BREAKS FREE AND COLLAPSES ON THE 
FLOOR, GASPING FOR BREATH, . WILLIAM STANDS 
OVER JEAN FOR A MOMENT,..THEN USES A HAND 
TO PUSH DOWN THE ERECTION HE NOW HAS, 
ADJUSTS HIS TROUSERS AS HE BACKS SLOW: 
ee UPSTAGE) 
ai, Mt you do to me...A moment ago nothing...and now.,,See, 


i (SLOWLY STARTS DOWN THE STAIRS 
MUA for ne,,.'11 be back, : 
(iE"Is Gone) 


JEAN 
(LIES ON THE FLOOR...A MOMENT AND HE STARTS 
TO CRY SOFTLY...A MOMENT AND A HAND COMES UP 
FROM THE DARKNESS OF THE AUDITORIUM,..IT IS 
THE CREATURE.,.JEAN IS STARTLED FOR A MOMENT., 
THE CREATURE JOINS JEAN,,.JEAN SCRAMBLES INTO 
THE CREATURE'S ARMS AND CRIES..,THE CREATURE 
UNDERSTNDS AND ROCKS THE YOUNG COCTEAU IN HIS 
ARMS...A FEW MOMENTS AND THEY SINK TO THE FLOOR, 
PETTING LEADS TO PASSION,,.CREATURE STARTS TO 
UNDRESS JEAN,..THE CREATURE TURNS JEAN OVER 
ON HIS STOMACH AND MOUNTS HIM...IT HAS GROWN 
VERY DARK BY NOW,.,THE PLEASURE AND PAINS OF 
THE TWO CREATURES ARE HEARD AS THE STAGE IS 
COMPLETELY ENGULFED IN DARKNESS. 


CURTAIN 


WAIST MBTONT..."UD DRAPES 
AD GOLD TAGHLAS ANE ace 
ALSO JAPANESE LATTURNG, 79,0 
1s TYING THA LAST GF Tia | . 
TR PIPE. , .ROGARD oPatada, “Te 
SLEEVES, 

DISPLAY TO IT'S PLACE @ 


SHAK, IN A RAPTAR, 1 pA 


KDUARD A 
‘feety? 
SEAN 
Patlence, Koverd. Patience... 
RDUARD 
Dems MARL LY s veo 
JEAN 
Therese 


FINISHES WITH A FLOURISH AND STEPS 
Matte Loot ar wis BAMDIWORK) 


‘meine Tipuarp ParsEs THE PIPE) 


i JEAN 
3 Leyway...and I wouldn't cali you shit,.Jiat 


JEAN 


EDUARD 
gutgrow some of that enormous ego you carry around 
ONdost people do as they get older...You, t's rot 


SEAN 


.are always best, They are usually whores to 
iife. While others one meets at cocktail perties.., 
ect,..are usually prostitutes that are there to be 
sgn investment of their time and presence.,,Haven't you 
frat the second question they ask is always,.,"And what 
eed thee, with a little more class, ask it as their fourth,, 
0" ye what 18 commonly called, , Background, Breeding. .ask 
oi 10 Mee eteseThey are all whores,.,Now the ones you meet in 
if nel Sieys...always say "Let's Fuck", or something like thet, 
Eas yt gorning that you are asked “And what do you do?" 
miue Tt gn afaid that the only real people in this life a 
iar 


EDUARD 
delightful thing to say,..I wish I'd said that, 
ptt 


JEAN 
a8 Whistler once said to Wilde 
created for the reading? 


+Are you happy 


EDUARD 
u, deat boys They are delicious,..The cast is so happy...They are 
[éelighted with your works,.,We 211 feel that you shall be an 
jnustie, 4f not financial success,.,If you don't become at least 
bt, Tshall give up acting and retreat from the world,.,I'll go and 
iw in @ Monastery, 


JEAN 
‘heastery,..That'll be the day,..Probably Morroco,.,And it won't be = 
foattery..,A peg-house is more like it,.,Third one from the end... 
we Vorrocans are quite talented I am told... 
(HOLDS UP HANDS TO ILLUSTRATE) 


tay, EDUARD 
neMaBWY,.I'm getting hungry.,.All that work you made me do hes 
‘ard ny appetite...let's go out for a bite. 


JEAN 
hungry...You would do well to diet...It wouldn't hurt 


~ fae 


Sty EDUARD 
and give 
Give up the second most important thing in my life? 


. JEAN 
Pad the first? 
ROUARD 
,All sizes shapes and colours.,.Just 
. aa edn of young boys... *n, 


SEAN 
a 
If Os 100k some OF tHe EDUARD'S STOMACH) 


ou might get nore oF UCITES HIMSELP) (A LAUGH IS HEABD 
FROM THE AUDIENCE) 


EDUARD 
(STEPS DOWNSTAGE TO 100K) 
JEAN 


pat wae that? 
} Nothing...You hear nothing. 


EDUARD 
80.+0My youth may be \ peri definetly not dearhyy, 
ae a riygn: se cane from out there, = 
TARTS TOWARD AUDIENCE) 


(STARTS AFTER TER EDUARD) 


EDUARD 


(HAS SEEN THE CREATURE) (CREATURE 15 
CROUCHED DOWN IN THE AISLE) 
come from? My God,....He's naked...He’: ‘© Oued, em 


sHaven't you seen a bi nee 
tee (HAS GONE, TO Ci aN wis 81S hm 


Petes 
re ti 
naked, infront of od and 


EDUAPD 


girty mind, F 

(GUIDES CREATUF 
seis arteht..eHe's a frtend, 
Yor (CREATUPE GOES WITH JEA 


EDUARD 
Absolutely beautiful...May I have hime 


tifule 
“ peau! 
s JEAN 
nine,» He belongs only 60 me, 
* EDUARD 
spout william? 


JEAN 


yaomt WILMA. eeeeeeeene 
rs 
EDUARD 
know? 
wl 
JEAN 


A 
course not.,.It's none of his business. 


EDUARD 
"pap at te finds out? 
JEAN 
- esate 
EDUARD 
inere does he live? 
JEAN 


tut there. 
(POINTS AUDIENCE) 
utr as Ican make out,..He just exists on the Rooftops of Paris, 


EDAURD 
tnt you feed hims..ee 
ita : JEAN 
EDUARD 
"ofed hin before you? 
\ JEAN 
‘rather not think about that. 
EDUARD 


W416 you find nim? 


Nat JEAN 
"ery same night I took this Garrett. 
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EDUARD 
Just like thatees 


JEAN 
Just like that... 


EDUAND 
You are one of the lucky ones, Jean...I suspect that Yor 
though fire luckyss..Some people get all the luc} i 
force theirs T'm worried about William, though, 
any circumstances find out about it,.., 


JEAN 

I shall be careful.sesecseeeEduard, would you mind? 
EDUARD 

You want me to go, 
JEAN 

Would you mind....- 
EDUARD 


Of course I mind..e.I mind terribly.,,But 1/11 go... 


(RELUCTLANTLY HE CROSSES TO THE STarpg 
You don't think that possibly I could just stay and 


) 


JEAN 


No, Eduard..... 


EDUARD 
Well, I'1] see you probably. 


JEAN 


EDUARD 
sThen you can tell me all about it, 
(EXITS) 


JEAN 
(GUIDES CREATURE TO A CHAIR AND SITs ‘EL, 
GOES TO THE TABLE AND BRINGS A BASKET OF" 
PRUIT TO THE CREATURE,.,CFEATURE GRABS ay 
APPLE AND RAVENOUSLY BRUINS TO EAT It,,,, 
JEAN SITS AT CREATURE'S FEET WATCHIIC,,,, 
& FEW MOMENTS AND CREATURE GETS UP AND STaRS 
TO WALK AROUND THE GARFETT, EATING. ..HE Lent 
AROUND AS LF TRYING TO FIND A PLACE FOR Sos- 
THING, . HE SUATS,..HE 13 A#OU? 10 DEFIOIE 
ON i} LOOR,,.JEAN, HOFFIFIED, RUNS 70 S10 
EIM) 
No.s..No, you mustn't do that.. Come see 
cess CREATURE TO" A SCREEN AND POINTS S109 
It 


There...There... 


(THE CREATURE UNDERSTANDS) 
HeT€..sscceceses gee oneal 
(JEAN GIVES CREATURE SOME PAPER gears 
DOESNT UNDERSTAND. « .JBaN SHOWS © 


28, 


JEAN (CONT, ) 
IPE, «CREATURE UNDERSTANDS, . GOES 
70,4 pD THE SCREEN,,.JEAN WUICKLY aoe 
BBHGORNER OF THE GARRETT WHERE HE HAS 
S AND CHANGES FROM HIS KAFTAN TO 
CLOT, «CREATURE REAPFEARS AND JE 
Ags A BOWL AND PITCHER AND WATER 
GFacES THEM ON THE FLOOR. ¥JEAN STAt. 
PUEATURE CENTER STAGE AND’ STARTS TO 
GATHE HIM. «IT TS SENSUAL, ..THIS EADS 
Ro LOVE-PLAY. . «THE CREATURE IS ABOUT To 
uNT JEANWHEN WILLIAM APPEARS AT THE 
Mop OF THE UPSTAGE STAIRS, 


WILLIAM 


**(gBAN AND CREATUR JUMP UP FROM FLOOR 
JEAN COVERS HIMSELF WITH HIS ROBE, 
WILLIAM STANDS CALM AND QUIET AT THE 
TOP OF THE STAIRS) 
welll wait... 
jombeeFinighe rose ATURE RUNS FROM THE STAGE INTO 
AUDIENCE... INTO THE DARX,,,JEAN HAS 
ROBE ON BY THIS TIME,, WILLIAM CALMLY, 
ALMOST CASUAL WALKS TO DOWNSTAGE PORTAL 
AND PULLS CURTAIN CLOSE,,,A SECOND WITH 
HE AUDIENCE CUT OFF...THEN WE HEAR,.) 


JEAN 
un, Vllan,,,Please. 


HEAR WILLIAM SLAPPING JEAN) 
ty Mt, WAlldam,,, PLEASE eee 


WILLIAM 
matlard,,,.You cock-sucker,,.,.,,You son-of-a-bitch,,,,I'1l kill 


(WILLIAM IS THRASHING JEAN,,,.CREATURE 

IS FRANTIC IN FRONT OF CURTAIN... PACING 
BACK AND FORTH MAKING ANIMAL NOISES...+ 
WHIMPERING....THE BEATING OF JEAN STOPS.. 
A MOMENT AND JEAN CRAWLS FROM UNDER THE 
CURTAIN...HE CRAWLS TO CREATURE WHO IS 
CRYING WITH HIS ARMS OUTSTRETCHED,...+++ 
CREATURE CRADLES JEAN IN HIS ARMS AND AS 
JEAN'S MOUTH OPENS,..B1OOD TRICKLES OUT.. 


FADE OUT: , 


1) SEA 
OF ThE 


JEAN 


“(RAMS WILLIAM HIS CU 


WILLIAM 
THANK YOUs senses 
JBAK 
jive finished another poem lay I read it to you? 
WILLIAM 
PLEPRC eevee 
aEAN 
(GETS POEM FROM SIDE TABLE) 
1 do hope you like it..,1'm dedicating it on the fourth, 4, 
an, 
WILLIAM v 


That's kind of you, Jean...Read it to me. 
JEAN 


(READS APPROPIATE POEM) (CHOICE OF ACTOR) 
Do you like 1t? 


WILLIAM 
May I see it? 
(HOLDS OUT HAND FOR THE PAPER, , JEAN 


GIVES IT TO WILLIAN,,,.A MOMENT OF *ILLIAy 
READING. ,.THEN WILLIAM TEARS UP THE SLIP 


It's not very good,..is it? 


JEAN 
Why did you do that? 
(JEAN SCRAMBLES FOR THE PIECES) 


WILLIAM 

(GRABS JEAN BY THE SHOULDERS AND PULLS 

HIM UP TO HIS FEET) 
I don't want the world to share my poem,,,You wrote St for ve iy 
only me,,,Then I shall be the only one to see it, 


JEAN 
You are too cruel.... 


WILLIAM 
That is how I am able to keep you, dear Jean,cruelty 18 renenter? 
appreciated,,.History doesn't remember the gocd deeds one doe 


the bad,,,They are the history makers, those that do horrentos 
They are the remembered ones... 


320 


JEA! 
ith yous..eBeauty 18 always reremcered, 


WILLIAM 
e8...0000, doesn't make food cory... van. 
fs oF your history books, Her diy 
oo enttlt FY CcONSULTS HIS POCHET WATCH) 
0 be jate, aren't you? 
BAN 
yi? 
WILLIAM 
cesetite 
JEAN 


(QUICKLY GOES BEHIND SCPEEN TO START 
DRESSING) 

qu lstesseIt 18 Our first rehearsal and I want to make a good 
aot Mon everyone...I didn't realize how late it was,.,Time zoes 
veeinen Tim with yOu, 


WILLIAM 
4 stand still when you are with me, 
a pal 


JEAN 
(REAPPEARS FROM BEHIND SCREEN WITH 
REMAINDER OF HIS CLOTHES IN HAND) 
. qinish dressing on the way down stairs... 
ss (KISSES WILLIAM) 
-y't te late,,,Eduard would kill me... 
- (AT TOP OF THE STAIRS BY NOw) 


WILLIAM 
right do well to be late.,,Jen't it always Eduard that says [Nake 
retrince, ny boy, Always be at least a little late.,,It makes an 
sytesion on one's admirers," 


JEAN 
‘it toight,,,It's Eduard's night...The shoes on the other foot to- 
t.... shant be too long. 
Img? WILLIAM 

JEAN 


“Wl be back by eleven, 


Tihatd ey, WILLIAM 
taper gg’ you then,,,I shall give you a treat, Jean,,I'll have 
late,” YOU When you return at eleven.,.It wil] be y so don't 


3I 
(A MOYEN, .WITLIAM CROS 
STATRS AND PE! 
A FEN MONBNTS: THEN 
AND RINGS TT DOwN TO 
STATRS TRADING TO AUDITOPT 
UE STARTS TO DRUM HIS F 


OF HIS CHAIR,...THE TIGHTS 
TO BLACK) 


(& FEW MOMENTS AND THE LIGHTS COME py, 
WP,..WILLIAM IS ASUEEP,..CREATIPE p< 
AT WILLIAM FROM A SITTING POSITION 1) <2 
OF WILLIAM, ..4 TOWER TOUS IN 4 

NY 


TANCE AND WILLIAM AWAKES WITH A staat 
WILLIAM SEES THE CREATURE AND STAPES 
FOR A MOMENT OR TWO. ..THEN SLOWLY wrppp,Hty 
REACHES OUP TO TOUCH THE CREATURE Genny’! 
CREATURE, FRIGHTENED, PULLS BACK aT 
SMILFS...CHARM, ..CREATURE TAKES WILLIAM! 
HANDS AND TURNS THEM OVER LOOKING ap aia 
HE THEN LOOKS INTO WILLIAM'S EYES. . 19M 
POR SOMBTHING, . .WILLIAM RISES S1owiy costs 
GENTLY TAKES GREATURE'S HAND AND Gurpgt 
UPSTAGE CENTER. , WILLIAM GENTLY KIggzg gt 
REPEATEDLY. . WILLIAM GENTLY TURNS CREaqG eT 
UPSTAGE AND DOWN TO HIS KNEES. .WE ay a) 
CREATURE'S HANDS AROUND WILLIAM'S WAT: 

WILLIAM STANDS LOOKING ‘TOWARD HEAVEN Tay 
WE SEE HIS HANDS MEET BEHIND HIS BACK 
WILLIAM SLOWLY TAKES OUT A KNIFE FROM his! 


COAT SLEEVE AND RAISE IT ABOVE NE 
WILLIAM SMILES AND SAY: 


WILLIAM 
Creaturerssccccecessecseceseseesecesasescessessssces 
(CREATURE TLOOKS UP AND WILLIAM PLUNGES 
HIS KNIFE OVER AND OVER AND OVER AS THE 
LIGHTS FADE QUICKLY TO BLACK) 


CURTAIN 


(THE TOWER BELL CHIMES ELEVEN IN THE DIS- 
TANCE AND THE CURTAIN RISES ON A DOMESTIC 
SCENE...CANDLES ARE LIT..,.FLOWERS ARE CENTER 
ON CRATE SERVING AS TABLE.. WICKER CHAIR Is 
PLACED ONE SIDE OF TABLE AND CRATE ON TE 
OTHER...WILDIAM, HUMMING, IS PLACING A STEN 
ING BOWL ON THE TABIE...A FEW MOMENTS AND dbsy 
APPEARS AT THE TOP OF UPSTAGE STAIRS) 


JEAN iN ins 
It's lovely, Willdam,..You kept your word,,,You' ve made us su« 
How delightful... 


(REMOVING HIS JACKET) 


WILLIAM 
Shall we eat? 


a0 


32. 
JEAN 


‘at sterVe(eRossES TO SIT ON PACKING CRATE) 
! 


WILLIAM 
(QUIDING JEAN TO WICKER CHAIR) 
tt you tO sit here...Place of honour 
We (SBATS JEAN) 


JEAN 
ye? queens 
i WILLTAM 

ike one...I do hope you like it,,, 
gon ett "(REACHES FOR BOWT OF FOOD) 


JEAN 


WILLIAM 
I know how well you like your beef stew, 


JEAN 
(TASTING) 


WILLIAM 
jie it? I thought you might...T'm quite a good cook you knc 
Sgurea lot of things about me that you don't know, 


JEAN 
ymanyseeT know you quite well, 
' (DURING CONVERSATION JEAN CONTINUES 
TO EAT) 


WILLIAM 
gym non?,,,,Alright,,,Tell me about myself if you know so much, 


JEAN 
Tim that you must love me very much to go to all the trouble to 
we this fabulous meal for me, 


WILLIAM 
What the Hell do you know of real love,..Love is very close 
One can kill for love if one really loves. 


JEAN 
Sean kill one's love also. 


WILLIAM 
one word sometimes...Sometimes they are very hard 


JEAN 
(A PAUSE) 


WILLIAM, 


JEAN 
Tell me about Mark, 


WILLIAM 
what do you want to know? 

JEAN 
How did he die? 

WIL TAM 
I killed him, 

JEAN 


(STOPS EATING) 


You didn't, 


WILTIAM 
Oh,......But I did. 


(POKING AT FOOD ON HIS PLATE) 


JEAN 
You're joking., 


WILLIAN 

Never about love, Jean....That's one thing I never Joke about 
loved Mark very much,..Even more than you....,.He was very fr! 
Herodns....Koreso even than you are of Opium,,,1 often helper st 
take it...I took great pleasure in this...Almost a ritual,ny 
that the more he took.......The more he could take., See 

(SHOWS "ARM WITH FIST) 

He could take all of this.,.I took years to train him...I bad hip 
trained well,,,Our moments together, grew larger and latger,,,... 
More pleasantly obsene,..Bigzer than life..,existance...iou se, 
ny dear Jean, the more you take...the more you will want out of 
life.......1 needed only to glance at Mark, to becone arroute.,, 
One day, there were no more heights to be reached,,,He wanted ty 
go beyond,.,iie pleaded with me to help him to get there,I gave 
him more than he needed,.,,He wanted it so mich and I would to 
anything for him......You see, Jean, I loved him,..esHe Loved m, 


JEAN 
I'm lleseeeee 


(GAGGING ON HIS FOOD) 


WILLIAM 
What? 


JEAN 
I don't fee} well... 


WILLIAM 

I'd alnost forgotten.....My surprise. 
(CROSSES TO CET A COVERED TRAY) 

T have a glorious surprise for you, my l0Ves+ec 
(PLACES THE TRAY ON TABLE AND. 
LIFTS THE TOP,....WILLIAM'S 12M! 
IS ON THE TRAY) 

Eat..sseseeIt's the rest of hims.sces 


UT: 


ha JEAL 
EDUARD 
JEAN 
EDUARD 
airtight? 
JEAN 
pith 806 
; EDUARD 
cop vant to talk about 1t? 
JEAN 
n't know, 
EDUARD 
wureally should, my boy wild help. 
JEAN 
EDUARD 
‘wally does, 
JEAN 


BT, secereeeee 
(PUTS HIS HEAD ON EDWARD'S SHOULDER) 


a mat EDUARD 
im Re forward, .Life should never be looked back upon,..There 
wep none things in store around each slippery corner must 
ming té 00, OF life will tread you into the ground,..As long 
Bt eggs MtChing she will march with you, proud to be your friend... 
a ints {et lone step and lag behind,..she will disown you and crush 
rected eeisteeeeesSO Keep your chin up, my dear.,.Hold your head 
keep marching......You may end up in front of life's parade. 


ie be 
e ‘nays to be treacherous? 


Fr 
heen one is young it's not too tad, 
gr iife hav 


B one rete otde 
to le ipnoredssssAnd eventually thes 


nO aw 


SEW 
wiwt wil) happen to KAT dar? 


E 1 

ronsible trentment,,.Who knows? Problems of the 
such a8 KSUidam's, start when one ts quite young, 
his sake, he will not have to spend al! his life 


TING. lgtoes 


vei Only topes 
there, | Mf 


JEAN 
He 41d commit himself,..You must ¢ive him credit for at 


Teant thay 
EDUAFD 

Yen..oI surpose...Perhaps he was sent into your 11%e to raie ya 

a little fuster,,.You never can trust the Gods, My 


JEAN 
T shall never, again, let my heart rule my 1ife...You were riait 
you told me that,,..The mind shall be supreme from thie magne” 
ty mind shell reign supreme, 


EDUARD 
I'm always right, dear boy 


JEAN 


‘That's MY LIMCseeeereseceevccsecrence 


EDUARD 
liot any more it isn't.,.,It shall be mine from now on.,.You dor't -» 
your ego so mich any more,,,You must replace it with Cocteau stint, 


JEAN 
Why couldn't I have one lover with a little of the mind that I lm 


in William mixed with a little of the body I loved on my ‘reatued 
the Rooftops... Why? 


EDUARD 
Do you remember weeks ago, you had just taken this garrett ani lt 
you to get all you can out of life?,...To enjoy the monents’, 
the tragis ones for you may need them? 


JEAN 
YOBsavesene 

EDUARD 
Well then, use them..,Go out and write about then. 

JEAN 
I don't want to share them with anyone. 

EDUARD vert 
Nonsense.....You must..,.Make your living off thems S00" Fa 
you have lived,..Show them your scars,,,ze proud of thems ant, 
yourself....And for God's sake...charge admission, a ain 
tuck something away for tomorrow...For tomorrow it my 


(FLASH OF LIGHTNING AND THUNDER) 


6, 


EDUARD (CONT, ) 
ue,eeWell we must be off,,.We have things to 


e 
ipignt 00 Hew orrow and we must he perfect. ,Ready? 


soo oper 
JEAN 


“(PICKS UP PARASOL HE HAD IN ACT I.) 


EDUARD 
got nothing from here, 
, JEAN 
piitoned couldn't hear to be near any of it after today, 
€ EDUARD 


artist Will he quite fortunate when he engages this garrett, 
aff ull ready for hin,.,.Jt's really quite lovely, 
i 


JEAN 
opt 7 tated Ste 

EDUARD 
plot T find 4t Heaven on earth, now that you are leaving it, 
: JEAN 


qumuely gerrett,.Guite ugly... 
(CROSSES TO TOP OF THE STAIRS UPSTAGE 
AND LOOKS AROUND) 

squll be glad to leave it, 


EDUARD 


yij.sit In the eye of the beholder, Jean, 


JEAN 
nye ready? 


EDURRD 


JEAN 


FDUARD 


‘mi thea, BAN 


r EDUARD 
pou first, Jean....,1 wouldn't want you to look back. 
and Gamorrah,,.LOt'S Wif€..ecsecceses 


Basses 
Frter 854, 


EDUARD GUIDES JEAN DOWN THE STAIRS.. 


@y 


N ITE, 
A CURIOUS THING,,.THE BUDHA HEAD IS 
SMILING WITH AN APTER GLOW OF LIGHT, 


stenet COnPiztYD » 
renee coe {Ste Se 


— =z 
“yi 


q 


Zn, 
tom 


AUDTT CONPERTED SOTING ty 


ot ee WY 


BOO OPANS AND CANDY SNTSRS .. sus 15 mWDS., au eos 99 
PUUIS BACK THs CURTAIN ...5%2 9273 4 20m AD RON 
gM GOSS BACK TO TH3 DOOR AND CALLS OUT... 


like your water...hot.,.mediun,,luke warm... 
bog Wc. 4 
AD HIS PACS IN THS UIRROR) Medium...not to hot™ shit., 


(HS CLINBS INTO THs SHOUER) 
: You gotta go to work? 
4 


2. ® 


doa't you coll niss nd toll her ya ere'nt coming in,,, 


Bid tet 


i erento 


JOS: ‘hat would Sharon say if we did that. 


alah 
CANDY: She don't ecare.. 


JOS; Like hol he doa't,..She didnt: let you out to go play torn 4, 
ne...she wants you back for tho matinec.. you still cot a ie - 
milage left in you 

OBT 10; Mad. CANDY: Is that all you care about?.. 

CUT To: Jos: If 1 told you different..2&R be lying wouldn't 1 

20 GET DRISSD..HIS SHIRT PIRST) 

caupy: Yeanf/.1 guess s0.. 


Joa: (CAUERA PANS AS HZ VALZS PAST CAHDY)You wouldn't want ne to lie hy 


would you(is KISS33 HR ON TH3 PORJHAAD) 


CANDY: No... 


JOS: VSLL THEN ..lete just keep it the way it's always been..0k 


TINUSS OFF FRAUZ) 


CUE TO:CAHDY: Okay. 
JOK OFF SORI8 


Sis PICKS AP HER NAILS)ihen em I gonns see yo oY 


Soon. 


CANDY: That aint no answer... 


CUT TO: TVO SHOT: JO IS DRESSED AND IS PUTTING ON HIS TIA) 
JOB: Look. . Cond; 


sHow long have I !moim you? 
CANDY: About two years... 


IOS: And we alvays hit it off..iticht? 
G.I: Joey...( PUTTING HER ARS AROUND HIS H=CK) 
CUT TO: CLOSE UP..740... 


sate! 
JOR: 


if 
Things are good ...just the way they are..,.you're 2 


wouldn't tell you thatift- it wor'nt true...iould 1? 
CANDY: Noooee. 


. ) 
JOz: del then what more do you want?(H3 JALKS Our OF Pails 


_ 0 te LOR 
vay con't Weep ANE EET 388 Could go to Jerasy oF sine 
om that oT don't mind. 
ie 
” goreseoI can't go auyvhere with any wonan that isn't ny wife...1° 
‘ 
Fy moms 
yal 


ty don't you get a divorce..You told ne you two don't get along to 


“pate don't you divorce her.. 


been warried eighteen years to the sane monan.,I have three Kida, 


“pot te reasons i've gotten U where 1 am today is because everone 
vot happily married. | ahs get I don't see too mock iat oach other 
ao'se fantastic actress...You'd think our mrriage ‘wae ante in 
yea the vay she acts when we are out...She's a bitch...a cold caleula~ 
wg diteh.. If I ever divorced nor I lose everything I've ever nor'ed for 
pejust cut out all this shit about playing house...0%ay7 
yo (0033 UP) IH sorry Joe 
3 (0083 UP) I mow you are... 
2% NO SHots.. 


i: et 7. vant to see ne? 

2 iss Greene will get in touch with you....Give ny best to Sharon..0in 
WORE... Loos AP HER FOR A 10: 1D TSIKIISIS zm) 

7%: SREP, WARVIN..(HIS CHAUPPER) IS LOOKING aT HIS JATCH...03 ADJUSTS 
RIMS 1 ys. Has B2SN SITTING 700 LONG AND JO3 S{ITS PROX A BUILOIWG 
Tk there to boss? 


(omnis 4 cIcaRar7a) City hall...(HE GSPS IN AND THB DRIVE OFF. 


I. 


cut TO UADISON AVSNUS: LS. BAWWTIFUL YOUNG BLACK 
AALKING SUIT GIT 

\ 

A PASHIO.ABLS aM, 


PALS AID TE BSST 


\SSSS3ORTS § 
S513 AUTH AU ATTRACTIVE ITS ¢ 
(PsP) TY TALE TOIARDS 7HS CURB AND S70? TO TALK, 
WS. Pati: Tuesday? = 
SHARON: Yeah... Jhat tine? 

PSRPY: bout noon... 

SHRON: Let's make it eleven...Thet way ve wont run into tho 


Meo g 
You mow this area around noon... r 


. 
PEPPY: I'm taking you now... 


SHARON: Dutch... 

P3PPI: I owe you lunch,..fou paid for the last time we had Luneh, 
SHARON; (LUGHING) Okay...Darling...Pick me up at the house? 

PSP 


Blevenjeee 


SHARON: See Fou then (KISSES AUR ON TH CHBIK) (PEPPY COTTA Gy yyq 
STRAET..... HOWNT AND SHARON LOOES IN HER PURSE) _ 


LS. A NAW IS JALXING PAST SHAROM AND HE STOPS ...ug sg, 


32NS TO Bacon pe 
Ha WALKS OVSR TO H3R AND SAYS: ; 


MaS. MAN: Hise. 

SHAROW: I beg your pardon? 

WAN: I said Hi...J Imow you... 

SHARON; I think you have the wrong party...Excuse me..(Si3 SUMS DET 

Mud: (TA SS GER ARM) Don't go... hy don't we have a drink, 

SHARON: Would you mind taking four hends awey.. Please... 

WAN: IT mow you,..you and I had some tine together.. Cone on..(ii 2 
10 PULL HB2 TOUAADS A CAR) SHARON JTTH A UICK uoVS DISauWARIS Se 
AND GIVES A JUDO CHOP TO TH NSCK FLOORING war (FRTB) 1585 S88 


‘THE CURB AAD HAILS... 
SHARON: Taxi. 


4 no0ss. -BURLER ND DIGI... 
of 


jg oat TH STAIRS I! 
; ye ne any of that shit,Dutler.,,I a you... 


Ti A VASE OF Yau.0J 40525 


4 6 


tt soe nothdMG....You been screwing around so lone jm 
ya 


Like hell 1,didn's,..God daanit...ihat the fuck you 
DorPLnineds et 


Vaan 10 SHOT: 
oa just Keep your mouth shut,..1¢ you tell Sharon...So help a 


yw preak your ass in two...You hear me(iJ SJIIGS DIAORS AROID) 
ee 


vy te 
* a0 INIf you ever ley a hand on ne again. 
» 


| jootseetay don't you forget you eget sv ne...I'11 tell ya shat... 


your hands off me...(PAUSZ) I said take your hands off ro. 


gos Ler out a deal with you.... 
gg: Wanot interested in any of your deals, (sid 2tI7S Timo Ms LAVDIG 


wt) 
em VING ROO. .LONG SHOT: DISDRZ sur: 


WD STARTS STRAIGAISULG UP 
exe 

fi (21228) Jhat ya want to get mad at me for?.., 

WB: I don't 1ixe the way you do business...(SHs STOPS 471 TURNS) Look 
But you have to promise ss 


After all she's 


Iua't may anything to Sharon...tais tin 
WI voit catch you agdin....I don't undom 
_ fm to help you.,.If it weren't for her you'd probably be right back 
‘ten you cane from. 
Stic: 1 wont ever be bac!: there again...I'd kill ayself fire 
“Natt; on cose off that shitjnan...ou can't play on ay syapathy 


stand you 


‘oor every trick in the book...So don't give me any of thet snit. 
te 
SWR..ourLaR: (OWING TOUARDS ‘sR)You wont tel]? 


2. iO) 


pIsDRst Not thie tine...but it had better be the last... 

BUTbst:  Iv"e never dono it before... 

pIsDRS: ‘You're not only a thief ...you're a liar as well 
FRALB) 

¢.U, BUTLR: Whe you calling a liar. 

C.U. DISD: You. 


YOU Prickese 


RB. 5, 7/0 SHOT: DIB 


It isn't the first tine 


T ‘men that oonstity 
wos funny for a long tine ...Dut I hed to Mmmmudmuesiae catch 721 ty, 

so don't tell me this is the first time. : 
BUTLI 


: You're shit... ya kmow that, ., 
‘ou're sl ya that ze 
DisDRe: Yeah I imow that....dUWL edmit it..,I'm a fucking moro, Bit Hy 
one thigg 2'm not ...and that's a simemin..fucking thief... 1 


C.U. DIgDRs: Look Butler...1 wont tell Sharon 


+ you been aliasing tin 
ever you could,..I happen to know that you been even talking it out of & 
kitchen money... 


CU. BUTLER; Like hell I have. 


«How do you think that? 

MS. DIZDR3: 1 checked with the receipts from D'egostino, I vent wt ‘ther 
this morning...It@ don't jive ,baby... 

BUTLER: Bitch... 

pIgDa#: ‘Yeah...That's right...1t takes one to Imow one..Just stay 
the cookie jar... (SHS SKITS OUT OF FRALS) 

LS. BUTLS3; You think youte smart..don't you? 

DIZDR2: No...jWise...I*ve boon around... 

BUTLER: You look it too... 


DIGS; Just don't...Dont...Okey?.... (sig skins Tro Ta MY), 


33 


pe 
BUPLA: (CALLING APTAR HUR) Fuck youcssecesee (veh Mf 


t. @ 


} ast JOMTIE A PRETTY BLACK GIRL 13 OBIOUSLY ,02<1G 
3 


via pom MART IG RALIRNS 43 ATE th 
‘ 


3s 1g 
+ BY... HITS FIMPLOBILZ 
2 ys HIS Ms iy Tis BA ILI... 

Sg sto WaW OUT OF Tis BACK ame 


age what's happenings. ..Cone heres... 

pre 

gat SD) STARTS TO LOOK AROUND AS If POR TAS BIST JAY 70 GO., 
ts 
(o's CHAU?PAR) The man's talking to ya,.Jo-\nne...Don't you 
ae pin? 
as OVER 10 THE CAR) Oh Hi,Silly-bub...ilow are ya... 

si vg Fadl! THRU CAR LOOKING OWRD JO*ANI3 
io 8 doin'see 

ae pice Toa... .an'you? 

jms doing fine til one of ny best girls jos' up and quit...Jes’ 


iv gat(SihzS PIIGERS) 

es I'a sorry Tot... 

$ gre Ya now...get in... 

yin T gotte meet some one...some other time...maybe..huh? 

g Web inse,.(PAUSZ) Silly bud... 

yi@: (G31S OUT OF THs CAR) 

NUD, OER SIDS OF CAR... SILLY BUB COIS AROUND AND TAXES JO-ATI 
eat DS 

‘We: I think you better do what tom says....(H3 OPENS TH3 DOOR AND 
7528 3R IY) 

Wether side of car; 

"Saat ta ta1k to ya....You can spond some tine ...can't ya? 

AWE T dont vant to be late... 

Toey,..You nere born late.. Silly bub...LET9 go for a ride... 

“Stay Stuur sup S2P3 ON TH2 GAS AD HS SORSICIUS 07?) 

fs "OM Housa DODY AND DIADRB: popy 13 IN THs HALLIA IN 4a2 PMTs 

ie) Sia gs A DRSSS, THAT S43 IS GsTTInG uito, H3LD IM PROUT OF :GR..SHS 


18 TAYTIG 70 RUB A SPOT OFF OF IT..~ 


Last time I'm going to buy a bargain at Ohrb:chs, 


(AIT CLBANIAG FLUID) Dont you look before you buy.,, 

post: ¥oll I wae ina hurry and I had just coso fron tho hairdzesnen , 
@o you mov who I saw today? B 

DIDAB: Ho,, But I'm gure you're about to tell me... (STILL RUBTR) 

240 si10? VaR DIZDRS SHOULD! 


weseamt D00Y/ Ronenber that girl that used to work for Sharon...2h— me 
with the boly odor... 
DIsDRS: Carol? 


DobY:  Yeah..That's the one.../oll1 she got uarried... 


RIVARSS SHOT: OVSR DODY'S SIOULDAR: DISDRI: Good for her...Cone on diy, 
we haven't got 211 day...(DODY S' 


Lit0 THs DRuss) 
DODY: Yeah...She's pregnant. 
flies... 


She's been married for a yeer nov... tiy 


DIsRa: It's going to be a busy night tonight... lot of buyers in frm 

Hieni,..Got to look your best...(ZIP3 “isk DRass of AL'S OW @ FE) 
M$. Odtyf: 9(PIKIIG GR HAIR)How do ya Like ny now hair do. 
DIgDRE: It's too ethnic 
DODY: hat? 


DIgDRz:; You look lite a niger... 
DODY: That's aterr: 


le thing to say... 
DIgDR: You kmowvsharon lites you to look .., 
Jant me to change it? ud 


Not now...tlaybe later. 


You want to work drinks tonight? 


Do I have ta? 


DizpRa: 
DoDY: 


dish you would(Sila SXITS INTO TH OTAIR ROOM) so 
(sie 
(RUBBING SPOT AGAIN) Damn thing looks like a cone apotecl 


OTHER RO“) 


cgatso AMSA I SPATS TSLUD. Mans 
aa 


ty  28tsbs0? BUSES DID 1 THs SA 


p25 OF 1D GOS AROUND AWD OPII5 7 
438 JAITTIG VOR JO AUIS TO Gat OUT... 


cone on Jo Anne.,.I want to tal’: to you... 


"¢ we sit in the car... 
ied sur 


"yeah ait's good for you...Jot live that¥air you broathe aroind tices 


,0oe Oe (3 BXTSIDS HIS 1D AND SHS TAKS IT... PULLS HR 
‘ 18 GAR. .STLLY BUS IS LSAING AGAINST TH3 HOOD PICKING wt HIS Tabs 
a Lainie WTA A PebRer 
ICRI oh are y 
aia ore are we? eoite. 


j, iteld ya..Staten Island... 

4 

reouawpiematoeea hore in Staten Isalnd... 
aes it mattor? 


io... I'm sorry fom.... 
bout what? 


eesTOU NOT... 


& Tol don't Imow,..suppose you tell MB.. 

TH: About juitting,...See Tom .. I'm going .o get married in a few 
wits and ..del1.../ith the pay you been giving ne outta ay earnings an 
‘tat T could na‘ce on ay o:m I thought that maybe you wouldn't nind. 

"Oi: cetting narriod. 


‘tou think you can go straight after fuc'sing everything in Tises 
fran... 


jow what's a whore like you getting married 


tty 5 
See OP SILLY BUB LAUGHING: 


a “UAW Jo gui: It's true To... net soneone...tie wants to Barr 


Shit. 


x 
nant ne to cone back I will Tom...I'm sorrys++ 


2 © 


3° Awe 
C.U, SILLY BUBy (KIILING) Too late to be sorry, piste, 


MAS, TO) AND JO AWS: What you gonna do Ton? 
Tu: Silly Bub,..you wenna picce? 
JOAN: No Tom... 


SLAPS WEA 
rau Shut AD ts EXITS OU? OF Fi 
990 SHOT Tot AN) SILLY BUD. . 70% NARS PRB... 


Tks You wait her? 


SILLY BuB: I've deen dying for c viece all dey. 


TOE: She's cll yours.... 
LS. JO AWS STARTS TO RUA BUT SILLY BUB IS TOO VICK... 
OFF. Alii Si aree BiG , G.lid.. DIF? 


38 aVATLABLS 


atasaiateer co Ors 2 TMG BUSSSS...SEALY BUB HOV3S IN AND JO Na saps 
ey 


HY SL.PS HER UD KiSPS SLUGGING HER UNTIL Sud PALbs. 


Oy 


CUI TO: SHOT OF TON TAXING OUT A SHOVEL PR 


SL PP 


Cs 
Is PULLIN 


GUI TO: SILLY BUB ON TOP OF JO Ai 
curio; fT 


HR DLus3 un: 


HB WuLKS OVER TO TH3 TWO OP THM... 
CU. SILLY BUB SWEATING AND RGACHING A CLIMAX. 
C.U. TO...SUTLING. 
CU, SILLY BUB PINIS#S..6 


TiO SHOT OF SILLY BUB TURYING JO A 


26i(s 13] 


a's FACS Aad FRO: C 


ve 
U.S, SILLY BUB Ga?S UP ABM A153 THB SHOVEL ABOYS LS 
Cur TO: SILLY BUB GEEPING ANTHSR SHOVEL 


SUACK OU THS GROUND SaVS2.1 TES 
wen blew i. 
cut Back 20 aavansa sHOMOF 20:1 ND STLLY BUB STARTING 70 DI. 


i OUT OF CAR AS B HBR TEE 


watts SAD ATI 


149 D..00S UP Ld sut* 


yp TiS STAIRS AWD BRITO TMs vss Vos Of THs 


HOU3z.0. 


pv 
yp © Ragen: 
quotes DOOD TS 


LNG AHO WIR A SS207D BLA Bg 


‘gg ous TOS OF NS Th 
gu 
33 Tes 
got the door...(ii) SxiTs 
. 
Mr gp108 00'3S DIGORE DABSSED Ti A BSAUTIPUL LO 00.1... 


(SHS REACHES TMB BOTTOM OF TH3 STAIR. 


LL TO ANOTGR VITH S023 U OPSHD BOTT; 


13 1037 ap 
3o i B3ING CH:SZD BY A BUYS2 (BUYER Oi12) Tis¥ CROSS OFI2 Lito 


MISIRS CONTIUUSS TO DOOR AND OPSIS IT... 


eae God's sake.,.Preddie..How are ya..(Siid THROIS HR ARIS “OUpp 
* 343 RB A OLD PRIAND) hat are you doing here? Cone on fa... 

* guts THI BOTY IM AND C1033 THz D00R) 

tei to see dharon...She in? 

‘4 gnots due: here eny minute...I thought maybe you'd come to see as... 

“gutta 100k great tlow's Long it been? 

gy idast a yearee. 

Bi It's deen longer than that... 

iy lst «this ie Sam., Sam Naleoln...Diedre and I used to run around 
pier 


1: that's all it meant to you...I had a crush on you...You know that? 


% ielly?...You mopn I missed my chance...You know I'm a bora batenolor 
Ipt too many things going for ne to settle doa ..I told you that at th: 
ts, 
SU: Tou still teach? 
th hth,..Ja fact San here is one of my students... 
TS Mak night ..COUS ON . LAP 1B HAKE YOU A DRINK. .YOU LOOK AS IP YOU 
an one... (SH3 SSCORTS PH! THROUGH INTO 248 LIVING ROC!) 

“VEG Roo: Ls. 


* © 
Dooy! 


gemmmtt 13 SIGKTENG OFF B.Ysn ONS HO IS TRLLIG To zi 


DUPLIN IS AT THS PAR IN THS CORUSR OPSNTNG UP BOTTLES... .JANa. 


ACROSS THS ROCH TALALAG TO BUYUR TWO...BUBBaR..IS JALKIIG i 


A YOUNG BLA 


BUAUTY. LOOKING AT PICTU: 
P3OPLS ARS AROUND THE ROG! HAVING A GOOD TIL 
DISDRE CXC 


3 


OVER TO BUYSR ONS AND SAYS: 

DISMB: Cone on alt..<thet's enouch of that now. IE you vant to May ky 
you go into one of the rooms upstairs...Butler...(CALL3) 

U.S, Butler: Yeah... 


OFFSCRSSN: DIgDAG: Take /elt to one of the roms will you... 


G ORS 


BuTLGR: Yeah. «Alright. One, 1G OF .. BOTTLa) 


LS. 01D =) 
200 
DISDRS: Gxcuse us lialt,dut amano to make a drini for our friends hey, 


you go with Butler h&@e and she'll be up in 2 minute...0lay? 


C.U. WAST: Why can't she come with me nov... 
C.U, DIgDR#: She has to make some drin’ 


for our friends smmm..o yn 
go upstairs and uake yourself confortable... rer 

M.S. (BUTLER) (34 fraana) Come on iialt..bet's go upstairs. pen 
be right up..(Hé STARTS OFF WITH HIM) 

ANOTHER ANGLE: DIZDR 


+ hat do you want SamZ.. 
SAU: made Rum and coke... 


FRU: Same ag I always have. Renomber what it is? 


DIuDRa: Couxzse. 


Scotch end water,.no ice...Right? 
PRED; You do renember... 

jt eee 

a + gi Lot 08 things ia po » 
Ma, caebes sesuould you be kind enough. (dtmatea starts 0 


3. ® 


x the sane seeT don't thin timo will ever shoz 01 you 
00! ve 
o> que one with the right vords,,cmednme 


Going mith arp. 


| long you worked for Sharon? 
Cc 

33 be three years next sumer... 
. 


+ 
3 e go you thin’ Sharon will bo back? 


soe 
js oe nave tin pide 
& “ya tine vould you excuse u@ for a nonent? 
* ypre gore old tines to talk aver... 

ra 


(JW.25 ITH DRINKS)Rum and coke ...scotch and nater{exits) 
ight ahead...(TiiY kIT AND SAM LOOKS ROU WO TAGS 4 SIP 


oss60 © 
“gs 0 AID STARTSS OFF) 
5 D8 4 CORGR OVER BY THE PIRG PLACS AND SITS DOMN) A LOZIT wD 
jg 1S STIL, IPH BUYR 20 SKCUSSS HARSSLP 19 2.08 OVA 70 ag 
gh sItTLiG) 
3, BBE Hisee 


Hoe 
sg Wiad Af I join you? 

x: Hous on.,.(43 INDICATES S2iT NaXT TO AIL) 
“ait: dki3; I haven't seen you here before... 
% ly first tine... 

‘& Triead of Sharon's? 

: Juuthe friend I w.s just with. 

the Poeds. 
* tmi'ee friend of Sharon's... 


Mau, 
., | TOU been a 1ittie unconfortable.. 
Ne rene 


4. 6) 
gaNaz Are you? 


C.U. SA 
JMG: OFF.S. Shouldn't beers 


1 Yoahs.. 


sul: (LAUGHS) You're wild...ere you always so out going? 


740 SHOT: J. You think I'm bold? 


sil: Mew...just ...comfortable 


sce I feol better alreaag, 
TROUGH DITAG CHSsD BY BUYER ONS) Always this much fun nem 


TANS; Ub huh,...dhat's y ur aame? 


Sil: Sam....Sem Malcolm... i/hat's yours? 


Dov 
idith...(PRO THS OTHSR SIDE santos 


BER QUE AND TWO cHY 


owe, 
SA: Looks like she's pic\ed up ‘me. 


JAI: Jane. ..Jane 


AGAIN WITH BUYER 


JANg: She can handle then... (H3 FINTSH33 HIS DRIUK) 
IvIR: C.U, YOU want me to make you another one? 


Sal: OFF.S, I don't really dri 


daa: 1'11 get youa plain coke if you like... 
C.U, Silt How do you know that was what I yas drinking? 
Jals: OFF S. I vatched... 


sil: You always take such an interest in your..,ihat should I say? 


3401 


240 


. Skis: CUstomers?...Lets not’ play games... no 1 happened to mtn 


what you liked to drink... 

Sil: YOU notice with everyone? 

Tila; Just those that catch ny attention... 
Sil: I feel flattered... 

JANB; 16's not flattery... 

CU. dada: 


May I ask you sonething? 
C.U, Salt: ZOU can ask me anything. 
6.0. Jan 


Have a lot of hair on your body? 
(AYE 
SAI; (LGHS) Yes...matter of fact I do...ihy? 


é ® 


quis: I dig heir...It drives ne wild... (BUBBR)AP ais... 
i phe sTt AMTILTIG? »» Joint? «+ Cigarettes? ..Ponograrty?..ot any. 
£ you aight neod..eTell him Jane... 
<i is Bubber...Sort of the mascot around here...He gets a little 


On yon and then,,.He gets n commission on anything ho sells... 


3 I'a not pushy...I'm charning,. .Chec@ful...Handsone.,.ilo7 about seq, 


yi stuff...Good jerk off material...(STARTS TO SHO’ Tigi 70 Sati) 
Fy BD ee 

pir Mhosall right, 
g(t Si0t) He's crazy... 


«(ASIDE 10 Sill) Best broad in the place... (Z{ITS) 


pf Tad lice crazy... ABE 

(MUR APP2425) BUTLER: here's Fred? 
si stairs with Diedre... 

so Cet then oi27. Y&. Sharon's here.ss+- 


Vv 


Yd) z. @ W 


GuT TO CQUIRS'S OFFICS: MISS GIL 


13 IS SITTING 


A FAW NOUSITS AND JOS BUSTS 1N.. 18 IS PULLI 


ARD RIS TUER OFFICE... 


GRsse: Well 4t's adout time...Do you know what tine it is? 


Jos: hy hat's wrong? (HE iT: 


HIS OFFICS) 


Cod DAmad 
B.S. GASSES: You were supposed to go to that Lucktensemer Lunchog 


I 
nilk fund..,Do you reclize that some poor unfortunate <idpauy) 


the country thie summer because of you.. 
JOS: Cut out the shit.../ho called? 
C.U, (100 


NG AT HAN NOTE BOOK SHS HAS C\ARIAD JIS BER SLICS Sig mpg 


caaila: The mayor's office called and want/you to be there on Thursiay, ; 
It's olay with your schedule,.I already chockod.. Your nifo calet toy 
times and wants you not to forget to get BHddy's birthday cake at dit 
How ses the piece of ass? 


i.c.US hat do you moan? What makes you thin’ I've boon screwing roux? 


C.U: GRas 


avery time you come in here,.,Do 2 ynick douche ant ctay 


your clothes ..I ‘mow you beeen screwing around 


USS Vous, our worse than a wife... 


GR&BN3s Lister buster.,.ofter wor'sing for you for fifteen years 1 atl 


when you gotta go to the crapper... 
JO: (HAS Ci SD AND IS PUCTING ON A Ms Ta. 
one should I wear? (1. 


Hs HOLDS Out 723) ie 


KING TOJARDS GRasi2) 
C.U. GRegNE:(QVER JOS'S SHOULDSR) there ya going now? 


J08: (OFF S.) Louie's office... 
If Oe = wt 
oR. Te ett: stop serewing ground with that basterd...Jou #8? 


caught? (Sis 13 \WIUSTING HIS TLs) 


MS. J0s:; I'm careful. 
GRSSISs: 


etn teat 
Yeoh, .but he's not....They're going to catch up with 


of these days and youtre going to get caught in the middle" 


gone a lot for no. 


ve done nore for hin... 


snd mses the other.. 
gas kisses another. 


He ¢ 


RROR TO COL 


HIS H.IR) I don 


& XING OVSR TO cis his ags, 


(i 
7 
ga doa't need that bunch. .You've got enouch poirer on your om 


 yek's 1012 of pork barebls....nd everybody's cot their haad ia,,, 
we 
RE eee Joe Keguiro's no differen: 
you going to that teausters dinaer with Louie? 
? 
* fafees oti 


P sen tie wrong one®...You don't mant to 


|, pe careful of Vhotogra » 
» ie 
pate erain Whe to anyone. +, 

ay ay don't you got marsied asain...eybe then you mould tain cae 


ges other poor unfortunate Sod instead of ae... 


; @EI've dren married three tines...Ucguire...Onc died end the other 


ol duped...I'm not spending any more time being inraled on a mtress. 


ti eare of sone guy tho driiks too auch...or is jealous..or is a... 


+e 
tet it baby..not me...un..,un...You see...with you¥it's all over at five= 


Ipekay things and I can go hone,or fue‘ sround, or do what ever I vant 
huuto thes...You snow I got enough stashed away to take care of ne like 
igen for the rest of my life...I don't have to work... 
a ~ aah don't you quit? 

at Tye deen worising all my life...I had to sup20rt ny nother at six- 


* io time at all you'd prob- 


elf I quit now..I'd go out of my mind 
“ve ae going back and forth o1 the Staten Island ferry 


A Mog 
qe by auty Bond Blouse’ sho2ping bag... 
Yen, ‘oa; 


thy don't you go home... 
Test one retter Bo get out and then I'21 take you up on that. 
OU? OF THE ROOI) 


3. 


OD 
(aR) a8 Boon a8 reer (7) 


gogr(cabi 0.873% CAN, cot me Sharon on ty 


phone. 


I. Ow 


TOSS 13 tora 


sSrTIALLUAY. « is 


rseefould you please take those up to ay rom for o9.,.@ 


urd? 


ny calls, Butler? (SU392R 2kITs UP 7:5 star "3) 


wt “pelted and mont, s,z0u td, 


«11 har as soon as you cet in... 
Sy the name of Mukimee loft his numbor.,...bunch of other calis_ 
A P08 8 hore...i/ith Sam Halcoln... 

Sy qne living Troon? 

-I sent Jano up for hin.,.llalcola's in the Smewa living 


upstairs 


ons OBIS AWD FALD POLLOJ2D BY FAlks Ate COMING DOJ THs STAIRS 


f pais Fred..-(SXTSNDING 3X HAD) HOw are you? 
pout Ualcolm with me...He's in the living oon... 

'g Hare you talked to hin? 

pt yot.. Pix hin up‘good wil? you?..i#e's a little groen... 
sg: tr about S2zBh.. 
g gut? 
samt Butler..,Jould you go get Sarah for ne?....ihere is she? 
au: She's busy in Wo.Six...She should be out in a few minutes...2he 
qq fra Boston. .You ‘how every other thursday... 
sgh it'll be in the Study ..Send her in as soon as you can...(BUIISt 13 
GNA MS STAIRS) Bubber., Babo...iould you be so kind as to get your 
we aartini...a good strong one 


= You want me to give you sonething...It'll pick you up ..just like 
‘4 (SIRS HIS PINGRRS DOLNG A LITTLE DANCE) 

“i Tou nut...o I don't want one of your pick me ups...Save that for #/ 

“eatooora,,.(BUBIER STA2TS OFF) Oh and Bub...Send in Wr, Ualeola .../8 

D FRED SKIT INTO TH3 STUDY) 

* SHAROW AyD PRED BNTSR: 


siuRov ' é g lone? 
ROU: Hons everything co.uing stone’ 
1 all banks on temecteemé I nao 


With 
asd: with Jam'...I don't tay 
F He Ata 


easy... 


SUAROL hy 44d you get mixed up with the mete don] in the first 2, 
FRM I've got to do soncthing to hol»...You Imow how 1 feed atout 2 
Ms 


Rhodesia bit... 
U.S. 


Fred/..I could give you good advice but it mould go in one seq 
out the other 


simgeom it wouldn't do any good to aay. tay out op 
nn 

ities. 

FasD: YOU ‘mow ne better than that... Politics are ny mhole lifo,., 


SA.ROU: I envy you o little...1 wish I could feel for othors tho wy 


0 ty 
fh dmx I worry about one verson in my lify-n4, 


Wer? it 


I'm afraid I'm too sel 

Sharon..« 

Babe. (333 EI3S2S. 
LS. SA STIRS 


SHARON: anjoying yoursel. 


isleoln? 


lr 


Sills Yes then’s you... wite zee you have..,.You should have brou:ht 


sooner Fred... 


FRaD: You weren't ready.,.You're still wet behind the ears.,.Your cli a 


las Temes over srotect (pcljaee It's tine you had a colelt 


sons in the facts of life. 


AAAH @IBRS) SH IS DRESSED Iv 4 MANTG, 
FLUE FULL LENGHT GOH... 

U.S, SHARON: Sareh...this is Sam..,Sam,Sarah,....Jhy don't you show hia wl 

SAR: (ZXTINDING HER HAND) Pleased to moet you... Would you lite antl 

dANg: He doesn't drink much...maybe e little coke... 

SHARON: Don't you have any bad habits? 

PRED; Quite a fow...But they're all minor.... 

SAM; Shut ups. 


gh 
yg sonst 
PRED: Go on Sam,..Go with Sarah. ..(JAllg uD Sit! LOOK At O88 si 


2. ® 


43 SHRUGS AND BiITS... 


YO IN A LITTLE -1Tb3...0RGO 19 T have eoce dusiness ty 


a 
£m pp 588 
F e if you will excuse us... (SAR L503 3c: oO ) 
"oft 


x 


e 
nér live? 


5 otto BS fa 


ie old school... right 


ger all that moneyeee 
* pgs alveye good profit..,Tho old mcn's been nating eras since ty 
oo 
© wat the kid's going to inhorit it fron hin? 
jot if seit can hel it,,.lio hates everything the old san stangy 
11 dunp it all after the old guy ‘ichs off.,.You don't ‘nov 


weriean (war.,.lie inherited it fron his dai ond ectsand ects and 


ate 
yest Ivorked on hin vhen he vas my student...He's © co! organ... 


1G HE brewed wee oanaron) 
ye THE 
‘@ wants to ta! 


puta OSHS AUD IT 1S. Bu 
It's licguire! 


Se 


to you...see if you can 


ou fey oss 


izes fron hin for that new porno shoi...I'a dying to 920 ites. 


yh Doa't you get enough of taat around here? 
I's tired of the real thing...I want to fantoRige...fantanize,..Yov 


a: 
ze tiet I mean? 

Mk I'M see what I can do...I'll take it in here.,.(43 S{ITS AND Sa 
#0 tis uo) 

| (2103 eGUIRZ; Sharon?...There's going to b2 cnothor erac’dom on 
“ag mrlors in the Tiues 3 ware arca....There'll be 2 lot of talent 
“ot work in case you're loosing for any..s. 


“820 that makes you think I need talent... 


iy 
“S Toot 2 friond of sine ..cho rune « bunck of the yorlore ‘sew ihy 


fe 
*7u give her 2 call.7.You two should cet togothors.. 


“Towa 
ne thon Girl...I have one taat's loaing i: Juno... wants 


rP iS) 


hor ane? 
yu. Hemme OF] Tiny. 
Smeems 0.0, SURQON: shean's the crackdorn? 
Cs: CU. Mondey it starts...1 can't c2ll ner direct becnuse of, 


ior nuaver ie 451-2306 


U1 her T tole yy 


108 Otay 
Met a 


Just can't...I cot tae info fror or's offics 


through one of your frionds....0h .,end thane grin for Candy, 


OF ND ds 


i200 UU Ts 


os. 


Tiny's massage merlor.... 


with Yany.. 
(Li 288 BACNGROVID Tas 


a0. 


y nane is 3 


It's ae .».l0L 


How are ya 


ast's this Tiny bit? 
ng eae 


“ 
C.U. TIM: I use Tiny Pees tiicit—awenoses...I'n not 
I got foArarlo-s and 1%: ozening another onz 01 the first of tie atte 
and ho nt up the woneyeesZte od 
Tem pw sete 
thing is I nover Soot it Grook style vofore, Mia con 98 ENT 
§ é, m anothar ere tt 
MMe got it fron a good source...th ro'e going to bo snot ; 
user) onsite tt 


I met sone three lesed Gro: 


on tho yarlors in the Times s unre area.../ou =o: 


5. iS) 


a yadies fron Bes ioines ith their hubby's on their era .,, 


" ” 
fua city for the tom- 


They got to aac it léok 1 
joisd bea Good Alea if you cloecd (07 aS? 
zit tir them 


Go to 


J qening for a few woe%s...1f you got any girl 
co 


. 
+eeno addicts..no rip artists,,.1 


4% ghey have to be loote: 


cher mane is Cindy... got a 
Ts PAP 90c0 ald 13 LIST 


H4 13 SITPIG “45R2) You want 


a canty? 
Fon Being her by ny place touorroy...dout noon...I's at 525 east 


sp fourth atraete wee 


fe [rem) 


ees TH: Oley...hon...I811 see you tomorrom, 


sq Steron? 
wel know her...4 real oreo cookie...She thiaks her shit don't 


JiG5 UY) You 


she's on old friend of mine...she's a good Kid...She's not =n oreo, 


vworced damd hard to cet whoroM™ slo's at...Jdie -uns crowd with 2 lo 


o her business is...Thorots an avful lot of 


| #aites buenuse tnt ts 
min Ais city that like dark meat... 


Listen Tom ..I don't varticulerly lite you...I don't lite the 
§J* © sbout your businoss...I think it would bo a good Idea if yu 

ne off your visiting lict...Just don't cou» around any= 
“aftlonds Live you 1 doa't nerd...(STAATS 70 GO) 


BS (re gy 
(We euas maa By 223 71) Ho cunt's going to talk to ae thet way... 


saat: exe your anda off 
out of hore... (TO: SLAPS 


QHD GI¥s3 ‘TE A RIGHT To Tis CHIN. 


3G9S3 OVEN GLE! OCCUR ZS SPL. 


10033 WD 13 SHOOT A3 W:ILABLS...7 


j3. CJ? 70 SHOT FAG. N3LOT i 


TIN: Yor get out of here ..if you 


= 
0: TOM HOUSE: 


AeeeeSi. 13 SUDUCTIV. 


Shall UALS TO Sic. 


STARTS 10 U0 i 
DD L2 MOVSS AWAY) 


U.S. O1ER Sit 


SHOULDIR: SA? 


dhat's the matter? 
OV3R SARAH'S SHOULIUR: SAii: I don't 


I'm sorry 


Hz Sorry? 


are you sorry about...Jon't you wnt to? 


Siz Yeah...I just...a..I don't ‘now... 


C.U. SA2AH: Are you queer? 
ye UTES BN aad 


C.U. SJi: 3s that what you thi: wo i'n not. 1.8 pos MT Bey. 


C.U. sarah; Oh.,.I see., 


yoo the wrong colour.... hy didn't you sy by 
ve started...You Imow I could bond someone else to you 
nao AY 


under different circumstances Ifd react better to you...1'n som. 


Sik: Ho neod to be...(SH3 STATS TO G, 


2 TO 142 32433) Laybe youtd 


for a2 to just give you a blow job...Doesa't nace any diffore nd 
iOS tes S004 

ose. ..0h Goieee (YM tr 

yoon arose BF 


(BURNS AvAX) Theat would be 


SAL: I don't understand you...4 man your age...Lou've 


at you? 


Te 


pa) eS. SAMB I'm just a Little uncoatortabie,..1 cues 


cep otgnangr about sex anyway... 


eo sa) ue! T'1l tell you what...3u ose smmemat we go 

si 8 drink end maybe we can work sozething ut, .0%: oy? (Re 

“ 

fro gow: BUYSRS UID SO: OP THB GIRLS AR3 SITTING 11 OIRER 
303 Basil UT AT O15 BHD OF THS ROOM...SC; 
33 15 SPADING, La WING 2G 

<i DON'T SSB THS PICTURS BUT 243 JIPIERSTT CHANGZS OP 

48 PORNOGRPHY JUDGI: WG BY 2H3 JAY DIFPZRSNT COUPLES OR ‘TRIOS ARB 

(si0t AS AVATLABLE) 

at @ SAMA AND SA CONS DOJ T4S STAIRS...L.5. SARA GZS 


Ro SITTIG 1 THE 
3? THS DOOR AND THSRS IS A SIKTREN 


yaa 32 JMISPSRS SOLSTHING IN HIS SaR...SAL STANDS AT 742 O7W1aR 
gga VITH AIS ARIS POLDED AT Tl3 PICTUS... BUTLER POLWTS TOUARD TA: 
4:9 804H BKI2S TRO TH3 STUDY... 

S101: BUSBZR AND SHARON ARS S3ATS) TALKING.. SARA CROSSES OVER 70 


_giAD SATS 
ju: T can't make him out... 

1% Ualeola? 

oh Yechsslle doosn't want to play..I tried everything but no response,. 


ist he's got problems... 
cath 1s he gay? 
at: 


vsduot up tight ...E guess..I don't ‘ow...1 think auybe you m 
‘a te handle him... 

MBA: Some guys get up tight in a place like this...It's too nechanick 
Sreee, tou Imow,..The old fashioned tyye...Could bee. 

“St Rere's Prea?..., 


7a, 
Ae and Diedre are aa‘sing out...anyzay that's the way it looked tho 


would you Rubber, 


pm >t .. 3 tadeolat 
‘Rett Ain De Bell... 
Se ee ...(SR2 75 


BR @iek Per. tes tis"t se ays... 
‘EP Sakt teoe weet ft ts... 


Pa Se Se oe ET See Se = Sheree T ms Se 

qm Ses ed eH ett ey 
See bed Skane 2 the toe..ty wr et wary 
gr ever Fealiy (ot over Dist...e jest at ee 
Sirti acti: => oge aysan of er 
eof guess st: soul: amma rather low can 


«-eidhere's Linleolm? 


BIEBER 

ARH: Left hin in the hall... 

SHAROW: Send him in....(SARAH SAITS AND SILAROI LIGHTS UP » Crt 9, 
Stado3 Ad 243 it 

U.S. SUl SITSRS AND SARA LBAVSS 1 


SURO: Haviag a good time? 
She tell you what happened? 
Yeah, 


3k 


SHaROi: Sarah’ 


SOrTY +46 
That for...You didn't d&@ anything.. 
I don't know what it is... 


SURO.1: I do...I've been eround a lot...I may not loo: it 8: 
bow6 Pause) 
every tric’: ih the boo:.".ity mother,vas a whore. 
heme bsa eg 


Ol... HsC.U, 1 semmmnaimems in the same bed she did...1 coulda't over gy 
hh the bed sh 


20 but T ag, 


Jaen I vas three pan 


sleep even, ng ell the tine... 


y thtner left us cheat, 


vorn...y wotier never really got over that...she just 


vent downhill 
froa then on...She started picking up guys anywhere and tops mle 


even give it avay...I guess she would dma rather have coap 


rather than be clone g)) the time....e lived in this one rom 2 


It had a hot plate that she used to cook on...I was lue%y if 1 ev ant 
of any kind to eat...She died of schlerosis of the liver vhe1 I ss tnln 


I stpfrted selling it when I was nine...Crogy?...Jot really... gvw 


rather fast..I always looked older than waat I really uas..'ve wore 


very hard to set where I am todey...But every bit of «hat I hove ab ed 


a0 


h.nestly call my owm...S2e I ‘mow ell about someone Like youn 


your protlens are and. I Erobably would Imow how to solve ‘htlses 
Two seers Thr 5 PECIAL 
Sits You're sonething.¥-Tou mow t 


re cg as att 
SHMROI: Thin’: s0?...T only sometines wish the inside of ne ws 6" 


as the outside... 


a ® 


tifah. Ct, 


gat St Diss 22) 


‘nox “aya l told you 211 tint 


“ gaoa't sel vory rorely t0...9 977009 


, yife is only interested in ono peracn, .Thoaaelven..,Joand bitter? 
: 

op gortt think go...2ven “ae dest do-pooder is only dong it bee 
agfet? Uae Wek 


ie , pte his roo .s offYdoing it.. 
s . 


Shey don't thin’ so...bdut if thoy 


ved deap enough into thensolvos,ticy rould nine tines out of ten, 
grstsesThe other on2 or cont is what I calle froa of mtury,, 
0 

geafer that really thin: about everyone but ticuselv2s,.but troy 


ag too auch 


ip yo're notes 


fist? 18 HBARD Ll Tis OP 32 200U... 


20S ATEING TT ...BU. You botber cone in boss...Une of 


ygort 1 think has hed toe such to drink..(2i.% Rs HS,DLIG 702 Tig 
yout of 2513 L142) 


Ns. eBUTLIR IS TRYING TO HOLD BUYsR : 


2 OS JHO IS TRYING 


nh Puck you ..You prick... 
-fmcauaeng tozano BUYR O18) Puck Yous..(1id 13 4WPsI37029 BY BBaR 
Dios OF 743 GIRLS BUT OLY APTIR H3 H.S Atos) 0.13 ON Ms chs OP 

H0U...SHAROY HAS STSPPLD LITO TH4 CLNPER LID AS id GST VARYLG SHOTS 
HGR, BUYaR THO Ia GETTING WAL PRO Ts 073 HOLDTG 31: AD 

BUYS O13... HAROW WITH A KARATE SHOP FLOORS HT OU? 
“EQ Tew hin owt the beck wy. 


you stay with hin uatil 


2 Ary 

"8 t00. JT don't vant him to cecuso we oftorame he riceg up tht re 
Ee 

Me +fpusne Ana autun)e jaw ns pur. ovr. weeabed stats 


ren, 0 . 
ma Ce is it ti bio 


be, 
Matte ve run into grouble... 
Tasys 


tag 
Q 
Mis hopseng again you soy wast wi22 nagpene. 


every tine you start playing “7S 


tay foult...ialt hore... 


I0. @ 
- Doo! 


weet: It-mon't ny fault...Jesus Shrist...ivery t 


arowd here I got the blanc,..It aint fair... 


Do as I told you...(JU ATS STALTS 0 
cme ALR 


gat everybody 


Go bac’: to saat yoy 


doing and seve # cool tine..4($.2 SROSSIS OVI TO Lit Boye ¢ 


LOUD HIL...I thin’: it would be # good idea if ys, 


Volt...1 thin: you've had enough... 


to JOUree 


CUI TO: ibb...5.0 13 BING .G.LIST A ALL 


Sverything alright? 


Occuyatioal hazszard...Joesn't hap en too often 


vant e drink? 


lo thonks... 


would you get Oe.4. 


4 good ssiff martini... You need one..@is KTS 


Bring it up to ny room ...Sam and I'11 be up ther 


3) YOU Sure you cot avve one? 


do then’ 


C2 203 Living room: BU.Buk sts. Haws Fur Tas BM 


RIC A RARPINT ID 3T20 2 Jo 


ill you...1 potta Cou to 


“3 S12 TAGS) T titi ete uping 


SHO ROA 


oe ane get @ dusticntog 
qe found out where wW gotrthe asd got sone on his om, 
a3 


s8" gis book end v0'l] conyare tho munbers.., 


¥ gorrofo-biteh...id after 11 she's done for hia... 
pe" 

3 gouthee 
i 

3 it to old Bubber...1¢11 cet 
ye 


It's goiag to be d-ficult catching hin... 


bastard...fou told sharon? 


qord egainst his 
wae it to mo...(BU3322 STARTS OFF I! OJ DIRSCTIO! 3 OTIS 


oust) 
q"$ BSDROOL: © S.i\RON: /here were w@ee.Uh yes -..ti story of ay 


gacte with vivid douoastration... 


“ger a dal nononts. 270 8G 
4, jest anytaiag 2180? +e. 
s JowsThan'ss Bubber.. 
x Got sone good pictures... just got in... 
'$ 845 I$ GUIDING AI! OUT T8 DOOR) Then you Bubver... 
4 If you need anything now ..just(AS /3 333 THs Las? o 
“14.819 DOOR) 
Zs Babes 
id euny sonotines 


“Tite ain, 


je AMOTSR .NGLS: You'll have to excuse hin. 


He mesus well... 


as ho been with y ua long tine? 


* dvr since I ovened the olace...iie sort of looks after ne 11 


x _ 
“then..ind 4f I lie dom while ve talk...I haven't had a moaonts 


3329) 


ae 
Shee nine this morning...(S!l2 LIu3 Biot 
oO Fight ahend... 


Tg 
8 Ones. (PAAPING TLE BLD kT TO 432) Join ase 


30. 
’ 
suit 1812 eit over here... 
sie20it I'm not going to rox you...cone on... (ifs DICIDIS A py 
LES3 DO. OF Ts BID KT TO HR...) 
U8. M2 0? SILZICS..3%: iT 


RAL 


33 FOLDS) 74033 4 


elex...You look as if you were going to 


Rave your tecth mlied..., 
Siks (BUNTING HIS ARIS DOdT BY AL} 51055) Sorry... 
SAARO! 


that are you slways sorry for?... 


Tou're right...¥m always saying th 


seeaT thin't tint cones 
veing told I'm wrong by my fother...It's stupid Isn't it, 
worryiag about what my father says... 


fra ty 
et OF 2, 


Ot (GETTING UP ON AUR BLBOd 


CLO3s 70 5. 


) So wiat...Tell .2,,, 
vhen vas tie first tine you had sox... 


Sit “hen I was twolve....There was this girl that a bunch of us “ids uw 


to roa around vith...she was about fourtecn ...I dida't ‘Be het ma 


Koos, 
Going on til one day she and I sore in this tree house that % bel bilt, 


She started “issing around and then first thing 1 


‘mem she mas on tid 
Et 


«I didn't cone that tine. 


It was the next tine re iid ite 
SHROT: Say it 


SAY what? 


3 


HAROH: Say the word fuck...go on ...say it... 


Puck... 
SHARON: DOa't you ever sweer? 
Sls 


dot very often... 


SH.ROXs It's good for you once in a while... 
Ski: Maybe. 


SHA20T: You're very sexy...anyone ever tell you that? 

3 dot really... 

s tat} probably wanted to tell you that but heave felt ‘ther 
barrass you if they did... 


1 


or GE 
eel better now? 


hy are you ta :ing all this tine with ne? 


sy sroalda't Tee 
* arm you iavo ouch better thiics to do... 
J 


spr oaly do you have problems with your sox life but yoy anve an 


“ geomler 08 VoLLs se 
x tink 80? 
; 4 Tapers 
“yop n0beve 
y tht father of yours has cortsinly sereved you ur... isn't ne? 
right? 


pve nyself to blane...I let hin 
sy Him if I kiss you? 
; Sree note». 


Wt vost hurt... 
a yotmmeking fua of noses 


Sh to one could ever mate fun of you San...(S. 


LOO%3 32 wut Pca 
30D TRY SHs x13saS HTD Ts DSXbY)))A LOLS AWD TU) AKO? LR. oat 
MOOR AMD M55 H3A IN HIS AUIS ID ABTSR A 23d 1104S siL.201 IIs- 


MS EDSIP 417 UYBUTTONS 3Ui'S SHIRT ...i5 SITS U2 10 TA 43 O77 IS 


TIS SuIVIIG OF? LR IA385 


X3 OFF HIS PAs 
TLABLSs 


320 


A Bay [ms Tadeo SAMOT 13 JUST CO*ING O47 OF ANB 3usosn 3), 


ne S15 H,3 JUS? BOUTIT...SI3 IS 4 .bs0iG AP 


+ THe Cuaaszng 


OR TOS UD APPLAIS .. id CALLS. 


(83 GSTS OUT 22 CuLuS 


Zoat Sharon; 


SUROAE 


lo Tom ...faney meeting you here... 


Thin I could have a fow nonoats ...1 9 


SiNa0Jz shy don't you cone by -he aouss soue tine..I'd de clot to oy 
Tm, 


so: hy aot now,..lly cars right hore... 


SURO No..eI'21 tell you what thoucht 


Since you're so insistens, 
ny don't we have sone coffee 


There's a place just aroud thy ate, 


Oray...If you vant.,.(20 SIL.¥ BUS JO 13 ui.d: 
 ealeras 
—. 


3 Cai) 


+ SHAROU LS. LTT Maggy 


Lig IPS. BOT Lar ny 
And that's what you wanted to see mo about? 


AND 20. 13 DALASLNG PRO A GLASS 


That's it baby... 


33.20 


First of all you bestard...If I wanted soneone to work sith ant 


‘buy in as you call it...You would be the lest one on carth I'd ever ten 


in...I could trust you about es far as 1 could throw that bar over then, 
Look at you...You have no elass...Zou stink of cheap cologies.four elt 
are choap and Tleshy. 


ho tho hell would want you as a partner? 
They aint choap clothes...I pay a lot for these duds,.,inat ti fet 


ypu get off calling me cep... lo damm cunt's going to call ae masa 
Gets UP) 


get aay with it...( 
SiROl: Sit dom...I'n not through with you yet... 
TO: You were through..the minute you started to call ne nutet 
) 


dba ssyout i204 Os GSs20RS 38 


$ ST.a88 TO Ba 


SHO: (RIGS) I warned you fon... (3! 
you 


5 oth 
2 mi sais OF 
2 TABLS am Put Go ovsn Ao staio4 St 


ese 


Tae your hands off 2 
CU? U°PH A KARATE CHOP... .7! 
CALLS...70R THe CHAC! 


33. 


Lait 


317...L0TS 


#: . 
Gib, 0 TS iTS 1D" 


ae aT BaCKSD sICKGR 6.2.2 ia 


AU S072Y GLASS 7. 
ear: 


<P arrenge ...shall +@ Yeadevous with,..i.iss saith? 


IG i 06ATD) 


. Leguire.. for another? 


giseet have to co to a socicl thing = little Inter nnd I've al. 


io gs uittle too auch 
» 
yyy be 21 Theo. .( 


3) Oh sad Theo.. would you 
gi that auaber for ne ageit...koop tryiag until yu cot thom. 
gl 


igure. +.«hon? 


cl 
gp rake it any tine you like... 


a't tek: 


5.1 grefer aot Fo go out in daylicht...ly eyes you ‘mom.. 


jit -Becoues vory peinful...Could we vossibly make it ...anell 
g 


ashe 
qu If you Lito... -hat day? 
y 


ghIQB, Mnorrow...if you think you could...You see I have a ez ohiy 


efter six...That would be nice... 


stoning $0 from algiers,..It"l1 de here tonight...1 alvays innoditely 
pmol] ve sey...get rid of it...I doa't Like to hove it around too 


tgued'v2 discovered from vast experience tat if qmm ono moves f:st 


ries aot get caucht...There's an old addage... "It's mach hardet to 


theaoring target” 


‘rnot too sure that she would co for tue idea that you save in oid 


amnns a very straight place...s0 to speale. 


‘M crrange for our meeting ...IZ11 ta:c care of tho rest... 


EG 


AdLo..If triage 


M get ten rer cont of anything hat she aicht 


Pr) 

SSUL att in the future ruise the cnount...It all de end: 
We 

., “MF cont isn't very much of... 
x4! 


sbeolutely :ot g....you may tae it or leuvo it...nvves no 


She 


difference to ue...you se 


I can meet iiss Smith o 


© ober mf at yy 


Lives sDon't bo greedy Leguire. 415 You 900 than yy 


sI'n alrendy 


deserve 


veel don't particularly live g eedy,croo! 


d politieions,,, 


The nanes are unecessary... 


B. 1 never say anything thet isn't necessary. .Theo(0\LLIIG) thop, 


later and tell cer i, 


K33 Tis ORIN PAT TS0 iKs GIvat an 


dy 
*g 
4 SIP) Good day....(L02%3 OUP THE 47190) 
Jos: (SPAIDEN) sell ...2..Jo2"t you thin’ 
30: I'LL show you the may out 5 


AIM .. SHRUG HS LIWVES..64 1: 
G.U. ERB. (Hd IS SiATING) A LOGI 
LC UaRsD BOB. 


LIME olay 


UR.B. (CLONCHIIG TiS 
OPENS TH3 LITTLE BOK 
Hal 


Tap 


LE 


I? 0.T OF TH3 BOX AND ig CUT TO: 
$ TAO PWUGSS TH. 


DLS 1200 TL 


O? IR.B. 


o3 AS A 751 arn 


Ads AUTS2...7\M332 GR OP Sg gtitinn 
POR A TASLS HS IS SITTIN |T...013 HD 57309... 
- Aro YOU...Jhere have you been? 

dalter. ome the joaat... 

ay that...iior's your father? 

gait seen hin in over = meck..Doa't you see hia? 

T ind a fight ...You know how difficult he o2n be... 


Blick money in your plnce? 


thave to ask hin that...I never discuss money matters... 


Lar GIY ROR) Ho's £5 doing? 
then evay...1 didn't think tt would catch on so quick 


touch turns to gold.. 


(BGM OOS LID GMSTRS| 1A AALZAS ta) sou 
take this call...Give Senay your onder,.,(S:178) 


‘you like? 


) Can't we have champagne? 

fio ...you get impossible on Champagne... het do you want 
Tm that case I don't want cnything...(Si2 TuRys POL ym) 
# If you're going to sulk 21 evening you can talle your thes 
s(ia ANGRILY TAROWVS HER FURSS ACROSS THE ROG) 
%& did you do thet for... 


with a gentlenan of your calibre... 
yo. (25 (HY ARRIVES AND BSyPLaY oxoss) (Late) 


| PANS 


ea 0 srl arse to the 
‘eee 9 rill do iag (fel 0 dolisr,., =a 
1¢ WHE ol ost YOKA went yu ere tay ‘shag sboutees 

father is supposed to bo asking n deal 
Z only heard abdout it this afternoon... 


the dlects to salt 


ft iaiow where you cet your informetion..dut it is incormet. Jf 
it mind ..the ladyxz and I wore talking... 
: 4 Coneser 
Feason to believe that ny inforantion is aume...1 got it 


BOUrce.+. 


Baert..jinlcoln...I would hate to pate a goremuient issap 
eek Can you iow... 
of it...I'm sure you make 5 lot of seople hapa. 


es you,..ilox will you got olt of heres 
{ 


+ Doa't you think re had dotter bo colar... ot 
aet...fou ‘mow how = hate to be Isto on ebro 
+ 1% 
jeeeYou'ro the on with the big aonth...(S? JaniG) 
o anke mo(S2Ai01 0) a 
haggy..ilow about aaother drink? Go: 


dy boy(2s D733 SHRbsY Bh Dae 


HDL .1b tas ey 


alte: Ky chessure...(S0tTS STL cr? AIS 3S) 
Gass: Teatro foatasts 
ts Terk ti sc eeTonbeeee(Ms T. 4S ak 4, 9) 

— meety 

Gor Ho, AetUATON,. 00ST CF SAAIOT'Ss TOI LM st 
WaT AMS UATORIAs AS Ta 352 vIFTsRLIT 7. Ls G0 
‘Stat Bot: «They got a busy pince... 

‘Woes B00 BUST... 


yb think I've just acon tho real pos, 


6H LUT Gol 01 


SAL AWD PRsD DATTS 
) BU Stor FoR § ues Am Licurs « 
pooKADER A EAU Bist SIAN... 


WSarch...Got hor for we@.. (SILLY 2U3 q2ts Ou CPT 
OF TOSS CAR WS 543 SILLY SUB OO TO SARs AB Tike dae 


ft the faintest Iden...iic sone to mox Pry 


ite well... 
++sOF something like that,,, 
You now it Sitly bub? 


es tis tencher at N.y.U. 
‘pounis familiar 
4 if I know... 
to find out 


ow do you like woridiag for dheroa? 
»The pays not tho craatest...Dut me got e lot of other 
2 ine. 


I Uleee 


eZoo uuch troubdle...f lice it just tho may 


& Lot togothor...open uy our on plactse. 
duck stuck in no house... like ay girls to be & 
,.It's safer and I got a chance to got into saytainy 
+eThis city has 2 lot sorey to be mide...yor Just 


“Pooplee +. 


PAGES 40-44 MISSING 


- : 1 cay tend fog 
Bibefex that they vould be during aes fiesvslnletes qa 

pefttice in Morroeco... 

a BAB Gon “ows nothing ndout it..or oe he m7e..4 Tht poy 

Shinge for suro befor you GEMS inforn oe,, 

Mhing for sure...ood that’s Zred ast dee Oe eet ty 

daterested in anything except that you ants gure ting i 

W get hic atus for the cobele in ay comnteysest tals 

Worth seventy tho 

Bi you do st ac long as st's donates 

oa paynont... 

c t of your nind?..“or what?..I've alrendy hel one ateten. 

te.sYou'll got noney ven and only when I sep seu de 


ad .f you Gam serew w> the deal... 


wory I'll never ‘ciom...0n secoad thought 2 sapose 
Mood that Is intorbred in Amerion...it doom’t 


“DOR: Tt moans mad...,and you got ne ...mads.., 
‘BiwthaY: Anger shouldn't interfere with busiacss. jm oftor OL they 
tr fhote...fo in Rhodeoia believe in white supronney ...vo ange hay, 
and we always will..Gome races are nore superior than OTNOTE 02d yee 
history.» 
“RO: Bull shit...Sone are more aggressive than others... 
_ 


: thing I aust varn you about....1f the blac%s over gain eee: 
in thio country tlie blacks Will be the first to regret tte ( 


Pack 47 SISSIES 


48. 


Syou weaicy we cet to business? 
Sustt Tf yw Likteee 


“2X. By I deni ia druce. 


@ hard sts: 


eollese 


erry only the best...fou hove 
rother larce roster of invortint clientele... © e-n be 
orca ot'er...I'n sure...don't you cgree? 


I don't thiak s0.. 


That's not a definite 


ASTCD soe 


Could you give ne on good ronson “ay I should? 


vor 


ey. 


shat other re-son is -s good as that? 


Bereeeee 


) fant did Joe Lecuire say I Jowd sey obot 
ing drugs ia ny establ. 


suicnt.. 


MRE, We said that you ran a straint Lsce...so to s.cek...ils rote 


wezis..I pride myself on renea’ 


ering details... 


33) SHARC: Bubbor...do you want to carry drazs...tite hn 
iny should we? 
shy not? 


wre you out of your nina boss. 


ay should we oat 4¢ all on the Line for = 


oa Haat stuff...ue're all rigat the wey wv 


34.40i: I couldn't have said it betters. 
BuBD. 


: e 
2 carry pills and sone us and @ovns...2 handle all the i"? 
azed and we really don't 


att 
Be (WATS HES BCX) Pr ve 


se Linreas ...bet ue handle taser 


interested? 


ROA Howes 


3. I do thixs you should reconsider...Don't you? 


PAGE 49 MISSING 


‘aan They dan't dave ad... 

GR: Thay eos find At... 

PAB: Probably 

Baia The A ded thea? 

Pale Thea ted... 

BEQOE OS UF AD TADS OTD TO A Fa OF FULL Ta O10. Nag 
“werpeiee for poor... (3S PUSS A DUTTON WO Tis Dams FRE ok Sag 

| RRR PAG. TH TOP A SOREN CHLSS DONT...) 5a Stam BCk AD Ray gy 

BeTTOH LID BAS LIGUTS GO OVE 20 A MOSSTTOR LEGAT SUT Many 

tm... PLSD GITS STRATONT UP I BeR 

PRR Thats wo.. 

‘Sharony That's right... 


SUTPLIG 14 BzD AND SHAROL SRNODE ET ay 
Ms PLIC SIGS CoatinvEs.. . 

: Jomas Christ... 

GAPCHTO BAYS RBCTION VO TSX BLCY TO THs CREEL, 


dt off...(S83 0033...) Jnon did you take thet 
yar Canerns concocled ia this noce...0s> for evmy mds 
eenary...I unve a friend of nave: Slee 


5I. 


abe TE R0N83 atte os re, oe 


cpttablere 


joe boing mith Yolts« 


Tyg v2) Tank's nie> to 2sre.Zoll ie nore... 
(ee 
* peator at agyT enatt tals hon you look at aos, 


You Caner e( Tice LO 


SIS STSSLe 20. 


pieatt mor who dt is... 


s<eeting someone? 


SKIPS) (3.01 Goss TO 7.45 2002 
spit wel? 13 PRED) 

_y lay T see you ? 

; Tease econo om in, . (D0 5) samen, 
i: feve you talxed to your father? 


fe doeza't sont anything to with it... 


ae Ices banking on it. 


sorry Pred. 
Lh I've told ny people that they would Anve their arms by ‘he end of 


Se omath,, * 


‘ut can I do? 
“ You hve Afoffice...a distribution Joint in ‘orro-co...I ‘now that 
"mld ossibty sors the shizsont throug thet offiec...Yor ——— 


Nommmer contd LYoursol? do it for no, tiroush tiero..i'y people ean 
BRE to te: 


thea un at that point...Tuey are ing to may any 


arice . crituin ry S02... do tvis for no, 


‘ve nover as 
: Ty. 
han I've vorved for @amae cx 


Me eeloM iy 


hy 


set Your ne fecl live shit....You now ay 


yt: Thanks anyvay...I'11 tal to you to.orrov, 


I feel terribl 


23) 7" 
i} 30a8 OVER TO BTM... 
I couldn't aclp hearing. 
recmssemrrenneasinesicieiretnomene ace HE os 


Te GETHER 
© 0S), mame... JRodes i 


of others 


Ig of th bhew 


on ne @@m to sup ly the arna. 
thing to do vith it.. 


iy father sont save ay 
couldn't care less for eju 


ity of the bls, 
Nothing you can do? 


CC. ON PH: DOOR wD A SSC0U) 1 13 oPz, 


722) 


wouldn't hove barged in lite this if 1 aevym 


3): 


Oh ..'n sorry..t : 


acd coneay...I forget to tell you,3: 


sharon would Lite to see Jflw 
Ju: You vont tell her I was here .. 


PRS: shy suowld I ...It's your business 


ant me to wait for you? 


. I'LL see you there... 


ae ee 


on ..E'2L drop you off on od 


Bas 


TE On. 
DBY}siaos: and ae thas roves... 
HS 12 TO HER..SiG, Purs Iz 


A CIGARSTTS) You want a Clarettes 


it to wee one? 

ant. « 

AMD THB _DAAPZS OPSA..A SECOND AND Tits SORUEE Cotas 
AWD TH2 LIGHTS ARS OUT...THS PLOFSCTOR STARTS PLC 


PACE ClULIG3S FRO A SLIGHT SUILS TO SHEER SUCK, 


(SHAROM DOSS AND THSA PUSHES TAS SUTTONS TUT CLO 


to get then..I thought I mew Pred ... 


‘sailing and alvays a gentleaaa.. Tou mee 
‘he has going,noans nore thas we “now to My 


SAMAK 5h. 
paoheom 
— 


RAMs Sis 1S OV TH: 


SARWit Toas.s.Tiey wor'ed it out 
TM DIAPSS IN SR BLIROO:! VATCHING Tt 


re Leaving now, .( 


32 Mag 
i L3Ws) On thei 4 


Ihat?....Just reaenbor wh t you pronbscd...Bye.. 


{OD LIGHTS 4 GIGARST?S) A MOUS4E AWD BUTLER 3: MAE 
(07 HOS Ing 
BUTLER: One of the things I 1ike about this place is that we have 7#N 
ho 
amewe in every room. mn 


SARAH: You listened? 
SUL: T have Re EEROMMNCIRES lot of ba 5, ty 
and one of ny favorites id listening to other peoples Conversations, 
SARAH: You going to tell Sharon} 
It depends... 
On whag? 
How much silences is vorth to you. 
On I see.. 
I thought you would, 
How much? 


Ten per cent of what you make......For now., 


Just for a phone call... 


Be nice..I might want to raise it...of course I heve another ied 


you might be interested in...I'm getting ready to opon a zlace cf ay om 
cLass 
I need talent of your looks ani cumisme to start with...naybe you voli 


rather work for me for a year , for nothing instead... 


i 
i 


SARAH; I like the percentage better...Now if you will excusoz 2c I hae 


to get ready... 


BUTLR: Don't ever dismiss ne like that..baby...I make a better fried ti 
9 

an eneny....0n second thought I like the other deal bettor....(stulll# 
ih 

MAR RUTLIG OUT UTS CIGARSTTS) Gave me a sanze..,,(its cos A 


THONG HBR ON THE BED) 


55. 


2 
BAAR TA PASIG CAR... DRIVE 5) 


ao 


WW? 2 ea 
© CHR 338 cK 
Ga? OU? AD CARS 


CAR PILLING ALOIS S195 tz 


_ 
gist ARS TISD WD GAGGED Wid TROAN Tino T13 Bich 


gu ke 


1g OFP Tis ROAD...7 


“a 


i? e 
ot ga 


- AD 
Saal 0? Taam 


13st IW aya RIVE 


S CAR OFF... SILLY3B VD toy 


TXT) SAWROU ARS BAG TY 
ae BAS 1 Aap 


Th Sein OF TE) AD Sats; 

hin wor'e on our mays 
pub +»-cet UR. B. for me on the chone¥,.!arold you stay nore =a 
_ ay 


0? woteh...'ll call you later,...(/5 STARTS TO MW SKIT TOWARD Tz 
3 
ug FACTORY: ) 
gi PA 


CUT TO Ii. OP REPRIGIR ATOR: SHARON AD 
wogs BOK10 BACK. ..SHid MOVIES WITH HER PZT TOIARD 4. DB RRBLTMAT Is 
gyGetl 8 BIPTY BUT IP HAS Soks JARS OR BOTTLES OU TOP OF IT.,.Siz LAT. 
i510 RUSH AGATHS? IT KCHocNG IT ova ‘OA PILZ OF REPUSS THAT 13 Nxt 
Poe wf ioe I? CHTO THS PILZ SO THE Wiis I? PALLS It 13 sor Tee 
sad JAR OR TO BREAK AND SH3 SINGS AROUND AND U 
gid M1303 OF THE GLAS. 


\PCBR Siig IS FRSS Si12 


22% Stay the aay you are...You have matches?...(.13 JODS YS) (Sig Gus 
SME HIS POCGTS URTIL@ Siig PINDS Tilsii...SHS THN GOSS OVER TO M3 RAZUSE 
38 Saaf oF Ir To 1H BACK OF HAR AND Slt SO TAT js SRAMTS TE 
Malt VILL Bs BITUIEA THs AND WHOSVER COLZS TROUGH T22 DOOR...5L) A 
RUS 2 PIRB (ID THY TAS THE :OPS Sid CUT OFF AND via-S IP ALOND HAR 
USAR sus purs ayo’, THE 7473 OVAR JLAR MOUTY,..SiS SITS TACK TO BACK 
ape 


™ omstog gag DOOR: 


Radia SPI sz 


L SOB... 2 THUS 41) $335 S 


iis DOSSN'T 


LY 3573 UP. 


GUA VW OPSIS PHS DOOR. .W8 Sss TS FLUMSS AND its FINDS AN 


AW STANTS TO SHOTAGR TL 


FLUISS WIT IT... .57 ROL GSTS UP BaA 
bs 7 POSTS UP BUHL yyy 
A MARATS CHOP ILs IS ‘7IOC BD DOW 


Gals UP 


WF Sis IS 200 Qy 
jini a cK SH# uceNG HIs Gul OUT OF ATS AIM. .H 
10 CORIR Sz 


PULLS A tte; ). 
our: 1) 
aron the bottle. JADIABSLY PIC S UP tg 


SAlis The bottle 


By 
THAD 1S BROSGI AND SUL} STABS AT HAROLD 4S kis LUNGAS FOR ¥HHR...4 tomy. 
Ree eeSiid TOS yy 


1 MRO TE BOPTLE wWAY AND SHE AND SMI axrn, 


CUT TO: TOMHOUSS: PARTY GOING ON...sTLD SHOTS OF ACTIVITY AS . 
CUl 10; STUDY: FRED S. 


Tagg, 


MAND SHARON: 


D; What are you going to do about him? 


SHARON: I don't 'mow...ie'll have to wait and see 


Soneone Live Toa jy 
never imov what way he'll BO next. 


FROD; It's agreed then? ATT TH Sewe 
SAL 


Al] right with me Fred,..I'm sorry that I didn't cone around som 
your way of thinking...1'11 get you ti 


’ 
aras that you need ant Dhagyp 
teen through our office in Morroceo.. .(MisY SiVB 


Fh29 Thank you Sam... 
I should thans you 


the both of you,..I feel maybe @ Livtl tall, 
FCS TET, 


PRaD: There's sonething I've never told you,Sam, I think you shoull ‘0% 


SH.ROil: You gre going to tell him? 


PRED: He'll find out sooner or later. 1 ey he should fiad out ner 


f F ro undoTlinge 
You probaly thought of me as being a real%eailse sceler of the 


oF wy sre06ets~ 
Lalmys yrecezed that semmem when you were etepmeemitoes i 


BVeE Stop to think why I sas weckh « fannttc = ti om. 


: rebably Aidn't..Ghoron ont I are related...t9 « my,,, vn 
PrandtatGA wre biec®... 

Mont think that's going to stop our agresent .ty pout 
et 1°12 sue you for everything you got....(7uD GAAS Laney 


Oats TO AND LILLTS A.. TH3! $48 VAT OS PD 
BMD TURNS THE BODY OF HAROLD OV R...u8 Sad AIS Ot ante 
MP PHS DACs: TCH! 10023 41S COOL ADD SOREACS GBT 
Son=of-a-bitch...Bitch....eet.cct, 


AS AVATLABLE: 


PMBO,uA CUS. .SAVERAL CPLR SAADY CaUANCTERS.«.17 15 
ie LABOANTORY.C?ILT.) TauRs Aaa Pozaae sear 
HIN 2H MIDDLE OP THs TABLE 13 4 PLLA OF EAITA 
DING BY I WATCHING I? CAIPULAY,.SoUs OF THS UBT AME 
AMARKBD BOTTLE AND GIVIGG TRI TO CMM TMT aes 
PACKAGS IT 14 SUALL GLISSIME BAGS. .20¢ 15 
ADJAYS POLLOIZD BY Ta20 vaTUEMNGR BG Goss: 
rq wolcoue to then...I vould love to sce Wiss Gaity 


f the girls that work for you aro clicate of & 
5 _ 


586 


pat aoe in his si0e,.% wondered why he always ‘nad to Go to tie ty, 
a, 


he's been palning stuff for e long time...Then stashing tt 
N.eH3 STANDS POR 


ERB, GALS OVSR TO THI SUE IM PROM oP ay 2m 
WRB, ark ...E'vo trusted you. seT Gave you eaLoyaent when a ea da 
this is how you repay me.....ren't you sorry? 
Yeseee 
ER. Be That isn't qgge enough...(i3 LOO 'S at AD nig 


STARTS SLAPPING HL vrclersiy Get rid of HIM (TO U1 -RCUS) Give bin an om, 


dose..liake sure you dump him in sone obscure slece 


jo one rill sayy 


just another junkie...( 
EDL 


ARK TRIES TO RUT BUT WARCUS IS TOO VICK XD Guy 
«M3 HITS AND KSSPS ON HITTING 1.R< 
OMIARS JUST WATCH... 


ITIL H3 FALLS UNCOISCIOS. 


UR. B, Take the men you need Tom...Please send them bac‘ when you ere thrag, 


Theo...I need gone refroshnent(its TAGS OUT HIS AV DGRCILa? ADI 2 


SHARON, BUR! 


Ol: then @ia you find out? 

DISDRE: About a month ago..I caught hin rocketing some of the receists ** 
the bar...Bubber got his receipt boo* from him tonicht and he ant 1 ome 
it with the book numbers we wave on file and they aoa’ ps sham tet 
13 DOSS) 

BUBB: SBE.,..(1N THE BACKGROUND Wi HEAR PARTY WOIS3) 

SHARON: Tet Son-of-a-biteh, 


Bubber . 


DIsDRE: I chec'ed with the grocerf lists and they don't jive 
BUBBER: ant me to get hin? - 
‘SHA Yeah, 


ss? I VIS? THOUGH..I don't want anyone to 7" 


shere's Sem end Fred? 


BU BIR: (LOVING) In the Living roon...dant then? 


gave thon. theres Diolre...0¢ Sarah for ag, (atsi3 
ul 


a) 


er gout: WILD PARTY GOIIG O4,..209B.8 G33 70 5 


fa V1 Wits. 
Pig m A OUT OF 
ws” 

ohh past DIDS 15 C Lig 9 SAY act's Sh, 
oem 


33 OVsR Ito THs STUDY 


af DOOR PLUASS Bubber.. 


9058) Butler...I'vo been told thy 
t stealing. ++ 
sé cal 


at's epice 


‘gy OTS notes 
you biteh(H3 S7.. 


|. gets not the only one who's told me this...Bubber? 
go 


S FOR HAR)(SHARON STEPS I PRO? OF HIM) 


jg, # emeetod out your recoizb book that you keep. .It's a duziicate,, 


‘ You slanted that on m0... 
ite hell I Cid. . ( Site ecommmmme (ST PING UP TO DUTLER) 


oie 0 Mert 

ge You tamed right I am... 

gu Thave souething to say too Sharon...If I don't I'm sure Butler will 
{elle fox tonight and told hin ich Y0\e_«# leit pam whore 
mam going.,-it was ay fault what happoned tonicht...Butler distened 
ae@umther phone and said he wouldn't tell you if I agreed to give hia 
areet of ay voy...1e had a little ficht semmGMme he raped seve 
‘nd of hin Sharon, It isn't YEE first tise he's done sonething 1eke 
“4.42 understand If you want me to cone sue Evirs) 

“Gi Puck all of you...You can take your place and shove it up your ase 
SOUR; EISVLES TARSATS SOT. (0% TOP OF TTS 1B WEAR SCRSAL PRO: THs 
713 DOOR BSTHG BROW IU AND YS SMM POLLO! SHARON ID THs 


JUST AS THY START 


43 CUl T0r HALL .. TON'S L OvaR 


SEARCY S83TNG TIT IS GOING ON SLIPS BAC INTO TIB STUDY ::p cin: gy 
AID: TS (COS) RATER CH SS 7 


2AgY CATCH 


13 GIRLS AND Toes 225 9 


30 AND Si: mmm 


he girle are taken oxt by three of the 


thay 


33 OVER TO «JR HIS(COPS) AVE PRD An 3 


iD Tis TO 
qos Let him go., tidsllING Silt) You get out of here doy. «if you ver om 
RISDLY) (70 FRsD) You think you'y 


here again I'L1 kill you..(S\Jl SKIT: 


smart + Dol’ you...I've had enough trouble out of you.. Palo hin to th 
roof...(F239 TRI&S 10 G8T AWAY iS 
‘THE STAIRS) 

W2 OUD TO: YAU: STREET : THE COPS ARE PUSHING TH GIRLS Io Taz val) 


Y DRAG HIE SIGHTIN 


POR SIS LIP: @ 


WS Cv? To; THS ROOF: TWO COPS HAZS F ED BY Tis X May 
i OTaR THs BDGSs 

(eat). M2 HIS (COPS) DRIV:! PADDY VAGOM... SHOTS TRVZLIM... 
SHO? OF AN ULD HOUSE.,.THEY ARRIVS AUD PL2 GIRLS ARY PUKSN OUT AD AS 
ne ps 


CUP TOT TUGSEAS'S OFZICE: THs PHONS RINGS AND JOZ PICKS IT UP: 
“GS... where are you? 
cu eget ROA: In a phone booth. 


J03: Sarah just called me ant told me what hapyened..3he told ae 


has tekon the girls,..It was Tom iat raided you ,. not the poli 


would 


¢ WGA varned you if it were then... 


GUE 10; SURO: Son-Of-a-bitch...I should've ‘mor,..ihere?. 


T'11 call you and let you ‘mow how I make out 
MCI 


CUD TO: TIiI¥'s message varlor: PSP, TL AND 


SHAONS (DULONSTATLIG RATS TO TH2!) Then this( TLLUSTR- 


a ES 


6I. 


320 weTing»-Peory hel» ae with ny wig(SiL 2033) (tL ts oe 


¥ = 
op” 7938) Ready?..lete Go..-.(7"! 
rg _ 1500888) Ready’ fis 


"EAU Wer meDBL bac 
PSPPY 1 Su G6 UP 70 TL Nor 


; (90083) SKTIRTOR « 


- yINa OF u3¥ TLD IS TF OFIT LD 0CL oN Tas DOOR... 
* gy SHBLYBUB GOS 70 TH DOOR <WD OPSS IT... 
yt 
o™ attd nave to wait youtre.s... i#HAT7 3o YOU GIMLS Jam? 
e wiZSen to work for you...liy friend hore heard about your 


; é thought we could do better here than vorl:ing the street... 


e oe0(H3 SHOUS 


Si INTO Al TefigRs ROOM AD CLOSES 2 aS 


I'n expecting the man bac’: any mozent nov...I alnays 
S130) (20 TL a 


gto wait in here..(7 O Si!.RO:) I'12 audition you first (4 sto7s 


dis nev girls...(i3 57 27S 79 TAS OF 
e 


yo art MMROVGH ANOTHER DOOR) (HS TWAS BACK TO SHAROW AW) Says) 
AIR ND IS ABOUT TO TARE 
1 243 GROTI. 


nem sone LoO%er, babe...ii5 11.3 OFF 
3008 BY SHARON G2PS HIM JIT A KICZ 


gS HIN JI74.4 XARATZ CHOP TO “Hs ‘TSCK...UORZ SHO'S AS WAIL 


DOUBLES OVER 


7008S HIM...SH3 OPSIS °43 DOOR dilsRS TINY AND PSP?PY ARS AND THEY 


xo: My you tie up Silly bub...Pepny come with ne...(2i3Y skI2 Lito Taz 
Pons 


jim OF M3 HOUSS GHSRS THS REST OF 742 GIRLS ARIgOM T4sIR WX 2 
a 


Ait do you think you two are coing...You “mow you're su2posad to stay 
*heek,..(H3 SPARTS TOWARD PSPPY) I ought to teach you a lesson(Ii3 
S34 10 SPUKS NOR AMD 323 GRABS IT AND T ROWS AT! + sSHAROW 
TOON ATA 4 P27 MITS...TIO OTHER MT CONS U. Lu ATRCH 
Tid OZR ROO: 3 GIQLS 
3 3 ppsovsa UIT TH 
ay +0 Pur THSIR PUTS OF AND OPUURS TRLING 70 C37 OT 


iG 


Dp 
POM LSE OF THE aE GUYS AND SHARON BLOWS A WAISTLS 22 


PINAL PACE MISSING 


TREATMENTS 
SYNPOSES 
PRESS KELEASES 
LETTERS 


, Bteheo, Asa is plucking and cleaning chickens, ane 
r) pers Expo! grandmother upset by Niels" marriage to 
on srl; kev she should have insisted on his going to 
if yer than English school, Cut to attic bedroom, apse 
yoon for nevimtveds. Expo: vhat 4s she ike, lars 


x wth ye 
pleture of Donna” Scene: barn, Asa ficeding aninals, 


: ee for grandson's expressed to Ole, Asa 


ia ptr pitch, sends Ole to granery for grain, as soon 


Pie of the way she creates her-own accident, Ole runs 
“yF geral commotion, Sut to grandmother's room, Ole is 
ine t # favorite of grandmother, boys dismissed, lars 

pitas of causing accident for attention, Gunnar ~ 
i ard, they are arriving. Cut to buckboard with driver, 
Trreotings etc. 
ysedoPh) Carrying of luggage up to room, establish lars 
yon vith Donna. Cut to Niel's eit bedroom, bring out 

{pelt bedroom redone for Donna, Donna asks to meet Asa, Ole 
gone om that she is stilI asleep, Lars suggests they all 
ge ora to freshen up, she must exhausted by trip etce, they 
ym Cat to father and three boys in barn, talk of wonen,. 

" istt, Ole embarrassed by ‘man talk.’ They make fun of his, 
tinity, he leaves, Cut to Donna lying on bed, door opens, 
lamters, scene in which Asa proves her dislike for Donna, 
‘vman's treachery is brought out, vows she will do anything to 
inp marriage, Asa exits, men are entering house, she hears the 

Wuother fell, general commotion. Cut to later than that 
‘ei, suppor table, al2 except Asa, Gunnar and Donna hit it off 

‘er gpests taking food up to Asa, Ole says ‘no’ he will take 

Ss ‘why not let Donna take it up', Donna brings out 

““liness of Asa, fanily “surprised, disbelievings 


Cut to next day, Donna and Niols walking in fields, Bp , 
schooly their neeting, background, etc., Donna's PiRontttoy 4. t 
gble “Back to England, no good hore, Niels" tfi2ing her 44 he 
her inmaginationy end up with love scene. Cunnar stunbley 
thea, enbarrassnents cut to Kitchen, Asa and Lars erpo ati 
how long they are going to stay, father wants Miels to F stay 
always, Niels want to go someplace else to live,, Asa's love 
of Lars widdow, abnormal closeness, frickion between lars wt 
"mig lars brings out ‘my house, not yours", Asa eries, larg 
exits, Ole comes in and comforts Asa, Asa works Olds affection 
against Larsy © Cut to Mels' bedroom, tmx resting, lore ‘aoe, 
scone follows of intentions, future, Lars physical attraction 

A°% Doma, Qonna unable to control physical attraction tovard 
men brought out, sé dhe builds soxually, Niels breaks mam 
scene by calling from yard, 

Scene: Ole asking sexual question, from Lars in bedrooa, wa 
man talky, Ole's homosexual attraction toward father, Cut to 
hilltop, wild flower field, Donna picking flowers, enjoying coute 
Gunnar appears, sual talk,, talk changes to personal, Guimr ile 
Donnas uncontrollable sexual desires, brushes against we. 
leading to sadistic intercourse (animal). Cut to Asa's room, 
cleaning, Ggoes to window, sees Gunnar coming ‘in whistling fre 
field, semi-hardon, sees Donna few hundred yards behind, closéll 
face of Asa, she has sized up situation, Asa gets Bible off 
sideboard, exits, Cut to yard, Donna entering, ssa grabe Dontby 
riffs her into barn, confronts her with dettuation vith Gumh 
makes her svear on Bible, religious fanaticism brought ott, 


accusations, Asa accusations,, scene up in air endings 


1 yjels' room, he asleep, Donna tells Miels of Preceding 

of Asay Wants to leave, prenonition/ ‘tragedy, Mole 

rae potty her p Cut to barn, Lars showing Ronna how to 

s , pua0roUs scene, horseplay, suddenly father senses Donna's 

, bien, tries to break 1t off, heads for barn doar, ve think 

é jing ¢0 ext; long pause, shuts door, Gonos back to Donna, 

ype scone, she passive. Dinner table, Asa 1lke a Cheshire 
ans, ounner & lars, eyes down in food, noncommunitave, 


ow ‘iels carry table small talk, Late that night, Asa 


eo thes 


on 600? Gunnar, he enters, Asa asks what's wrong, Gunnar 


preparing for bed, religious etc. Bible, prayers, 


gos 8X with Donna, Asa comforts, Gunnar ends up whispering 

ya's ear, fadeout. Fade in, same scene, establish clock, 
ay sorningy cock crow, Asa restless, masterbating, Fade out. 
yols' roomy dressing, business to attend to in town, Donna 

P sinost pleading, to go along, Niels asks what's wrong, Donna 

gt sy, Mels leaves, she is depressed. aint to wktetompx barn, 
yi mayloft, pornography, pictures ete, masterbation, Suiuacts. 

tte Kitchen, &ex disheveled, morning tea, Asa enters, nastily 

pis Donna to get milk from cow, Donna proceeded to barn, Asa 

sto pick rasberries. camera stays with Asa, by creek, Asa 

ties out vross, looks aro'nd , noone walking, asks God for 

tetimess, hears voices, answers with ‘yes’. strips naked, 

fit rasberry thongs, beats herself to bleading, Cut to barny 

‘amtebing Donna milking cow while mexturiktmgyr : playing with 

“elt, her unaware, Lars enters, on horse, dismounts, starts 

“$i dom horse, standing near Donna who is milking, her eyes 

bh tasket, Sxes Lars, conscious of this, plays it up, 
“tag ‘Teches over and touchés his groin, reverse shot be 


» 


polls her into him, lovemaking ensues, Cut to. Ole atora) 
father and Donna making love, fadeout. Fde FPadein, faethe, 
puttoning pants, leaves, Donna-Lars, embarrassment, Donng tray 
to touch him, he shakes her off, leaves quickly, Donna stanty 
to gop Ole appears, tears in his eyes, confused belilderes, tng 
appitite arroused, slowly walks up to her, too Lone; she liky ‘ 
frightened animal’ tries to but cannot move, he grabs her head ay 
elumsily kisses her on mouth, both collapls to ground, scons 
builds sexually, far barn door flung open, Asa standing fortous, 
with leather belt, Ole scrambles outside, Asa slams door sint 
locking it, attacks Donna viciously with bélt,, whipping her intj 
semi unconscfousness, Asa t en methodically goes to pitchfork, 
picks it upy, comes back to Donna lying against wall, Asa relses 
pitchfork, and rams it down into lower regions empaling her to 
the wood, she turns , head high, almost proud,, unlatehes bartdai, 
throws it open, and walks out,omty striding out,. head hiett, 

Cut to long shot, Lars, Oley Gunnar in yard facing barn, Mels 
arriving on buckboard, Asa keeps walking, Niels senscing soacthiny 
Jumps down, his tuo Brothers and father standing imobiley s** 
facing barn, Niels heads towards barn, gathering speed as he 8 
Jong pause , witn wind blowing,, Niels screaming ‘Oh ny God, 9." 


og {ATE NIOHT....LAURA AND RANDY ARE REHEARSING A SCENE...A LOVE 
geen AIDY GRT'S CARRIED AWAY AND LAURA STOPS HIM...HE O0ES°TO 
00 LAURA ADJUSTS HER HAIR WITH A HAND-MIRROP...A PIGURE 
oot OR THE SHADOWS...IT COMES UP BEHIND LAURA...WE SEE A GLIMPSE 
4 BOOHER SNIPE, .. TT IS PLUNGED INTO LAURA'S BACK,,,SHE SLUMPS IN 
pg ulR AS IF SHE WERE SITTING...EYES WIDE OPEN, .,.PIOURE DARTS 5B- 
go DRAPE, ..RANDY COMES BACK TO APOLIGIZE TO LAURA FOR GETTING FRESH 
yt WR.,.HE TOUCHES HER AND SHE SLUMPS TO THE PLOOR IN A POOL OP 
wxD...HB BACKS AWAY TERRIFIED AND FROM BEHIND THE DRAPE THE UP- 
jsS0 KNIFE APPEARS AND IS PLUNGED INTO HIS BACK,.AS HE TURNS ano 
us THE DRAPE IT IS PLUNGED AGAIN INTO HIS STOMACH...HE REELS AND 
puis WITH THE CURTAIN ...NEXT TO LAURA,....CLOSE UP OF GLOVED HANDS 


yiD0 CLEAN THE BUTCHER KNIFE,..WHISTLING "NO BUSINESS .LIEESSHOW! "3 
HSDESS"...ec00 


(QOS OVER STAGE PROPS......006 


(10: OFPICE OF MARGARET WEBB, ..ARTISTIC DIRECTOR OF THEATRE GROUP 
WUD THE MASK AND GOWN:.....SHE IS WITH HER DIRECTOR ALAN MANNERS... 
THY DISCUSS THE DEATHS VERY UPSET...AND WHAT THE POLICE THOUGET.... 
TRI TT LOOKED LIKE A ROBBERY AND MURDERS BECAUSE THE BODIES HAD BEEN 
MGICKD,,,YONEY, WATCHES TAKEN FROM THE BODIES,..FACT OF ANOTHER 

Ti cay REHEARSAL BROUGHT OUT FOR THAT EVENING... 


fen, COMPANY OF TEN ASSEMBLED, ,,THEY ARE UPSET ABOUT LAURA AND 
| SMIRDERS BUT CONTINUE REHEARSALS... .THE COSTUME MAN. . .ROBBIE. . 


TAXES SALLY UP TO THE THIRD FLOOR FOR A FITPING,..IT IS A PERIOD my 
THEY ARB DOING, ...AS SALLY IS CHANGING ..THERE IS AN BYE watceyy 

THROUOH THE WALL... .JEFFREY... (COSTUME MAN))..HAS TO GET MORE POS ip 
TEAVES SAILY ALONE, ..# LIOHT FLICKS ON IN THE MENS DFESSING ROoy jp 
SALLY CALIS "WHO'S THERE". ..NO ANSWER, 


SHE GOES TO THE ¥EN'S Drags 
ROOM AND AS SHE REACHES THE DOOR,..A HAND TURNS OU? THE LIGHT. 32 
REACHES IN 70 TURN ON THE LIGHT AND HER HAND IS CHOPPEP CPP,,.43 gm 
FALLS TO THE FLOOR WE SEE TWO FEET BY HER ...AN AXE IS RAISED 11M) ny 
AIR AND IT CHOPS OFP HER HEAD....THE HEAD 1S TAKEN BY THE FIGURE yy 
DARTS INTO THE HALLWAY..... JEFFREY COMES BACK AND GOBS TO 100% FoR sy 
WHERE HE LEFT THER...NOT THERE ...HE NOTICES THE LIGHT ON IX THE ¥gy'5 
DRESSING ROOM,..HE SEES THE POOL OF BLOOD COMING FROM THE ROOM,..sms 
SALLY'S HEADLESS BODY AND RUNS SCREAMING FORM THE ROOM,., 


CUT TO: GROUP DOWNSTAIRS... .HYSTERIA AS JEFFREY TELIS WHAT HAPPRID,, 
‘THEY CALL. THE POLICE.....00.6 


CUT 10 POLICE DECTECTIVE CONNERS OFFICE: HE IS QUESTIONING MARGARET 
AND ALAN ABOUT MOTIVES....SHE MENTIONS POWER STRUGGLE AMONG THE GRUP 
HE SUGGESTS THIS COULD BE A MOTIVE, 


CUT 10: SWEATRE,,.LATE NIGHT,,.ROBERT QUINTON AND MARCY RHODES MH 
HEARSING A STRANGULATION SCENE,,,IT IS LATE AND THEY HAvE DECIDH 
CALL IT A NIGHT...MARCY GOES TO CHANGE FROM HER REHEARSAL CLOTHES. «+ 
AN EYE IS WATCHING HER AS SHE CHANGES... ..PHRCY JOINS ROBERT H? Led 
AND THEY SHUT DOWN FOR THE NIGHT....MARCY AND ALAN GO OT a i 


x 
DOOR TO WAIT FOR ROBERT TO TURN OFF THE LIGHTS... THEY 74% 


f unis THAT ROBERT 35 TAK: 
& 


fs ARS OFF,..ALAN LIGHTS & MATCH TO,FIND THE WAL, SWITCH...,, 


NG TOO TONG... THEY RE-ENTER THE BUILDING 


Os 
i qgfBAMS AS SHE SEES ROBERT'S BODY HANGING RY THE NECK IN THE 


s A FIGURE DARTS OUT FROM THE BACK OF THE MAIN FLOOR 


goat WITHA’ AXE RAISED HIGH. THE FIGURE SWINGS THE AXE AND GETS 
yh TMB HEAD.....MARCY RUNS SCREAMING UP THE STATRWELIL AND TWT0 
60000 FLOOR THEATRE,...SHE HIDES BACK STAGE, ,,THE FIGURE TURNS OUT 
p40 SKITCH AND THE BUILDING IS IN DARKNESS, ,,NARCY HEARS HEAVY 
sifiO COMING TOWARDS HER AND SHE GETS INTO THE HALLWAY AND GROPES 
inv UP THE STAIRS TOWRD THE THIRD FLUOR...THE PIGURE IS RIGHT BEY 
go HP, 
| yfR..THB DOORKNOB IS MOVING... THE FIGURE CAN'T CET IN 
10) O0RS TO THE EXTENSION PHONE AND CALLS THE POLICE,.,, TERRIFIED 


HE SLIPS THROUGH THE THIRD FLLOR DOORWAY AND LOCKS THE 
SHE RE- 


| GOES OVER TOWARD THE MEN'S DRESSING ROOM...WAITING FOR THEM TO 
| 185,...4.WE HEAR SIREN IN THE DISTANCE AND SHE SMILES AND STARTS TO 
| W210 THE DOOR, ..THE FIRE ESCAPE DOOR FLINGS OPEN AND THERE IS THE 


‘TIME ITH THE AXE .,,THE FIGURE RAISES THE AXE AND ADVANCES TOWARD 


WU4S SHE IS BACKING AWAY SCREAMING...... 


| STS": OBTECTIVE CONNERS AND ANOTHER PLATNCLOTHESMAN ARE STANDING 

} ™Wer's popy,,.17 IS COVERED WITH A BLOODY SHEET. ...ARGARET 

TES AnD comers PULLS BACK THE SHEET TO SHOW MARGARET...THE BODY HAS 
“VOWRNERRED,, MARGARET PAINTS AT THE STOH? OF TP... 


PROUKED 
ARUERIAN PROCUCTIONSaal 
ALLEN cared ROSILY GAZZONI 


PHOTOGAORED ac ERED 
ANDY MOLLE AY 


SREEIPLAY BL 
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(erg 
yo Uers * : iat ven 
a _ ROLERT SERVE 
fag . HELENA VELOS 
. 7 WEIL FLANAY 
a -s GE CONNELLY 
ca a DAVID HAZARD 
a 7 JONATHAN EAST 
m : PRULENE, RAMSEY 
Lt - Pa CAEN 
wR ae HSE BIGELOW 
om : ae LIA HART 
w = ‘ EILEEN HAVES 
Pe . ERY CONE 
Say . ROTA BEMIONG 
rl . MARIE COMIN 

Léé RAID 


SENOPSIS 


(losis Nenning, invalid matrinwk of the Nanning len Lesa ing 
“dinners Her poungest daughter, Carol, awvouces aha has invited eatin 
for (Meisimas dimer. (lovin infuriated, Uno a violent tantrum auf a 
coma, Jt is nevealad that Claris is an alcobolic and. exists on a oo Bie 
blood charges Friphtening transfusion scene resiones (Lanta back ty me, 
Cowl s cag by maton senting muscle magazines or erjyig uty 
soual satisfaction We then neet fiathey oldest son, a priest, and ki, 
Bata toate on aig (inne dimen wih hin, Sn dy i 

love scene in the rectory, 

Debecn (ple; hho piaynate, an tii 
eiotic seual display ending with aomazre Listening at the doors Bato ny 
to her bedtoon Nathaw enters furious af her reductions} his brother hcl, 


He aays, "ister you little slut, J'm not going to take any shit from yu.” 4, 


beats her unmercifully, Ends up begging forgiveness, ahe spite in his nous), 
We then find Garbara in her bath listening 4 radio. Radio is hrocked int 4 
Barbara - elect cuted, 

chal ond his pregnant wicfe Susan have a violent fight, Jt ts reveled gy 
had trapped hin into manninge by her pregnancy. Out of spite and hatrel, he telly 
of his seual relations with his aisten Carol Susan hysterical, suns fron rom 
seremning she'll bill herself ~ kitchen ~ ahe grata mead hniferfinds ake covet il x 


We find ourselves in Dr. Krams’ office, the blackmailed fanily dockit to is 
performing an abortion on the fiance of Drew, (laris'es second son. This isa 
Aeniying scene, of-«-habpiacabondions— Tat evening, we find the fanny cm 
at dimer, Tha ncles hal fang aban incest is 
Ais aiater Carol; Drews Margaret, hen eldest daughter; Motthary and Bust Mat 
pungest son. Heated auguments arise, tiortimen, (Larizes! attendant, vol, 
“as Margarete! father, Susan, Michaels! wife uo La pregnant, extunely poesie 
jealous of Michael, visits Clania Claris inforns Susan thot Michaela’ fatie 4% 
an asylum for the (rininally Inscnee 


Pi plunging tnife inty her browsts 
HT pen ouires, tells Drow his fiance is donde He has taken necklace 40 pay 
oorlet in de We find Orew packing, (laris tells him, "Get out while 
1 a ct fo baton to bedroom = fiat fonatten and Narzatel Gorattan a 
eoally poaseas atiacks his wife Margaret, Her masochistic tendencies about 
| ald oe bright out, Sezond, Guster and htt bedroom Matthews! 
tndencies for Buster brings out busters! hatred of the wld, He mashes 
yotlwanien Third, Clarisea! bedroom Busters! paychotic sickness is revealed 
pplsmilen Hating this expoaure, he crashes her uheclohain into wall and 
ipiptmcally from toon, She punaes hin screaning, "Run, aun you Little bastard.” 
sgh Niches badhoom - exotic diacusaion between Mhichael and (arod about their , 
piwlatachent, Natthev interupte, hatred between Michael and Matthen exposed. 
(db - forcast - Bunter, deaperate, hysterical and frantic slashes his wrist 
‘ulctthew! bedroom, (Carol teks brings out Mattheus! weaknesses ~ gives herself 
wily hatthan - he is repulsed by her advances, but his weakness fon {leah gives 
selledits & his knees, She attacks hin, spits on him and exit He torn 
seals ustrated emtions tries to hang himself, Unable, a cane pulls the chain 
‘ade hin ~ death, 
Hin ad feasica, the maid and butler have been planning (arises! death, 
‘glee pachased a du from Dre Krom that Ls untraceable uben injected, Peter 
Ba int foaging Clanises! signature fon power of, attoaney, They propose 
inidt bell aings, they exit, poison is put in thein glasses - they return - 
Shi they die, 
«roti efor bal = fot lve sone ~ ae 24 into bathroom 
ha, ‘ther foge ~ she unithes in agony « Jonathan enterasiph is clubbed 


(conte) 3 


Last acene ~ finds Michael and Carol together apain (anol inies b oeug 
hichaela! former sexual akteaction. (arols! mind snaps back into her child, . 
hhichael xepulsed refuses hen advances, She runs out, deranged, clins suis 
(Clarte0e! room calling, "Mamaw-mama, " Charly, in an alcoholic stpor, replins 
"Carnie, is that my (arrie.” von bursts open, (arod in maniacal ange grabs hus 
others! uheclchain and tnows her down the. stains, Michael rages out of Has 
finds (arod laighing hysterically over theia dead mother, His mind anapt, ad i 
violently strangles her, and. ther nenonsefully, as a child. site aoching her hel 
in his ame, Moatiner calmly climbs the stains and dials fon the police 


TH ENO 


PRESS. RELEASE 


poisthe secret Caria ahanad with no one? 
pe ofuid the outside wald might find out about hex paychotic 
pyiitshewiah hen dead? 
pbx ry fberrations a reault of heredity ot envizonnend? 
ys bn so "Father Natthew," toan between the world of the 
guck ae ronnaley and dre abnoanal twilight wald of forbidden. love 
ed sound deviations? How does he solve this dilenma of his forbidden 
wrk Gils ck the entinal love for the "spanking queen” 
des Point Cadet? 
jut and sex tun rampant in thie movie, This Ls just one of the many 
seer R Nie Me eC y Seem 


SOWN IN LUSTS 
HARVESTED IN HATES 


“moves avns saiyas es 


‘a 
SS ms ie song, oF SUPERLATIVE seni : 


“THE NIGHT OF THB FULL Hoon ™ 


CANBRA ESTABLISHES THE PALATIAL ESTATE OF THE nooter 8, WE cur 
YARD OF If AND WE HEAR SCREAMS OR PAIN, AT THE TOP OF THE HILL mE szg ma! sy 
CLOTHES ORE ON FIRE, HS 15 BEING CRASED BY THRDE ByLLYS, THEY TUMBLE yxy, 
BILL, ALL THE WHILE HITTING AND KICKING HIM, PHOZBZ AND HORTIMER aU om 
BIN, THEY CHASE THE BULLYS AWAY WITH QTONES 
ON KALCOLN AND CARRY HIM INSIDE. 
ONCS INSIDE THE HOUSE, MALCOLM WH: ‘SRS AND RUNS TO HIS PLACE, Ip by 
FILTRY, GARBAGE LITTERED ROOM, THERE ARE RABBI TRS AND CHICKENS RUlILiG Aan, Sty 
HEADS FOR A PILE OF OLD RAGS IN TRE CORNER, HE IS MENTALLY RETARDED, ALingy a 
LIKE, PHOEBE PUTS ANKLE CHAINS Oi HIN AND HE CURLS UP LICKING aIS wompg, 4 
FECUT To THE STUDY, WEAMEET PA WHO IS SITTING, HUDDLED IW A comaa a 
© OLD ARN CHAIR, HE IS FURIOUS AT THE ASSAULT ON MALCOLM, WHICH Is 32 g hil » 
EAPPEN TOO OFTEN. HE WARN! FAMILY THAT THEY MUST NOT Ley SAFETY o7 R 
ROUSE ANYMORE, UNTIL AFTER SI 


CLUBS, TREY HAVE PUT opp = 


Ny 


ST, A FOTUER THAGE, AY OLD jy 
SHE HAS TAKEN CARE OF THE FATHER AN! REST OF THEN EVER SINCE THEIR yon 9. 
lis SHE WAS A GIRL OB THELVE: PHOEBE ISSMQW THIRTY FIVE: MONICA IS THE i: 
SKK SHE IS TWENTY SIX, SHB-ZS LAZY AND INSAMBLY JEALOUS OF HER YOUIGEST sist 
DIANA, SHE PICKS ON MSCOLM: MORTIMER IS NEXT PALINE, HE IS TWENTY FIVz,c 1, 
VERY CLOSE 10 DIS#X, HER CONFIDANT AND FRIEND: mace 1S TWENTYTHREE, Raa, 
ANIMAL: THEN LAST IS DIANA, SHE IS PA'S FAVORITE, SHE WAS BORN OF A DIFFEGID guy 
THE REST, SHE HAS JUST TURNED TWENTY ONE: ) 

THE SUBJECT OF DIANA'S ARRIVAL IS BROUGHT UP, SHE IS 10 ARRIVE THT Arexoy 
SHE BAD BEEN GOING TO MEDICAL SCHOOL IN SCOTLAND, TO BECOKE A NURSE, If oz 1 

TAKS CARE OF HEREATHER, WHO IS AN INVALID.SHE HAD we YOUNG MAN AND GOPTE: ‘asx 
~ AGAINST GER EATEERS WISHES, HE 15° A-PAINTER an FEINTESE, HE 1 TS GOING 9 Live 

WITH THEN.DIANA HAD JUST COME OF AGE SO THE FATHER-GOULD NOT STOP HER. 

DIANA ARRIVES WITH , GERALD, PA STAYS IN HIS ROOK AND WILL Wo? 
Coxe our 10 ERALD, " 


‘THEY ARE SHQWN TO THEIR ROOMS, THEY START TO UNPACK, PHOEBE TELLS DIAKi TAT 


ua 


Pe: 


~ PA WANTS 70 SEE HER. 

% PA'S ROOM: ors ‘THAT SHE HAD BROKED THEIR PACT, WE AAS VARIED ZR 

“AGAINST HARRIAGE, THAT I? Cal WORK OUT WITH THEIR FAMILY, THAT THEIR ATsTAWS 

"FAMILY BACKGROUND WONT iiIX WITH MARRIAGE HE EAD ALLOWED WER TO GO TO scHO0L ch“ 
ONE CONDITION THAT SHE WOULD BE ABLE.TO DEVOTE veh LIFE TO THE WELPARE AND aa 
OF HER FAMILY, SHE TELLS HIN THAT SHE IS Nom, 
HOTWER WAS DIFFERENT, SHE HAS A RIGHT AS 
LOVE, THAT SHE WANTS CURILDREN,T0 PLEA; 


Axe THs REST OF THE FANILY, 
(OWKAL MORAN TO iii 
‘SEE HER SIDE OF 17, silé Piians 4 


2. 


porO1VB HBR ANQ TO LOVE HER. PA IS VERY UPSET, 4 
FAMILIES DESTYRY, THAT IT WOULDN'T WORK ouT, si 
(figs 9 ONG OF EIS UEART ATTACKS, SHS HAS TO GIVE & 
oy pM EXPOSITION ABOUT HIS AGE, HIS HEART WoNT Bz 43 


“e | a 


qciR: FHOSBE AND WOMICA,ARE PREPARING THE EVENING AEAly ‘aT 


ao 
; ae - : 
ws fooK: SHE TAKES OUT HER HATREDS ON HALCOLK, SHE T2AsES fxs 


ant ‘THEN DROPS HOT CAND YA ON HIM AND PROCEDES To TORTURE Hiv. 
an 

be Me 

i ‘ygih THE FOOD IS WEIRD, RAW NEAT AND VBWATABLES, EXCEPT FOR D2: 


my 18 IN RIS BOOM AND WILL Nor Jom FOR DINNER, siONICA Sz, 


a yam, 1? LEADS GP MONICA THROWING OVER THE TABLE AND RUNNING OUP, 


ALS 


ort) BALLS; IN rit sianosh we sen THE FAMILY ROAMING AS IF LIKE 
ig CAGED TH A wO0, | 
735 HB NERD WORNING, iS UP BEFORE AYY oNz ELSE, HE FINISHES sits 


ait BO HIS BI CLOTHES, DIANA IS STILLASLZEP, HE DECIDES TO GO TO 
recurs, ‘HB GETS TO THE HALLWAY AND, OOK OF xornoxks ON HIS FACE, HE 
S110 SMES ? DIAVA, SHE GOES WITH HIN TO SEE WHAT IT IS, 

“qT HALLWAY; THERE IS BLOOD. » Aid HE REXAINS OF SOME RABBIT?S AND 
46 TWO VERE TORN APART BYA WILD ANIMAL, 

‘TNE: LATER THAT HORNING: PHOEBE TsLIs GERALD ABOUT MALCOLM, T: 
22M OTN OUT OF HIS ROOM AND cILLED THE ANIMALS, SHE WARNS HIM THAT U5 
‘STHNE MERTED DIANA, THAT IT bun END UP IN DISASTER, GZRALD TELLS ER 
‘21M @ WR BUSSHESS AND STALKS" | ‘our. 
| 770m cazeo EX IN THE BACK YARD: 
(SS0,TET HERINESSE, EXPOST?TON OF 


HA? IT I3 


IMER AND DIANA ESTABLISH WiiSIR 
LIVES, THEIR HOPES AND PLA.s, 
SUB SAYS EVENT 


WHEY 


ay 3 is 
Pte ‘8 BEDROOK: GERALD IS DOING HORE UNPACKING OF HIS UAis, US 
is sum 
'NASE, XXGXD AN OLD SILVER CROSS WhAPPED IN A cLotas 


"TELLS HER WHAT HAPPENED WHEN” NONECA-% 


3. 
ro WAS AI 81S GRANDHOTHERS, HS DAYS IT OK THE DED Pes OUT TE agg 
gwises AND IS ABOUT TO UANG THE: UR, NE OPENS tity cLoswr DooR AiD 
\WiTH A ANIFE ERX UP RAISED, AS IF SURIKE, sea GRABS WER AND 
gus BED AND THERE IS SHOKE FROM HER BACK AS IT TOUCHES THE CRoSs, 
PAIN AND TRIES TO GRAB AT HER BACK, DIANA APPEARS AT THE DOOR AWD 
WONICA, SHB ASKS HER WHAT SHE WAS DOING IN THSIR BEDROOM AND SHE s 4 
RYSTERICALLY, THEN POINTS 10 TH5 CLOScT, WE THEN SEE THAT SHE HAS re a t 
DIANA'G CLOTHES, DIAWA THROWS HER OUT OF THE KOON SAYING SHE WILL Tat py 
FELL OM THE CROSS, SHE TELLS iH TE yy 
TAAGINATION, THAT IT WAS PROBABLY<DUAT FRO: THE COVERLET, SHE Tian ASKS Bas 
<PUT TAS CROSS AWAY, ALL THE WHILE NOT LOOKING AT IT, i) 
LIBRARE: PHOEBE AND NORTIMER, THEY TALK OF PREPARATIONS 70 Ti j ‘ity 
WILL BE A FULL HOON, THEY NUST BE-SURE~TO GIVE PA A SHOTS JUST BEFCRE nay 
TASES, DORTIMER ASKS WHAT ABOUT DIANA AND (GERALD? ‘SHE SAYS " WHAT azouT Ban 
—~ GU n0 A SHOP IN LONDON: prana Ys BOXING A GUN, SHE WRAPS A clory, 
GERALD'S CROSS, SHE TELLS THE MAN SHE NUST HAVE THE CROSS KELTED sua, 
TDIATELY, HE SAYS IT CAN No? BE DONS) SHE FLASHES MONEY, HB AGREES 10 <4 Seal 
TELLS HIN SHE'LL BE BACK IN TWO HOURS FOR THEM, "ss 
CUT TO MALCOLM'S ROOM re BRINGS HIM SCRAPS, TO ‘EAT, SHE STARTS ‘wap 
(ITH A BELT, HE MANAGES TO GRAB THE BELT AND Ee , HE STARTS To ATACK 
AND SEE REREESCREAMS FOR KER LIFE, PHOEBE COMES an/AND SAVES HER FROM HALOOLS, 5 
TELLS DIANA SOME DAY MALCOLM WILL KILL DIANA IF she DOESN'T LEAVE IK ALox 
‘SHE STUDY: PA AND DIANA, DIANA ASKS PA TO ACCEPT HUSBAND, THERE 15 Evie’ 
HE CAK-DO BUT RESIGN RINSELF 10 THE HARRIAGE, HE REFUSES, SHE THEN TELLS Eni cP my 
THREE HONTHS PREGUANT, HE MELLOWS AT THU THOUGHT OF XM 4 POSSIBLE 3 HEIR 1 13 


WORRY CLAN, HE AGREES 10 SER.GERALD,—“ 
HE LIBRARY: PHOEBE, MORTIMER, Al TANA ARE TALKING 10 GERALD, THEY Tat 


HIM 10 TRY 10 BE KIND TO THEIR PA, neat Bfs AN OLD AND IHMPOSSIBLE MM HS, tr 


HE HAS A BAD HEART, THAT HE'LL CONE AROUND/TO°PEEIR WAY OF THINKING IF UB JUs2 
EAUDLES I RIGHT, i 

* “PA'S ROOM: If IS GETTING DARK, PA IS LYING ON HIS BED,DIAMA BaI:0S GZ2ii9 
JO KEST THE OLD HAN, PA ASKS DIANA TO LEAVE THEM XEGXI0 ALONE,PA PI0CEDS 10 TL 
GERALD OF THE FAMILY BACKGROUND, THAT THEY ARE THE LAST OF A GREAT FsiILt TAT 
GOES BACK MANY CENTURYS, THSY WERE ONCE TMENSELY RICH IN NORTHEGN SUROPE, TAA? ah 
ANCESTER HAD BECOAE AFFLICTED WITH A BITE OF AN ANTHAL AND INFECTED ALL 12 S638 
APTER THAT, UNTIL THEE WERE ALMOST EXTINCT EXCEPT FOR DIANA'S BROM{aAS a0 319% 


WS Hoi TELLS GERALD THAT HE IS ONE HUNDRED AND EIGHTY YEARS OLD, THT G8} 
ABLE 8 


Live THAT LONG BY MEANS OF INJECTIONS THAT HE HAD DIGOVEHD 
iG usrteR, 


on 


gsaPT, THAT RE FGARS HE HASN'T TOO LONG, 


nee. TUROUGH DIANA, BECAUSE HER MOTHER, HIS SEACOND WIFS, as 
3 A YEAR OF MARRIAGE, WAS OF CLEAN BL00D.AS HE kA 
is & yest HE = 


} GOCTINO DARKER, HE IS IN THE SHADOWS, HIS VOT : 
as wis OF A SUDpaN HE 1S GROWLING LIKE A DOG, GERALD, DISTURBED, 
ia qoiS IT UP\PA, WO IS NOW A WEREWOLF, LEAPS 3 
6% josB5, O1aN, \ND HOKTIMER ENTER WITH A SYRNGE, HE IS xWccU39 
FIND BIN Di AND LAY HIM Ol THE BED. PHOEBE, DIAilA. 
“7 iS, PHOEBE 18 QRYING, SHE TELLS DIANA SHE HAS A CO 
et DIANA THAT SHE KILLED DIANAS MOTHER, SHS COVERS HER HEAD 

© giiSt, DIANA GOES TO COMFORT HER AND PHOEBE LASHES OUT A’ 
“6 5 wWTINGR AND DIANA FIGHT THEIR WAY FROM THE ROOM, LOCKING PHOEBE 


bret 


HER AS 


1 want CRASH, AS IF PHOEBE HAD LEAPED OUT OF A WINDOW, 


‘GOTTEN O1  OHEY HAD BETTER HURRY TO SAFETY, JUST THEW KO: 
TURNED 10 A WEREWOLF, HE LEAPS AT THEM, THEY 


rode THEM SELVES INSIDE, 
iy ovr SIDE EM’ ROON: MONICA IS SEEN AS A WEREWOLF, 
95 BH OTR SITE IY 


$% 4g WETIMERAND HE UNLOCKS NALCOLM'S DOOR, LETTING HIM OUT, MALCOLK 
g {}. THEN TURNS ON HORTIMER, THEY VIOLENTLY STRUGGLE ailD 


“PRODUCES THE GUN,@X TELLS HIM THEIR OXLY CHAN 
(ULL THEM WITH A SIL! BULLET WADE XXEEKEEX FROM a CROSS OF SILVE: 


gis” 
cs of WWE, SHE TELLS HIM WHAT SHE HAD DONE WITH HIS GRANDHOTHERS CKOSS 


a 
DOOR, THERE IS NO SOUND, THEY 


506 HULL, THEY COME DOWN AFTER HI, DIANA, WITH TEARS IN HER ZY3S, 
SDD HE ARMS, WE SEE HE IS Now CHANGED. BAG TO NORMAL. 
~ walD~wars-1y G0 FOR THE BO TANA SAYS NOT YET, SHE WANTS 70 
‘HARE GOING 10 DO NOW, HE i 
SONU, SHE SAYS.NO, SRE W 
‘SONU BE HIS WAY, SHE 
Fat ‘MBL, THAT THAT WAS 
Ninian You, I CAN 
‘Zev a TLS HIM, 


——L 


‘TELLS HIM HE HAS SERVED HIS PURIOSS, 
SHE REALLY WANTED, SilB Tiaii SAYS" Aiio7 
NTROL MY TRANSFORMATION BY WILL! SHE TE 


BLACK SCREEN, 


EVRITTEN PARAGRAPH APTEARS. EXPLAINS THAT THIS IS 
ae TATION OF A HORRIBLE ORR YEAR PERIOD OF A MAJOR 
our. 


THEATRIC A, 
EN Yon 


CUT TO: SHOT OF A SUPERNARKET. IT I5 DUSK. A YOUNG 
BRUNETTE HAIR, COMES OUT OF THE SUPER 
Ty Te FOREGROUND WE SEE A LOs SHOT 


KOMAN, Lov 
MARKET. SHE CARRIES BAOS oP gy 
FA MAN Lit SILHOUST 

RATED. GUN SHOT, THE 
THE GUTTER, THE OMA: 
INTO THE GUTTER, 


NEES, CRAMIS, SCREAP 


CUT TO: LOUD ROCK MUSIC C7 JUKE BOX, EXTERIOR BAR, 


BAR NEARLY EI § 
2 VID," 


cur TO: SICHTH 


CUT TO: | BLOHM BROOKLYN, ‘THE EMPIRE ou ap 


MOMENTS, DAVID COKES Od WITH PACKAGE. 
DAVID APT, NTERS. UNWRAPS PARCEL. - I? TS A RIRLE. 18s q) 
. CALLS IN TX »SICK, HE SITS FOR A FEW MONENTS ON T2 agp, 
SHOTS. SHOT FROM UN B HAND PICKS UP PORNOGRAPHY, HE LIES tay, 
WS UP PILLO!, READS LITERATURE. 


CLOSE UP GERNAN S MEDIUH SHOT DAVID WA 

UNTPORN. HE CH CNPC, ADJUSTS HIS TIE Ik 

‘ LOOKS AT WATCH AGAIN. DOG STARTS BARKING. HB SAYS, "I'S 

ALL RIGHT, SAN." ANG: GUARD APPEARS, HANDS DAVID PINK SLIP, Sti? 
‘SUES ABOUT DAVID'S DISMISSAL FROM SOB, * 


P, 


FIGURE EXTERS, EDIUK SHOT. 


CUT TO: STREET SHOTS. DAVID YALKING PAST, SMILING, 


cur ¥ 
HIS’ s 


oppy Leave FOR 
PARENTS APY, DAVID AND PARENTS, NORE BPO. THEY LEAVE 
APD : 


qx SUMO. SEVENTH FLOOR. 35 PIXE ST. 37 1S A 
srT ToHBORHOOD, EXPO SHOWING SONE PREJUDICE FROM THE 
1S NOT. 


foe, CO-NORKERS TRY TO MAKE PRIEWDS WITH DAV 
- MRSR, NARGO AND DAVID ON CCFFEE BREAK HAVE 
ohh Wig CLAIMS ALL CATS MALE OR FEMALE, A 

wilé. ARE HES. MANGO DISAGREES. DAVID’ SMILID 
Fy COAVERSATION, 


story TOILET, DAVID, SMILING, TAKES OUT TOOTHBRUSH. BRUSHES + 
FATCHES GLIMPSE OF HIMSELF IN’ MIRROR AND FREEZES. A FEW SECONDS, 
FMI TURKS INTC VNCCRTRCLLABLE LAYG) 


ESTABLISH 
ISCUSSION 
+ ALL DOGS 
EXITS IN 


MOK MOSPITAL, IT IS DUSK, DO:NA, E EI 
"3§ SEEK COMINO OUT, HER FRIEWD, JODY PICKS HET UD 


ihStY STREET: 
‘THRO THE CPSii 


ITY, DAVID BUYS 


S$UARE, SEEDY SHOIS CF A 
Pg 

AVENUE, HE IS WALKING, BLACK PROSTITUTE CRUISES HIM. 
gine OF HIS HABIT OF AVERTING HIS EYES FROM OTHER PEOP 


We. .HERS. FOUR LETTER WOR! 
“WHAT ARE YA, 


HARK, TRANSISTOR RADIO PLAYING. WE SEE A YOUNG MAN SITTING 
380 OLA BENCH, THE RADIO WEXT TO HIM, ANOTHER ANGLE, a8 SE 
1E51), A TALL, LONG-NAIRED FIGURE APPROACHING THE MAX SEATED O% 
0%, IT'S 4 SENSUAL SCENE. TNO ARMS, IN SILHOUETTE, RAISE A GUN, 
“pf HEAD OP THE PIGURE WALKING. ONE'SHOT, THE FIGURE FALLS. 

mK THE BENCH RUKS, A CLOSE UP OF THE PALLEN FIGURE, IT IS 

i PETE MAN, 


ci FACTORY. AR EMPLOYMENT TIME LAPSE IS ESTABLISHED, SMALL TALK. 
‘SSL UNCONMUNICATIVE, MARGO TRIES TO TALK TO HIM, HE BREAKS OU'T 

1, GOES INTO TOILET. REPEATS SAME SCENE AS EARLIER (BRUSHING TEETH, 
“SIMO KIRROR, BREAKS INTO UNCONTROLLABLE LAUGHTER, ) 


oT DID APP, EVENING. ESTABLISH PORNO, BIBLE, ABSTRACT ANGLES. 
pe CLUTTER OF APT, BOG BARKING. CLOCK TICKING, ETC. 


is 477, WE VBAR HE END OF COKVERSATIO, HANGS UP PHONE. 
= AsUISITIVE ABOUT DAVID'S PHONE CALL. EXPO BRINGS OUT 
MTS ABOUT DAVID, : 


CUT TO: BAR, LOUD ROCK MUSIC. MARGO AND DAVID. ESTABLIS 
DRINK, CONVERSATION 1S ONE SIDED. IN THE MIDCLE OP HER 
SMILING, GETS UP AND WALKS OUT, CLOSE UP HARGO, PU2ZIED AND igh 


CUT TO: PARKED CAR, JOANNE AND DONNA ARE SEATED 
THEY'AR TA «THE WINDO!S ARE CLOSED, THEY! 
THERE'S A KNOCK ON THE WINDOW, 
CAP AND FATIGUES, SMILT 
HRY DO, CONVERSATION EX 
THE MAN RATSES A QUN, 
1S SHOT IN THE BACK AND DONNA I8 Sitov 


i THE FRONT 
SMOXING Por. 
AKAN, Tih 


IN THE NECK, 
CUT TO; POLICE STATION, INTRODUCE BLACK DETECTIVE, STAM 


"NIG VERS", HE'S PRO-BLACK. EXPO OF POLICE ROUT 


HE MAKES TECIStqy 


CUT TO: DAVID APT, ESTABLISH HIS RESTLESSHESS, 
I HASES ADAGE, 


CALL IRIS, HIS OLD WIGH SCHOCL GL 


CHRISTINE AND HER BOY FRIEND JOHN ARE TALCTg 
JOHN LEAXS IN FOR PASSIONATE (ISS, TURE . 
HDOW, —BIOOD SPLAT TERS, 


ALD CUSTOMER 


TO GO, 


CUT TO: FACTORY. WARGO CAN'T FIND DAVID, MALE CO-KORXER, JERRY, 
TELLS HER DAVID IS Iii TOILET. SW" GIVES COFFEE TO JERRY. 


CUT TO: TOILET, DAVID IS SITTING TH Boor, TALKING TO HIMSELF, JER 
ENTERS ¥I'E COP. CALLS OUT DAVID'S NAME. DAVID OBVIOUSLY Sait BY 
JERRY, DOES: AWKUARD KO! ‘QOLLET FLUSHES. 


CUT TO: SUBWAY STATION EXTERIOR. VIRGINIA. sWzitty, COLI). a 
CCMES UP SUBKAY STEPS, SHOTS OF HER HALKING. reli 

4AN FOLLOXIN AND FORTH 
STOPPING SHORT, (OR ON HER FACE 
CLOSE UP FULL SC! VIRGLZTA'S 


«EXPO ABOU? KTLt 
HAIR, THE PIne? LETTER. 


aa 


axep CAR, CAR RADIO GOLKG, VOICES MAKING Lov 
a AOTWA AND ALEXANDER ARE HORIZONTAL TN ‘THE FROM 


CAR 


Pa SEAT. 

im" aqepy BISHES. FOOTSTEPS, ME SEE FEET WSARTNO COMBAT noots, 
ro bay IN BATTS F°TIGUES. A GUN IS RAISRD SLOWLY. POLICE 
TUG CANERA SLOWLY CONES 'UP FROM GUN'S POINT OF Virw, PEEKING 


‘Mp, ROUND OF SHOTS. CLOSE UP Of CARNAGE. 
ar" 


yip APT, IT IS MUCH FA q 
HE IS PACING, INCESSAi, 
yf MNDCt TO PEEK OUI. DRO? 


WE VAIKING, THE SEEDIEST SHOTS OF THE WORST OF YORK. 
US yt, KE EWD UP AT THE SLAUGHTER HOUSE, KES? SIDE DISTRICT. 
Sg gUSEKS PISSING ON EACH OTHER. SHOTS OF SAW DUST. STINKING 
‘isp BLOOD FROM THE MEAT PACKERS, URINE. 
| gIGHTH AVENUE BAR, STAN, OFF-DUTY. SON OF SAM DISCUSSION 
RISLIGERANT NIGGER STARTS AN ALTERCATION. THE NIGGFR LEAVES. 
Siugis, IN THE DARK CORNER OF AN ALLEY, STAK'S RACIAL HATRED REACHE: 
‘Sath AS WE STORES HIS DRUNKEN VICTIM TO DEATH. 


DAVID'S PARENTS BEACH HOUSE. PARENTS RENINISCE. FAMILY ALBUM, 
,, PIACE LONG DISTANCE CALL TO DAVID. 


“ey DID APT, | PHONE IS RINGING. APT. IS A MESS. INDICATE 
“fiysttRBATING AS PHONE CONTINUES TO RING, 


EXPO ABOUT 
1 


GOD. SATAN, 
CALLS. STAN IGKORES, 


ACITY GRIPPED IN TERROR. THE FACTORY, THE COFPEE SHOP. 
STATION, THE WOMAN'S REPORT OF THE LAST SAM KILLING. A CLUE. 


PRED CAR, JUDY AND SAL DISCUSS HER GRADUATION THAT DAY. 
BIE KAS PICKED UP IN DISCO, CONVERSATION TURNS TO SON OF SA\ 
aRS, GUX IN HAND, "SURPRIZE!" THREE SHOTS. 


‘TUFFIC BUREAU, STAN, THE CLUE.. THE TICKET. 


rARMED CAR, STACY AND ROBERT KISSING. THEY COME CUT OF 
‘2a, POOPSTEPS OX GRAVEL. ARE I THEY TURI TOWARD SOUND, 


7% OSHS CAR, Pu 
3108s TRE BYSS. 
SULUSES TO PLOGR OF CA 


Ss. 


agit IK ANOTHER CAR, SNAPPING HEAD Ii DIRECTLOW OF SCUAD 


% Ss ov aviots KacH. 


80 
2.0 CHS sonFzEK LING Gx F IXK 
‘& div, 


QuTei 


"PHS PICTURE OF DORREN GREY" 
BASSD ON "THE PICTURE OF DORIAN GREY" BY OSCAR WILDS. 
THRES MAIN CHARACTERS FROM A CAST OF ABOUT TWENTYSSIX ARE: 


DOREEN ORBY........BEAUTIFUL, LIGHT-SKINNED BLACK GIRL, 


SINGER, 
HENRIBTTA WATTS....O4NS A MODEL AOENCY, 


BSTTY HALL,........ARTIST: PORTRAITS, NUDES, ETC. 


MOVIE OPBNS WITH ELEGANT SHOTS OF THE BEST OF NEW YORK. 


CREDITS yp 
CUP TO BETTY'S LOFT...ESTABLISH BETTY'S PORTRAIT OF DOREEN....ExRosrny 


Of THREE MAIN CHARACTERS. ..DOREEN ARRIVES, SEES PORTRAIT OF RERS2i2 yo 
INADVERTANTLY SELLS HER SOUL FOR ETERNAL YOUTH,..HENRIETTA (AL¥AyS 
SURROUNDED BY AN ENTOURAGE OF BEAUTIFUL MEN AND WOMEN) WHISKS DoReey gp 
TO A J&T-SET WORLD OF SINKING MORALITY 

RECORDING ARTIST 


DOREEN PURSUSS A CARSER As ; 


BECOMES A SUPER STAR 
CONCERTS, WITH HER FANS, ETC 


«SCENES OF RECORDING SEsstoy3 


+WE SBE HER GRADUAL DECLINE AND Danzunny, 
MURDERS, SUICIDES, DRUGS, BTC... EVERYTHING AND EVERYONE THAT DOREY toa, 
PAYS DEARLY... THE STORY TAKES US FORTY YEARS INTO THE PUTURZ...SvERoR, 
HAS EGED, EXCEPT DOREEN...SHE HAS REACHED THE HIGHEST SOCIAL STAM, up 
‘THE DEPTHS OF DEPRAVITY ALONE...SHE DECIDES TO TRY TO RETURN 10 Te Sing 
OP MORALITY...SHE GOES TO THE ATTIC WHERE THE PORTRAIT 1S EIDDS\,..4 


CANCEROUS GROWTH EMANATES FROM THE PORTRAIT AND HAS TAKEN OVER THE ETE 
ROOM, 


SHE STABS THE PORTRAIT TO STOP THE DECAY OF HER SOUL...WE HARA 

SCREAM,..HER SERVANT. RUNS TO THE ATTIC AND DISCOVERS THE PORTRAIT, 

AS BEAUTIFUL AS THE DAY IT WAS CONCEIVED,,.AT THE BASE OF THE PORTRAIT IS 
‘THE CORPSE OF A HIDEOUS OLD HAG, A DAGGER THROUGH HER HEART, ..0N HER #03 
IS A RING...UPON CLOSE INSPECTION, WE SEE THAT IT IS DOREEN GAY, 


YER FILM SHOUDD BE SHOT IN DEEP AND VERY LUSH COLORS It THB BBOTINI 
WITH A GREAT DEAL OF SMOKE AND HAZE...AS WE PROGRESS, AND 2vEx10% 


_ AROUND DOREEN, THE COLORS SHOULD BECOME PALE AND STERILE: A 


¢v8T8 AND BEIGE, 


‘TANS, WITH A FEW DASHES OF PRIMARY COLORS (EXCEPT 


gS FIAT, NHICH SHOULD ALWAYS REEK OF DECADENCE AND LUSH DEEP 

ro 

g@ SRY TIME DOREEN IS SEEN, SOMETHING IN THE FOREGROUND ALWAYS 

<r 58R 80 SLIGHTLY: A FLOWER, A BOOK, AN ASHTRAY---ALWAYS AN 

ost OBC, 

g2 NCE Dosen SHOUDD ALWAYS BE DRESSED IN SHADES OF WHITE, ALWAYS., 


SANDRA ly 

Sandra Hanson is eighteen, rich, and still a virgin, 

Dorothia Hanson, her cousin, is eighteen, rich, and not a ving, 

Story starts with @ lavish engagement party for Sandra and dors, 
i, 


We meet the wealthy fathers of Dorothia and Sendra, (brothers) 


fl 
Sandra's fiance (Bart) and Dorothia's fiance (Philip), 


Hired for the engagement party is an orchestra, a dance act ang 
Professor Selinski, a magic act. 

Selinski entices Sandra to participate in his act and after he 
finishes, Sandra, feeling dizzy starts up the stairs, 

She faints, blood oozes from her white silk gown around her grois, 
Sandra, finding herself no longer a virgin, and still afraid of 
men, searches out Professor Selinski and finds that she has extra 
ordinary powers that he knows she has. 

He turns her on to psychometry, 

(ability to handle objects and give background) mind control an 
telekinesis. Selinski warns her that she will use her new foud 
powers maliciously. Sandra starts using her amazing povers on eve 
one around her: 

Sandra lays healing hands on Dorothia to take away a headache; 
Dorothia misinterprets and this leads to Dorothia making ¢ Lesbin 
pass at Sendra: 

Sandra mentally excites Riley, the illiterate Irish stable bo 


an orgasm, mind control and near the end of film she sexi) 


H 
i 


2. 
yw inte raping her in the pool and then having her uncle 


ting, firing him, then hands him a gun to 


yp Malas out: 
wvr fiance's masculinity, she tries to seduce Dorothia's 


doctor and she desires him to be her first, 


efil vill be shot in deep lush colours with stylistic 
ott of sheer drapes blowing.,..chandelier crystal tinkling.. 
lilised lens shots in the dream and nightmare sequences: 


Te file should have a feeling of eroticism without blatant 
vliyy: 


As 
MD Lage PAGES OF SHOOTING SCRIPT: 


"BUMPERS" 
BY 
ANDY MILLIGAN 


cast: 
MARJORIE LEWIS (DAUGHTER OF LESTER LEWIS ..,FAMED BURLESQUE THEATRE ovr 
EDNA (BOX OFFICE CASHIER SIXTY BLEACHED, GUM CHEWING, OVER MADE UP,izaRp 8 te 
MOM (WARDROBE MISTRESS 

AL (STAGE DOORMAN, 


-WITH LEWIS BURLESQUE FOR THIRTY YEARS) 


FISTY,rotund, ALWAYS TELLING JOKES) 

IRIS (BURLESQUE LANE OF GIRLS) (BRUNETTE WISE CRACKER) 

ROSE (BURLESQUE LINE. ..REDHEAD....DUMD. ..DUMB...DUMB...) 

LIL (BLEACHED BLONDE, ..NEGATIVE TALKER, . . ALWAYS RAINS ON EVERYONE'S Parte) 
CAMILLE (SPANISH ACCENT. CARMEN MIRANDA TYPE... ALWAYS ENS UP THE Btorp) 
PANSIE (PETITTE FIRE CRACKER, ..REAL NAME FANSIE PERKINS. SOUTHER Hoary 
VIOLET (OLDEST STRIPPER ALIVE... YOUZD NEVER KNOW IT THOUGH) 

TONY TALUCCI (TENOR AND MORE TENACLES THAN AN OCTUPUS) 

PERCIVAL GRUNION (ORCHESTRA LEADER. ...GAY AND PROUD OF IT) 

WALT (DRUMS...WHITE SOX CREW CUT, HOME BoDy) 

SHY AND AWKWARD) 


A REAL HOT SHOT,..HE THINKS) 

CARL (TRUMPET, ..ALCHOLIC...WHO BLOWS WRONG ON THE LATE SHO#) 

ANDY (VIOLIN....HATES BEING IN THE PIT IN A BURLESQUE HOUSE, ,.THINKS BIG) 
POPS (CURTAIN PULLER AND STaGE HAND FROM THE CIVIL WAR, ..DEAF AND ALS? BLO 
LEGS (CHOREOGRAPHER...FRANTIC ANGALWAYS FEELING SORRY FOR HIMSBL?) 


PARKER. (StAGE HAND...ALAYS THERE WHEN NBBDED. .NOONE KNOWS HIS ‘AST ne) 


as" 


oN TAKES PLACE EVERY WEEK AT THE "LEWIS BURLESQUE" 
ge 


Pete 4 

108 1S 1935... We pre & FR La , 

sp1SO0B OPENS WITH THE OVERTURE PLAYING “LIVE" THE LEWIS BURLESQug “© ** 
ol (ua. out Peps a 
go) NGER,...THIS CONSISYS GPA BOUNCY NUMBER INTRODUCING BACH oP “~~ y 
qs WIS "BEAUVIES" .., "THE FLOWER GARDEN OP MY HEART" 
tS.oes (BRUNETTE, . .WISE CRACKER) 
ysteve-(REDHEAD DUMB, . . DUMB, . . DUMB) 
{hoses (BLBACHED BLONDE, ... ALWAYS RAINS ON EVERYBODYS PARADE) 
(uM, (SPANISH ACCENT.,..CARMEN MIRANDA TYPE, ..THE EXOTIC) 
pSSt...-(PBPITE PIRECRACKER...REAL NAME IS PANSY PERKINS, SOUTHERN NOBITITY 
‘aust(OLDEST STRIPPER ALIVE... YOU'd NEVER iow EE oe) 

eat" 

si IS A COMPLETE HAL? HOUR-SHOW EACH WEEK WITH DOG ACTS.Y. THREE PRODUCT- 


100 NIMBERS, .. (OPENING...MIDDLE .,.AND CLOSIMDG ) AND VARIOUS COMICS, .NOVETT 
MIS. -BCT. ose 


aio THE COURSE OP EACH HALF HOUR LIVE SHOW.....A STORY TAKES PLACE 


‘MCKSTAGE. .. THE WINGS....RDESSING ROOM DRAMA,,.THE BOX OFFICE... PROP ROOM 
{WH COSTUME ROOM??? 27 

WSRE EVER THE ACTION TAKES US WE COVER IT LIVE.,..ALWAYS CUTTING BACK 70 TH 
S8W IN PROGRESS... 

IMIERMISSIONS ARE THE COMMERCIALS. ...,.THE MOST ECONOMICAL WAT TO TAPE THE 
SIRIES WOULD BE TO HAVE TWO SECMENTS TAPED AT ONCE,,,.WITHIN A HXERX TWO HOU 
‘UEIIG SESSIO N..THE AUDIENCE WOULD BE IN LIVE ATTENDANCE, ,. .AND-TWEY-WEULD 
‘M@ PIRST EPISODE WOULD BRXX OPEN WITH THE FUNERAL OF LESTER LEWIS... 

IN ATTENDANCE WOULD BE...ALL THE GIRLS FROM THE LINE,.,.MARJORIE LEWIS... LES 
WWSTER'S DAUGHTER... 
OMA... (BOXOPPICE CASHIER, 
YOK... (WARDROBE MISTRESS. 


+SIXTY . BLEACHED, ..GUM SHEWING, .HEAR? OP GOLE 
-WITH LEWIS BURLESQUE FOR THIRTY YEARS) 
AL... (STAGE BOUBMAU. ..PIPTY...ALWAYS TELLING ONE LINERS) 

fut emt fe agans 


Dear Ms, Righy, 

Matinee, a week ago, I caught your splendiferous perforrany 
again with an old thespian, Bo Cagle who appeared with you ig» 
Me in St, Louis". While you were dutifully and feverishly signin 
your quota of autographs for the first perfonnance that day, 


T hag 
mentioned a4 we parted that I had seen Jean Aathus and Boris kay 


do "It" on Bnroadway....Remenker? 

AGout a month Refore your opening of *Peter", I caught « 
performance of "Wikly Wonka and His Chocokate Factory’ at The 
Pantages, &y a company out of Wisconsin, I think by the nare of 
"Great Childnen’s Theatre Of Uisconsin™. They did about five satiny, 
and the penfoanance I saw was packed. I didn't enjoy the show. Ik vy 
dank, ponderous and nedioere. I was aksolutety anazed at the 
attendance. Ads prion to the opening were one quarter page, o couple 
of small follow-ups and an 800 numer fon resenvations, I grant yu 
the admission was nominal, I think all the seats were priced af elut 
ten doklans. 

Now comes the point of até this trivia, I have o nusical min 
of "Cinderella". It is modern, off-heat, funny and different. 
associate, Rosemary Egan and I unote it a feu yeers ago. Senet! 
feel it might he something for a futuae project for you ant Yet 


Aushend, 


If you are interested please coniact me: 


date MALE gan 
Ey OP TESR 
HU Scott Aves 
LoaAngeleay Cae 
90006 


pnave enclosed a shoak bao on agsell. 


Sencaraly, 


Andy Me blagan 


a RidLegen 
ety OPP 7 EO? 
180 Seott due. 
Loa Angeles, 


9026 


Tha 


enclosed a short bao on aysell, 


Sanceraty, 


Andy Milligan 
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MILLIGAN (Director)has uritten,directed 
feature Tins ‘Girectorial credits includ 


here at The Troupe, Iie acting oredits date back to early 
gn Broadw.j in THE GIRL ON THE VIA PLAMINIA, He luunched Ellen 
La Hama with her very first aix shows (Three of thes 
joved fron the Yate Iino with the good gracea of Joe Vino, 
ai} CoB) He 45 the Artistic Director of The Trouye. 


